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Miss Alice Esty. 


| 
| . Lloyd Chandos. 
Madame Medora Henson. 


. Herbert Grover. 


Madame Duma. . William Green. 


Miss Maggie Purvis, Mr. Santley. 

Miss Helen Jaxon. Mr. Watkin Mills. 
Malle. Giulia Ravogli. Mr. Andrew Black. 
Miss Clara Butt. Mr. Alec Marsh. 


Miss Ada Crossley. Mr. Daniel Price. 
Organist: Mr. H. L. Balfour. 


The Band and Chorus will consist of 1,000 performers. 

Of the eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these seven Concerts: 
Stalls, £2 2s.; Arena, {1 15s.; Balcony (Reserved), £1 8s. 

Prices for each Concert: Stalls, 7s. 6d.; Arena, 6s.; Balcony 
(Reserved), 5s.; Unreserved, 4s.; and Gallery’ (Promenade), Is, 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Albert Hall. 


FIRST CONCERT, THURSDAY, NOVEMBER 10, art 8. 


MENDELSSOHN’S “ ELIJAH.” 
Artists: Miss Ella Russell, Mdlle. Giulia Ravogii, Mr. Edward 
Lloyd, and Mr. Santley. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 





President: H.RLH. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hubert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 


A JUNIOR DEPARTMENT has been opened for Pupils up to 
sixteen years of age at reduced fees, 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1899. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


me Christmas F.R.C.O. Examination commences on January 2, 
The Solo-playing tests are: Concertstiick in E flat minor, 
Merkel (Novello & Co., Ltd., Augener & Co.); Fugue in C minor, 
Krebs (“‘ Cecilia,” Book 27, Augener & Co.); Chromatic Fantasia in A 
Minor (the Fugue will not be required), Thiele (Novello & Co., Ltd., 
Augener & Co.) The A.R.C.O. Examination commences on Jan, 9. 
ziheCollege Library is open daily from 10 a.m. to 5 p.m., also on 

Uesdays and Thursdays from 5 p.m. to 7p.m. On Saturdays the 
ollege is open from 10 to 1 o'clock. 

embers desiring practice on the College Organ may obtain par- 





- ticulars on application. 


The large Hall, and sundry smaller rooms, may be hired for concerts, 


E.H. TURPIN, Hon. Secretary. 


| Meetings, &c, 


Hart Street, Bloomsbury, W.C. 








NoveEMBER 26, at 3 p.m. 
SUDSLAVISCHE RHAPSODIE (Op. 60) «a 
(First performance in England, ) 
Sympuony, No. 4, in F minor 
OverTuRE, ‘“ Leonora,” No. 


Karel Bendl. 


Tschaikowsky. 
Beethoven. 


o- 











Pretupe to Act III. (“Die Meistersinger »y a ee Wagner. 
HunGarian Ruapsopy, No. 1, in F “a “ as ee Lisst. 
QUEEN’S HALL. 

LAMOUREUX CONCERTS. 
Conductor: Mons. CH. LAMOUREUX. 

NOvEMBER 16, at 3 p.m. 

Overture,“ Euryanthe” . ‘a aa ee ee - Weber. 
Sy MPHONY, No. 5, in C minor. ae oe «» Beethoven. 
PRELUDE, “ Lohengrin” ee Wagner. 
ScHERZO, “ Midsummer Night’ s Dream” +a ee * Menéseeahe. 
HUNGARIAN Marcu, from “ Faust” oe ee .. Berlioz. 
NOVEMBER 30, at 3 p.m. 

OverTuRE, “Sakuntala”  .. ‘aa a «+ _Goldmark. 
Sympuony, No. 6, in F (* Pastoral”) -- Beethoven. 


L’APPRENTI SORCIER (Scherzo), d’ aprés le; poéme de Goethe 


(First performance in England.) Paul Dukas. 
Sous tus TILLEvts (“ Scénes reorwenep | eer “< Massenet. 
HULDIGUNGSMARSCH .. ae “ <a a Wagner. 





QUEEN'S HALL, 


MR. ROBERT NEWMAN'S 
WAGNER CONCERTS. 


NOVEMBER 7, 14, 21, 28, at 8.30 p.m. 


Conductor: Mr. HENRY J. WOOD. 











NOVEMBER 7, at 8.30. 


| PRELUDE, “ Parsifal” ee ee +e Wagner. 
Sympuony, No. 3, in E flat (@ Eroica' } « ‘“< -- Beethoven. 
LENz- Lizp, from “ Die Walkiire” Wagner. 


S ENTRANCE OF THE GoDs INTO WALHALL » a Das Rheingold = 


Wagner. 

* TRAUVERMARSCH ” (‘‘ Gotterdammerung’’) «@ ‘ Wagner. 

“ SCHMIEDELIEDER,” from “ Siegfried” .. a ue Wagner. 

“ RIDE OF THE VALKYRIES” .. <a es ° . Wagner. 

PRELUDE to Act I. (‘‘ Lohengrin”) .. ‘a ‘+ Wagner. 
NoveMBER 14, at 8.30. 

OverTuRE and VENUSBERG Music (“ Tannhauser’’).. Wagner. 


SIEGFRIED’s JOURNEY TO THE Rune (“‘ Gotterdimmerung”’) 


Wagner. 
“ RIDE OF THE VALKYRIES”’ .. ou Wagner. 
InTRopucTION to Act III. (Tannhiuser’ s Pilgrimage). Wagner. 
Sympuony, No. 9, in D minor (‘‘ Choral ”’) “a -» Beethoven. 


(THE QUEEN’S HALL CHORAL SOCIETY.) 


Rosert NEwMAN’S Box OFrice, 
Queen's Hall, Langham Place, W, 
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HE GUILDHAEL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal ;: Witt1am H. Cumminas, Esq., F.S.A. 
Students’ Orchestra, Mondays, at 11 and 6.30,and Wednesdays, at II. 
Rudiments of Music and Sight Singing Classes daily. Full particulars 
of the Secretary. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


LINCOLN CATHEDRAL. 


OPENING OF THE NEW ORGAN, 
St. HuGcu’s Day, NovEeMBER 17. 


A FESTIVAL SERVICE will be held, commencing 

at 2.30 p.m. The Cathedral Choir will be assisted by the 
Cathedral! Choirs of Ely, Peterborough, and Southwell, and by 
Members of other Choirs. 

After the Service Sir Walter Parratt will give a short Organ Recital, 
and will give another Recital at 8 p.m. the same day. Admission free, 
without ticket. 

Further particulars may be obtained on application (enclosing a 
stamp) to the Rev. Canon Hutton, Vicars’ Court, Lincoln. 


OLY TRINITY CHURCH, Sloane St.—Mr. 

WALTER ALCOCK begs to announce that he will give the 

Fourth Series of ORGAN RECITALS in the above Church on 
Saturdays in November, at 4 o'clock. 


‘THE CHURCH ORCHESTRAL SOCIETY.— 

“PRO ECCLESIA DEI.”—Hon. Conductor: G. F. Hunt tey, 
Esq., Mus. Doc. The Society's Band undertakes Festival and Special 
Services. Rehearsals are held on Tuesdays, at 7 p.m., at St. Peter's 
Mission House, adjoining Victoria Station (L.C. & D. Railway). For 
further particulars, apply to the Secretary, Hon. Richard Strutt, 
Rayleigh House, Chelsea, S.W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Cuark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 
LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly. 

CLERGY MEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, H. A. Pacer. 




















Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 


Patrons: 
The Rt. Hon, THE Marquis oF Lorne, K.T. 
The Rt. Hon. Tue Eart or DartMouTu. 
The Rt. Hon. THe Eart De La Warr, 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
Georce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

The new West-End Premises at 42, Berners Street, Oxford Street, 
W., will open on November ro. Lessons given by first-class Pro- 
fessors in all Musical Subjects at moderate fees. Special preparation 
for Degrees in Music, including Matriculation subjects. 

Inaugural Address by the Principal at 3 p.m., to which all certificate 
holders of the Victoria College are invited. 

Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M.,and F.V.C.M., December 7. Local Theoretical 
Examination, December 7. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 





VIRGIL PIANO SCHOOL 


AND 


SCHOOL OF PUBLIC PERFORMANCE } 


A. K. VIRGIL, 


Principal, Specialist in Pianoforte Technic. 
EMLYN LEWYS ee .. Vice-Principal. 


Assisted by Competent Teachers trained in the Special Methods 
employed. 
ALBERT BATE, Secretary (and Assistant-Instructor). 





The Study of the Pianoforte the Specialty. 

The Virgil Clavier Method gives a Positive and Perfect Technic. 
Pupils can enter at any time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 





“The Virgil Piano School has just completed a course of four | 
months, in which a number of children have been taught strictly [ 
according to the principles of the Virgil School, under the control of | 
The Virgil Method aims at a complete} 
separation of the technical training from the tuition of the purely > 


a committee of experts. 


musical element, the technical exercises being performed on an 
extraordinarily ingeniously constructed toneless Clavier. Should this 
principle at the first moment appear doubtful, all objections are 


victoriously crushed by the brilliant results which the Virgil Piano f 
It was particularly astounding to [ 


School showed in the examination. 
witness how children, who had not touched a key before, and had only 


practised on the toneless keyboard for four months, now produced a f° 
once an unusually even touch on the sounding pianoforte keyboard."~ F 


Berliner Lokal-Anzeiger, June 17, 1898. 
Berlin Committee: 
Herr OTTO LESSMAN (Chairman). 


Dr. JEDLICZKA. Dr. KREBS. 
Herr FeLt1x DREYSCHOCK. Dr. Bie. 








Herr Puitip SCHARWENKA. Professor C. Littscua. 
Full report of Committee free on application. 


Illustrated Circular of the Virgil Practice Clavier with Professional 
Opinion sent free to any address. 


CLAVIER HALL, 


12, PRINCES STREET, HANOVER SQUARE, LONDON, W 
THE VirGIL PrAcTICE CLAVIER (BRITISH) Co., Ltp. 


ANTHEM COMPETITION. 


FIRST PRIZE: Mr. J. M. Bentvey, Mus, Doc., Cantab., 
Nunhead, S.E. 
SECOND PRIZE: Mr. A. W. Fcetcuer, L.T.S.C., Derby. 
J. Woop and Sons, Music Publishers, Huddersfield. 


HITSUNTIDE, 1899.—The Committee of the 
Sheffield Sunday School Union invite CONTRIBUTIONS 0 
ORIGINAL TUNES (with or without words). 4 
£1 11s. 6d., £1 1s., and ros.6d. To be awarded at the absolute dis 








cretion of the Hymns and Tunes Committee. Contributions tokf 


sent in by November 23, 1898, to Mr. C. B. Hobbis, 53, Brunswit 
Street, Broomhall Park, Sheffield. 


MUSICAL INTERNATIONAL COLLEGE 


LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, November 22, 1898. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 











Patron: His Grace the ARCHBISHOP OF CANTERBURY. | 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol 


A.G.C.M.and F.G.C.M. Diploma Examination, December 7, 18 
This Examination has bey 
formulated with the object of testing the musical efficiency of cle) — 


Musical Examination for Clergy. 


desirous of officiating in Choral Services. December 7 to January, 189) 

The following Lectures will take place in the Council Room, 
42, Berners Street, W.:— 

November 10, 3 p.m.—Lecture by J. M. Bentley, Esq., Mus 
“ The Organists of Westminster.” 

November 10, 3.30 p.m.—Lecture by George Prior, Esq., MusD. 
“A few notes as to Italian Church Music.” 

Annual Banquet and Conference, January, 1899. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 


Dr. LEWIS, Silvermead, Twickenham, S.W: 





Prizes of {2 3, 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 29, Conduit Street. Address. 
Leicester Villa, Ealing, W. 


MISS ETHEL BARNARD (Soprano) 

(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
: Prizeholder, R.A.M.) 
/ German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 





~ MISS ETHEL BEETLESTONE (Soprano) 
Oratorios, Concerts, At Homes. 
5s Dunster Gardens, Brondesbury, N.W. 











MADAME CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 


“MRS. GLOVER EATON, L.R.A.M. (Soprano) 
: For Oratorios, Concerts, At Homes, &c. 
Address, Braemar, Worcester. 


MISS MARJORIE EATON (Soprano) 
“ HEREWARD.”—‘‘ Gained much applause for her magnificent pour- 
* trayal of Torfrida and Alftruda. ‘’Tis all in vain’ was a grand 
’ dramatic rendering. Her singing was perfection throughout.”—York 
Herald. 
For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS MINNIE GRIME, R.A.M. (Medalist) 
(High Soprano) 
(Of the London, Belfast, and Provincial Concerts). 
Oratorios, Concerts, At Homes, &c. 

“Miss Grime has been my pupil four years. She has a lovely voice, 
isaperfect artist and singer, and is competent as performer to do 
> anything that may be required."—Madame Lemmens-Sherrington. 

“Miss Grime possesses a remarkably flexible soprano voice of very 
good quality, and I have pleasure in recommending her as a public 
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singer... . A most reliable sight reader.”—Sir Alex. C. Mackenzie. 
_ “hope you will reach the high rank asa vocalist to which your 
' talent entitles you.”—The late Sir Charles Hallé. 

“T have formed a very high estimate of Miss Grime’s abilities as a 
singer, which are quite exceptional.”—Mr. Adolph Brodsky. 

“Miss Grime’s charming performance... a voice of remarkable 
purity and brilliance.”—The Times (London), November 17, 1896. 

“,,. Her voice was like a flute played perfectly in tune,”—The 
Lute (London), December 1, 1896. 

Critiques, terms, &c., Darwen, Lancashire. 


MISS CORDELIA GRYLLS (Soprano) 

“Miss Grylls is a vocalist with every prospect of a successful 
career. Her voice is full of tone, particularly true and sweet, added to 
_ which she is thoroughly artistic.”—Bath Chronicle. 
¢ Concorde Concert Control, 186, Wardour Street, W. 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace and London Concerts) 
For Oratorios, &c. Large répertoive, and highly recommended. 
Address, 14, Palace Road, Upper Norwood, S.E 
Sir Georce Grove, C.B., &c. (late R.C.M.), writes: 
wish her success, which she fully deserves.” 

W. H. Cumminas, Esq. (Guildhall School of Music), writes: ‘I 

have great pleasure in recommending her for public concerts.” 


MISS ELSIE PATON (Soprano) — 
For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, Limehouse, E. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS MARIE ROBERTS (Soprano) 
_. _ For Oratorio and Miscellaneous Concerts. 

Répertoive includes: Bach's Christmas Oratorio, Passion Music, 
Dvorak’s and Rossini’s “‘ Stabat Mater,” “ Spectre’s Bride,”  Redemp- 
tion,” “Faust,” “ Messiah,” “Judas Maccabeus,” “Samson,” 
Creation,” “St. Paul,” “ Elijah,” “Lobgesang,” “ Athalie,” 
“Judith” “ Golden Legend,” “ King Olaf,” and many others. Visits 
Suffolk every week for lessons. 

For terms, apply, 154, Portsdown Road, London, W. 








wy] heartily 








MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 
oe hcgtealns 


MISS ALICE SIMONS (Soprano) 
(Late Parepa-Rosa Scholar and Medalist and Cert., R.A.M.) 
Is open to receive Engagements for 
Oratorios, Ballad Concerts, At Homes, &c. 
Apply to 19, Stamford Hill, N. 


MISS KATE WELCH (Soprano) 
Concerts, Oratorios, &c. 
For terms and Press notices, 4, Halliwell St., Cheetham, Manchester. 











ous mastery over the intricate parts of the solo numbers, ren- 
each with much taste and expression.”—Exmouth Journal. 
Critiques, terms, &c., Polsloe Road, Exeter, Devon. 


dering 





WIiihA 


MISS MARY WILLIS (Mezzo-Sopranvy) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W 


MISS CONSTANCE YORKE (Soprano) 


For Oratorios, Ballads, At Homes, &c. For terms, apply, 
Sunnyside, Sycamore Road, Smethwick, Birmingham. 


MADAME ALICE BERTENSHAW (Contralto) 
For Oratorios, Concerts, At Homes, &c. 
Katherine Street, Ashton-under-Lyne. 


MADAME ALISON CAIRD (Contralto) 
Oratorios and Concerts. 
Lossie House, 40, St. Margaret’s Road, Crofton Park, S.E. 


MISS LILIAN CLOSE (Contralto) 
For Oratorios, &c. Address, 134, Goldhawk Road, W 
“ An excellent contralto vocalist who can be trusted to do 
well.”—W. H. CuMMINGs. 


MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
75, Brecknock Road, N.W. 


MADAME JENNY HOLDEN (Contralto) 


For Oratorios, Concerts, &c., address, Ashton-under-Lyne, Manchester. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c 
Address, 198, Belsize Road, Kilburn, N.W. 


~ MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 2, Oxford Villas, Slough. 


MISS MADGE ROBOTTOM (Contraltc) 
For Oratorios, Concerts, Banquets, &c. 
102, Broad St., Birmingham ; or, at Messrs. Priestley and Sons, 
Birmingham. 


MISS ADA SLATER (Contralto) 
For Oratorios, Concerts, Banquets, At Homes. 
54, Dunsmure Road, Stamford Hill, N. 


~ MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. CHARLES RAY (Solo Alto) 
(Principal Alto, Holy Trinity, Sloane Street, S.W.) 
Exceptional voice. Address, 21, Oakley Road, Canonbury, N. 


eli MR. FOLEY BANKS (Tenor) 
(Gold Medalist and Scholar, L.A.M.) 
For Concerts, Oratorio, &c. 145, Upton Lane, Forest Gate, E. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.” —Daily Telegraph. 
‘‘Mr. Beaumont is a most artistic singer.""—Morning Leader. 
“ Mr. Beaumont possesses a fine tenor voice.”—Musical News. 
‘Mr. Beaumont has a splendid tenor voice.”—The Era, 
Address, 1, Dorothy Road, Clapham Junction. 


MR. JOSEPH E. BLAMPHIN (Tenor) 
Concerts, Oratorios. 
November 1, Glasgow; 7, Stirling; 11, Dunfermline; 18, Falkirk; 
23, Berwick; 28, Aberdeen. 
Address, 24, Derby Buildings, Edge Hill, Liverpool. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. GEORGE GREENE (Tenor) 
Address, The Cathedral, Liverpool. 


MR. DAVID HANSON (Tenor) 
For Oratorios, Concerts, Masonic Banquets, &c. 
Address, Cams, Helmshore, Lancs. 


MR. VERNON HENDERSON (Tenor) 


For critiques, &c., 
Apply, 22, Powis Square, W.; or, Mr. N. Vert, 6, Cork Street, W. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. : 
Address, care of Geo. F. Grover, Esq., 133, Aldersgate Street, E.C. 


MR. ALBERT MONAGHAN 
(Solo Tenor, York Minster). 
For Oratorios, Concerts, Masonic Banquets, &c. 
For terms, &c., apply, Eldon Terrace, York. 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
», Goldberg Prize 
», Evill Prize, 
»» _ » Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S W 


MR. THOMAS SHARPLES 

















all work 

































































(Principal Tenor, Blackburn Parish Church). 
For Oratorios, Concerts, &c. Address, 32, Oswald Street, Blackburn. 
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MR. HERBERT STANSFIELD 
(Principal Tenor, York Minster Choir). 
For Oratorios, Concerts. 94, Lowther Street ; or, The Minster, York. 


"MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. J. GREGOR WOOD (Tenor) 
Oratorio, Concerts, and Opera. 
Address, 20, Rosebery Gardens, Crouch End, N. 


MR. HERBERT ALDRIDGE ( (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 7 
CHRISTMAS PERFORMANCES OF “ THE MESSIAH.” 
MR. HAMMETT DRAKE (Baritone) 
For terms, &c. 
Address, Carlton, Auckland Road, Upper, Norwood, S.E. 


MR. CECIL GEORGE (Baritone) 
(Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Cantatas, Concerts, At Homes, Light Opera, &c. 
For Press notices, terms, &c., 17, Somerset Street, Portman Sq., W. 


MR. N. LINLEY HOWLETT (Baritone) 
Oratorios, Concerts, Masonic Banquets, &c. 
Address, 10, Victoria Terrace, Upper Tollington Park, N. 


MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 


Cramer and Co., Church Street, Liverpool. 


MR. STANLEY COOKSON (Basso) 


Oratorio, Operatic Recital, and Ballads. 
Wire or letter, Blackpool. 


MR. SIDNEY HILLYARD (Bass) _ 
Concerts, Banquets, At Homes, Smokers. 
22, Kyverdale Road, Stamford Hill, N. 
MR. THOMAS MATANLE (Bass-Baritone) 
For Oratorios, Concerts, Banquets, &c. 
28, St. Mary’s Road, Walthamstow. 






































~ MR. GEORGE STUBBS (Bass-Baritone) 
(St. Paul's Cathedral). 
For Concerts, Oratorios, &c. Address, 62, Holland Road, Brixton. 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons, 
26, Wigmore Street, W. 
Mk. ALBERT FRANSELLA (Professor of the Flute) 
38, Altenburg Gardens, Clapham Common, S.W. 


BEATRICE E. KENT, L.L.A. (Lyric Author) — 


Apply, 155, Rye Lane, Peckham, S.E. 
ADAME NELLIE GOSNELL (Soprano) begs 


to announce that sheis now at liberty to accept ENGAGE- 
MENTS again for Oratorios, Ballad Concerts, &c. Address, 
24, Hillfield Road, West Hampstead, N. WwW 


M!SS LOTTIE HEROD ee begs to notify 
CHANGE of her ADDRESS from bi age A Stockport, to 
8, Princess Street, Hyde. Oratorio, Opera, Ballads, & 


ASTER REGINALD SILBY (of the - Brompton 

Oratory) can accept ENGAGEMENTS as SOLOIST at 

Concerts, Church Festivals, &c. For terms, please apply to Mr. 
Thomas Adams, F.R.C.O., St. Alban’s, Holborn, E.C. 


ISS MAUDE WORMALD-WHITE (Soprano) 

open to ENGAGEMENTS. Oratorio, Concerts, At Homes, 

&c. Also a few Vacancies for Pupils (Lamperti method) at her 
residence, 52, Marlborough Hill, South Hampstead. 


ADAME STEPHANIE OLIVE (Contralto) has 
4 returned to town. Now booking dates. Oratorios, Operettas, 
Concerts. 65, Fortess Road, Kentish Town. 


R. EGBERT ROBERTS (Bass, Cor Conductor, 
Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 
RS. WHEATLEY-BENNETT (née Miss 
Kathleen Irwin) can accept ENGAGEMENTS for her 
READINGS and RECITATIONS, at Concerts, Conversaziones, &c. 
For terms and dates, apply, 60, Brondesbury ' Villas, Kilburn. 


AND-BELL SOLOIST. — Mr. ARTHUR J J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 

Road, Brockley, S.E. 
R. EDWARD TESCHEMACHER, Lyric- 
writer (60 Songs published), supplies Composers with Words, 
18, » Ropewalk, Nottingham. 


OPRANO (Med., R.A.M.) has VACANT DATES. 


Fee, One Guinea; 0h plus expenses. Répertoire, notices. 



































Miss W., ‘Novello & Co., Ltd., 1, Berners Street, W. 





MISS MAGGIE JAQUES 


(SOPRANO) 

Engagements booked: Oct.3, Darlaston, Ballads; 11, Derby, Ballads; 
12, Gainsboro’, Ballads; 13, Derby, Ballads ; 19, Alvaston, Ballads: 
20, Peterboro’, Ballads; "ar, Liverpool, Ballads; 22, Keighley, Ballads: 
23, 24, 25, Birmingham; 29, Birmingham, ‘St. Paul”; t oh Tipton, 
Ballads. Nov. 12, Ashton-under- -Lyne, Ballads; 16, Derby, Ballads; 
17, Nuneaton, Ballads ; 18, Leicester, ‘‘ Saul’’; 19, Keighley, “ Stabat 
Mater.” Dec. 6, Mirfield, ic Messiah ”’; 7, Morley, “ Judas’; 8, Staple- 
ford, ‘‘ Judas"; 12, Brierley Hill, “Naaman” + 33 Selby, “Samson”; 
15, Ludlow, “Acis and Galatea” ; 20, Pontefract, “‘ Messiah”; 26 
Chesterfield, “Messiah”; 28, Stourbridge, “ Messiah.” Jan. 26, loon 
Leighton Buzzard, “Redemption.” Feb. 1, Dudley, “' Stabat Mater” 
and “ Autumn ”; ; Blackpool, “ Elijah.” 

Terms, &c., address— 

144, SPRING GARDENS, BUXTON, DERBYSHIRE, 


MISS 


y 
WINIFRED MARWOOD 
(SOPRANO) 
Prize Winner, Musical Trades’ Exhibition, 1897. 
For Oratorios, Ballads, At Homes, &c. 

Mr. Frep. Wacker writes: “ Her voice is of most pleasing quality 
and purity of tone, and she sings in good style, with artistic finish 
and considerable effect.” 

Address, care of Mendelssohn Parry, 11, Northumberland Mansions,W, 


MADAME 


ANNIE NORLEDGE 


(SOPRANO). 











NovEeMBER ENGAGEMENTS :— 

Birmingham, 1, 2, and 3; Birmingham (“Creation”), 5; Ashbourne, 
21; Newport, 22; Matlock, 23; Derby,24; Nottingham, 25 ; Sheffield, 
28; Louth, 29; Grimsby, 30; Newcastle-on-Tyne, Dec.3 ; Sheffield 
(“Orpheus”), Dec. 6; Barnsley (‘ Elijah’), Dec. 8. 

Press notices and e route terms, 23, Millgate, Newark, Notts. 


MISS 


BEATRICE PALLISTER 
THE YORKSHIRE SOPRANO, 


For Oratorio or Ballad Concerts. 








Critiques, terms, and vacant dates, from Broxholme Lane, Doncaster 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124,-Marylebone Road, N.W. 


MISS NELLIE WILLIS 


(SOPRANO) 








For Oratorio, Ballad, or Dramatic Concerts. 


“Miss Nellie Willis invariably charms her hearers. She particularly 
shines in songs where trills are introduced, and received an enthv- 
siastic recall for the ‘Nightingale.’ Her rendering of the tremen- 
dously difficult scena from ‘ Endymion’ was a clever performance, and 
elicited an enthusiastic recall.”—Doncaster Chronicle. 


“The solo in Schubert’s ‘ Song of Miriam’ was powerfully rendered 
by Miss Nellie Willis.”—Pontefract Herald, 
“Miss Willis’s voice is a pure, sweet soprano, and her rendering of 


the Nightingale’s trill showed it to have been well trained.” (People’s 
Palace.)—Bridlington Gazette. 





For terms and vacant dates, address, Adwick, Doncaster. 


LUCIE JOHNSTONE 


(CONTRALTO). 
13, Cromwell Grove, wet Kensington Park, W.; or, usual | Agents. 


MR. CHARLES ELLISON 


(TENOR) 
For Oratorio, Operatic Recitals, Concerts, Lessons, &e. 
Terms, Press notices, 42, Florence Road, New Cross, S.E 


MR. JAMES GAWTHROP 


(TENOR) 
(Gentleman of Her Majesty’s Chapel Royal, St. James’s Palace). 
Address, 5, Hazelmere Road, Brondesbury Road, N.W. 
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MR. T. HENRY BREARLEY 


TENOR) 
Principal, Leeds Parish Church Choir; of the Leeds Festival 
Concerts, 1898. 

Engagements booked, 1898: Oct. 18, Berkeley (‘May Queen”); 
23, Wortley (‘‘ Creation”); 24, Leeds (Ballads); 25, Bradford Old 
Choral (“ Elijah”) ; 29, Harrogate (Ballads) ; 31, Gomersall (Ballads) ; 
Nov. 5, Oxenhope (‘‘ Wreck of the Argosy”); 6, Leeds (Sacred Con- 
cert); 12, Leeds (Ballads); 15, Dewsbury Choral (St. Paul”); 
16, Macclesfield (‘‘ Acis and Galatea”); 19, Bailiffe Bridge (Ballads) ; 
Dec. 1, Glasgow Choral Union (‘‘ Elijah’’); 4, Leeds (‘‘ Messiah”); 
5, Bradford (“Judas”); 6, York (“Spectre’s Bride”); 7, Morley 
(“Judas”); 8, Lindley (‘‘St. Paul’); 10, Thornton (‘‘Messiah’’); 
12, Leeds (Ballads); 13, Batley Choral (‘Gate of Life”); 15, Stockton 
(“Messiah”); 17, Glasgow (Ballads); 19, Hamilton (Ballads); 20, 
Pontefract (“‘ Messiah”); 21, Holmfirth (“Elijah”); 24, Cross Hills 
(“Messiah”); 26, Halifax (Ballads) ; 29, Hebden Bridge (‘ Messiah”) ; 
Jan, 2, 1899, Edinburgh Choral Union (‘ Messiah”’). 

For terms and vacant dates, address, 32, Ella Street, Leeds. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR) 


Winner of the roo Guineas Prize, London, was engaged at the 
following places last season :— 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Dukin- 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retford, 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chester, 
Clayton, Ballymena, Ireland. Also engaged, November 23, to sing 
“ Flying Dutchman ” (Wagner) for the Leeds Choral Union. 

Permanent address: The Poplars, Calverley, Leeds. 


MR. BRIGHT JONES 


BirMINGHAM PoPuLAR CoNncERTS.—‘“ The vocal interpolations 
were of considerable merit, and rested with —— and Mr. Bright Jones. 
Mr. Bright Jones, who is the possessor of a powerful tenor voice 
of an agreeable timbre, sang Gounod’s recit. and aria,‘Lend me 
your aid,’ and Pinsuti’s ‘Last Watch’ in truly artistic style.”— 
Birmingham Daily Post, October 4, 1898. 

“Mr. Bright Jones’s fine tenor voice, which is of remarkable power, 
was fully to the fore in Gounod’s ‘Lend me your aid,’ which he 
rendered with passion and fire.’—Birmingham Daily Mail, Oct. 4, 1898. 
For terms, Glenhurst, Bath ; or, N. Vert, Esq., 6, Cork St., London, W. 


MR. SIDWELL JONES 


(TENOR) 
Oratorio, Ballads, &c. 
ALEXANDRA PaLace.—“ Golden Legend,” September 24, 1898. 
“Mr. Sidwell Jones sang with great fervour.’—Daily Telegraph. 
s ae pretty tenor voice of Mr. Sidwell Jones delighted all present.”— 
eferee. 











For terms, &c., 3, Birnam Road, Tollington Park, N. 


MR. JOS. REED 
(PRINCIPAL TENOR, Trinity -College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


SHAKESPEARE ROBINSON 


; (TENOR) 
desires that all communications be addressed, 15, Brook Street, 
Macclesfield. 

BELrAst.—CoNCERT IN THE ULstTeR Hatt, Fes. 18, 1898.— 
Vocalists : Mesdames Ella Russell and Belle Cole; Messrs. Shake- 
speare Robinson and Charles Santley. “Mr. Shakespeare Robinson 
gave Pinsuti’s ‘ The last watch’ in a most acceptable manner; but his 
best effort, and one in which he scored decidedly, was Ganz’s ‘I seek 
for thee in every flower.’ He also sang‘ Yes! let me like a soldier 
= + ieee with verve and power.”—Belfast News Letter, February 

, 1898. 


/ 2B) / My / 

MR. THURGATE SIMPSON 
or (TENOR). 

tthe Alexandra Palace, London, and leading Provincial Concerts. 
“MessiaH”’ (Free Trade Hall, Manchester). Mdme. Clara Samuell, 
a Sarah Berry, Mr. Thurgate Simpson, Mr. Bantock Pierpoint, 
it Charles Hallé’s Orchestra and Chorus of 600.— Mr. Simpson sang 
by all the ease and style which only assiduous culture can bestow, 
anda full share of the honour which the principals received fell to him.” 
—Manchester Courier. 
th CREATION ” (Accrington Choral Society). Madame Duma, Mr. 
auypete Simpeon, Mr. Robert Grice, Sir Charles Hallé’s Orchestra. 
a tr. Simpson received a genial welcome on his re-appearance at 
po ct sha He sang with most commendable intelligence and 
. = refinement. His recits. were very carefully given, and he 
; * ed himself in the air ‘Innative worth,’ for which he was loudly 
pplauded, Mr. Simpson may be complimented on his second 











appearance at the chief musical organisation of this yn,” — 
Accrington FP g of t town. 
For Oratorios, Operatic Recitals, Ballad Concerts. 
Address, Collyhurst, Manchester. 


MR. HARRY TUDOR 


(TENOR). 
For Concerts, Oratorios, &c. 
Terms and Press notices, Claremont, Booth Avenue, Withington, 
near Manchester. 


Mk. WI LLIAM WILD 
Of the Sir Charles and Lady Halle South African Concert Tour, 1895. 
(Pupil of Andrew Black, Esq.) 


Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


MONTAGUE BORWELL 


(BARITONE) 
For Oratorios, Concerts, At Homes, &c. 
Care of Mendelssohn Parry, 11, Northumberland Mansions, W. 


MR. ROLAND HOYLE 


(BARITONE) 
Of Sir Charles Hallé’s and leading Provincial Concerts. 
Engagements booked and pending include “ Messiah,” “ St. Paul,’ 
“St. John’s Eve,” “ Creation,” “ Fair Ellen” (Max Bruch), “ Elijah,” 
“ King Arthur,” ‘ Samson,” &c.,and Ballad Concerts. 
Terms, Press notices, &c., 22, Queen Street, Cheetham, Manchester. 


MR. CHARLES KNOWLES 


(THE YORKSHIRE BARITONE) 

Of the Leeds Musical Festival, 1898, Birmingham Festival Choral 
Society, Crystal Palace, Leeds Choral Union, Glasgow, and 
principal Provincial Concerts. 

For terms, Press notices, &c., address, 61, Burley Street, Leeds ; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, London, W. 

Lonpon REHEARSAL.—“ Incidentally I may be permitted to note 
that this new cantata has introduced to us an exceptionally fine dra- 
matic baritone in the person of Mr. Charles Knowles, of whom I have 
never heard before. He is destined, I should think, to take a high 
position in his profession, and especially if circumstances should lead 
him to the opera-stage.”—Musical Standard, Oct. 1, 1898. 

LEEDS MUSICAL FESTIVAL (‘Caractacus’”’), Oct. 6, 1898. 
—‘‘Mr.Charles Knowles doubled the parts of the Bard and Claudius. 
The former he sang with admirable expression and was not unsuccessful 
in the latter, though he gave to it a slight touch of truculence that 
was hardly in keeping with a Roman Emperor.”—Yorkshire Post, 
Oct. 6, 1898. 

“Mr, Charles Knowles, in a dual réle, also justified the confidence 
reposed in him by his dramatic style and vigorous utterance.” —Leeds 
Mercury, Oct. 6, 1898. 

‘Mr. Charles Knowles proved himself possessed of a fine voice in 
the part of Claudius.”—Bradford Observer, Oct. 6, 1898. 

“Mr. Charles Knowles sang with great declamatory fervour and 
good vocal quality.”— Manchester Guardian, Oct. 6, 1898. 

“ While as Claudius, the Roman Emperor, Mr. Charles Knowles 
revealed an exceptionally resonant and powerful voice and good art 
of delivery.”—Scotsman, Oct. 6, 1898. 

“Mr. Charles Knowles, the Leeds baritone, was completely suc- 
cessful as Claudius and A Bard, He has an excellent voice and sings 
like an artist.”—Birmingham Daily Post, Oct. 6, 1898. 

“ The music of Claudius was most efficiently sung by Mr. Charles 
Knowles.”—Sheffield Telegraph, Oct. 6, 1898. 

“ The Bard, whose able representative was Mr. Charles Knowles, a 
leading singer of the near future. Mr. Knowles, who filled the réle of 
Claudius, was again eminently successful.”"—Sheffield Independent, 
Oct. 6, 1898. 

“ Mr. Charles Knowles, a local singer, took two of the smaller parts 
and sang them so well that he should be heard more of. He has a fine 
voice, a good style, and intelligence beyond the common.”’—Manchester 
Courter, Oct. 6, 1898. 

“Towards the end Mr. Knowles was singularly good, and will pro- 
bably make a name for himself.” —Birmingham Gazette, Oct. 6, 1898. 
‘*Mr. Charles Knowles doubled the parts of the Rard and Claudius 
with distinction.”—London Morning Post, Oct. 6, 1898. 

“A special word must be said for the excellent work done by Mr. 
Charles Knowles, a baritone who has a fine voice and an exceptionally 
just idea of musical declamation.”—M usical Standard, Oct. 8, 1898. 
BIRMINGHAM FESTIVAL CHORAL SOCIETY (“Faust”), 
Oct. 13.— With Mr. Charles Knowles, who took the part of Brander, 
the case is different. He is a new man, but one who will undoubtedly 
rise very shortly into the highest rank. He possesses every qualification, 
and in Mr. Elgar’s ‘Caractacus,’ produced last week at Leeds, createda 
most favourable impression.” —Birmingham Gazette, Oct. 14, 1898. 

“Mr, Charles Knowles capitally sang the ‘Song of the Rat.’”"— 
Birmingham Daily Mail, Oct. 14, 1898. 

NEWCASTLE Town HA tt, Oct. 12.—''Mr. Knowles’s robust ren- 
dering of his contribution brought him enthusiastic applause.”— 
Newcastle Daily Chronicle, Oct. 13, 1898. 

HuDDERSFIELD GLEE AND MapriGAL Socrety.—‘In the power 
and musicianly quality of his baritone voice, Mr. Knowles possesses 
an advantage which is likely to bring him rapidly to the front. The 
free and effective style of his singing also enables him to display his 
fine voice admirably. He gavea fine dramatic interpretation of the 
prologue from ‘ Pagliacci,’ which, however, loses much of its meaning 
and effectiveness when dissociated from the opera. His other selec- 
tion was Pinsuti’s somewhat hackneyed ‘ Queen of the earth.’ He did 
not sing quite as smoothly as might have been desired in this song, 
but nevertheless gave a good rendering of it, and in response to an 
encore sang with great power and dramatic fervour in ‘Onaway, 
awake, beloved ’(Cowen). ‘Of fairy wand had I the power,’ from 








’ 








Wallace's ‘ Maritana,’ was charmingly sung by Madame Burgess and 
Mr. Knowles.”—Huddersfield Daily Chronicle, Oct. 19, 1898. 
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MR. JOHN BROWNING 


(BARITONE) 
Of the Leeds Musical Festival, North of England and Scotch Concerts. 
Principal, Leeds Parish Church, &c. 

PropucTIon or Excar’s “Caractacus” (LEEDS FESTIVAL, 
Oct. 5, 1898).—‘' As the Arch-Druid Mr. John Browning, whose voice 
was of admirable quality, sang with a correctness, excellence of 
method, and dramatic instinct which made him an entirely worthy 
associate of Mr. Lloyd and Mr, Black, with whom he shared largely 
and most effectively in the trio already alluded to.’—Huddersfield 
Examiner. 

“As the Arch-Druid Mr. John Browning had a congenial task to 
perform, and acquitted himself well, more particularly in the scene 
about the sacred oak.’’"—Leeds Mercury. 
ns Mr. John Browning did very well as the Arch-Druid.”—Yorks. 

ost. 

“Mr. John Browning sang very well as the Avch-Druid.”—Morning 

‘ost. 

“The Arch-Druid’s part was very effectively sung by Mr. John 
Browning.”—Sheffield Independent. 

“Mr. John Browning was equally acceptable as the Arch-Druid, 
singing well in both solo and concerted items."”—Liverpool Daily Post. 

“Mr. John Browning displayed a fine bass voice in his assumption 
of the Arch-Druid.”—Birmingham Post. 

“ EvijaAH ” (LEEDS FESTIVAL, Oct. 5, 1898).—‘‘ As regards the per- 
formance of the soloists, a notable feature was the rendering of the 
quartet ‘Cast thy burden’ (executants, Mesdames Albani and Crossley, 
Messrs, Ben Davies and John Browning), which is rarely sung with 
such evenly-balanced tone and self-control.”—London Daily Chronicle. 

“And Mr. John Browning, who joined the principals in the quartet 
‘O, come every one,’ specially distinguished themselves.”—Glasgow 
Herald. 

Oratorios, Concerts, &c., address, Marlbro’ Grove, Leeds. 


MR. FRANCIS HARFORD 


(BASS AND BARITONE) 


Of the Bach, Bridlington, and Hovingham Festivals; Brahms 
Memorial Concerts in Berlin and London (Queen's Hall); 
Saturday Popular (St. James’s Hall), and the following Societies’ 
Concerts :— 

Cambridge University Musical Society, 
Dewsbury Choral Society, 
Handel Society, 

Liverpool Orchestral Scciety, 
Oxford University Musical Club, 
&c., &c. 








CHANGE OF ADDRESS: 
8, Phillimore Terrace, Kensington, W.; 
or, 
Vert's Agency, 6, Cork Street, W. 


MR. GORDON HELLER 


(BARITONE) 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


ALEXANDER MUSGROVE 


(BARITONE) 
(Of St. James’s Hall and Crystal Palace Concerts). 
Address, 70, Berners Street, London, W. 


MR. CHARLES NEVILLE 














MR. DANIEL PRICE 


r (BARITONE), 
Westminster Abbey. Address, 5, Rutland Pk., Willesden Green, N.W. 


MR. JOHN RIDDING | 


(BARITONE), 
Woolpack Farm, Hayes, Middlesex. 


MR. CHARLES TREE 


(BARITONE). 
Sole Agent, Mr. Healey, 17, Great Marlborough Street. 


MR. ARTHUR WALENN 
(BARITONE). 

Address, Mr. N. Vert, 6, Cork Street, W.; or, Lincoln House, 

Dartmouth Park Hill, N. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 
‘“‘T have great pleasure in stating that Mr. Edgar Archer has a fine 

















bass-baritone voice, sings well, and with admirable effect.” —WILLIAM 
H, Cummincs, Principal, Guildhall School of Music. 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.) 
“A very fine voice, splendidly developed. This, combined with 
eed capacity, should give excellent results in the future.”—A ndrew 
lack. 

“A splendid voice and already a skilful singer. I have great expecta- 
tions for his future.” —Adolph Brodsky. 

Terms, Press notices, &c., 87, Werneth Hall Road, Oldham. 


MR. GRAHAM SMART 


(SOLO BASS (Dec.), St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N, 


MR. ALEXANDER TUCKER 


(BASSO PROFUNDO). 
“Owing to the indisposition of Signor Foli Mr. Alexander Tucker 
appeared. He proved an excellent substitute.”—Glasgow Evening 


News. 
St. Audries, Enfield, Middlesex. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate cf the Royal College of Music, 











ARP : 
Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, WC, 


MRS. ANDREW BLACK 


Begs to announce to her Pupils that she has resumed her LESSONS 
COACHING and FRENCH SONGS. 
Care of N. Vert, 6, Cork Street, Burlington Gardens, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
Principat, MR. JAMES BATES. 


Master WILLIE GAMMAGE, 
Christ Church, Lancaster Gate, W. 
Master HENRY JEFFRIES, 
Kensington Parish Church, W. 
Master HERBERT HARDEN, 
Hampstead Parish Church, N.W. 
Master STANLEY SMITH, 
Holy Trinity, Sloane Square, S.W. 
Master WILLIAM McLEAN, 
St. Peter's, Cranley Gardens, S.W. 
Master JAMES McBEAN, 
Holy Trinity, Wandsworth, S.W. 
Master GEORGE GLASSPOOLE, 
St. Mary’s, Acton, W. 
Master WILLIAM EVERED, 
Christ Church, Brondesbury, N.W. 
Master BERNARD COOPER, 
Benchers’ Chapel, Gray’s Inn, W.C. 
Master EDWARD BOWLEY, 
St. Mary’s, Stoke Newington, N. 
Master CYRIL SCALES, 
St. Paul's, Paddington, W. 
Master WALLACE LOVERIDGE, 
St. Paul’s, East Molesey. 
And other thoroughly experienced and reliable Solo Boys can be 
engaged for Church Festivals, Oratorios, Concerts, Organ Recitals, & 
Over 100 excellent Chorus Boys, available for all kinds of concerte 
music, ; 
Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. For copies of 
recent testimonials, critiques, &c., address, Mr. JAMES Bares, Poly: 
technic, Regent St., W. Telegrams: “ Bates,” Polytechnic, Londor. 
A special branch for the preparation of scholars (resident or day 
for Cathedral or other Choristerships, has now been opened. Full 
particulars of Mr. Bates, as above. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
BOYS personally trained for Church Festivals, Concerts, &. 
M R. DUTTON also trains Boys for Choristerships 
in Collegiate and Cathedral Choirs. 
For terms and all particulars, address : 




















Oratorios, Concerts, &c. 


Apply, 153, Adelaide Road, N.W. 


Mr. Henry J. Durron, 17, Alpha Road, New Cross, S.E. 





a) Or 








)N- 





ined with 
—Andrew 


it expecta: 


ham. 








ler Tucker 
y Evening 


ITH 


treet, WC, 
a og 
¥ 4 
LESSONS 
, W. 


ISTERS, 
, W. 


GGER. 
. 


}RIDGE, 


Boys can & 
Recitals, & 
of concertes 


rooms, which 
For copies 0! 
Bates, Poly 
inic, Londo 
ident or day! 
ypened, Fu 


30YS 


) supplies 


Soncerts, &. 
risterships 


Cross, S.E. 








THE MUSICAL TIMES.—Novempser 1, 1898. 


71I 





~ ‘THE CHARLTON QUARTET. 


Alto, Mr. CHARLES HARPER. 
Tenor, Mr. NEVILLE Harris. 


Baritone, Mr. ALFRED E. SHEAD. 
Bass, Mr. F. HoLiis Harvey. 


For Concerts, Banquets, Garden Parties, &c. 





Extensive and varied répertoive of Glees, Part-Songs, and Solos, 
including Humorous Songs at the Piano. 

For terms, &c., address, Mr. Charles Harper, 42, St. John’s Road, 
Upper Holloway, N. 


CHANGE OF ADDRESS. 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Mr. Musgrove Tufnail, Musical Director. 
Linden Lodge, 24, Grove Road, Brixton, S.W. 





R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (3899), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 











THE LANCASTER VOCAL QUARTET. 


Soprano, Master H. JEFFRIES. 


Tenor, Mr. G. E. JErFrrizs, 
Alto, Mr. Epwarp J. Way. 


Bass, Mr. THOMAS ABEL, 


For Concerts, Banquets, At Homes, &c. 





For Terms, &c., address, Mr. G. E. JErrrigs, 60, Chippenham Rd., W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY, Mr. ABEL STARKEY 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bares, Polytechnic, Regent Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


MACDONALD 
SMITH’S 
SYSTEM. 


(“FROM BRAIN TO KEYBOARD.”) 
“Likely to be one of the most valuable weapons which has been 
added to the armoury of the modern teacher during this century.” 
Sir FREDERICK BRIDGE, 

















RECENT TESTIMONY. 

“T play old pieces infinitely better (without practice) than I used 
to when working at them.”—G., P., London. 

“Thave done no finger studies of any sort since your instructions 
came, yet I can play ever so much better.""—E., Mus. Bac., F.R.C.O. 

“Difficulties which were once almost insurmountable now seem to 
fall to pieces as I play. The keyboard, which once seemed hard and 
unyielding, has now become like velvet to my fingers.”—D. PARKES, 
Plymouth. 

“Was afraid to play a piece in public. NowI have no fear at all. I 
play no technical exercises.”—H., Mus. Bac. 

a me it has been a veritable godsend.’"—C. S. Parsonson, Mus. 
ac. 
“You were quite right in assuming that I was in the habit of playing 

with a limp arm, I have derived wonderful benefit from your hint on 

this point.”—K., Belfast. 

“Thad decided to send this piece (Czerny’s Toccata) with test pas- 
sages marked, but on playing it to-day I find the difficulties have 
almost vanished.’"—C., L.R.A.M. 

“My technique has improved wonderfully—nay, almost incredibly. 
+. I never feel the need of them (technical exercises) now; during 
He er few months I have done nothing of the sort.” —C. T. R. Scott, 

tussels, 

“For lightness of touch I would not take off my hat to anybody. A 
lady said to me the other day that I must have practised a great deal 
to procure such a touch, and when I told her I did not practise at all 
at the keyboard, she looked dumbfounded.” —W., F.R.C.O. 

Ihave found the system of the greatest possible use in teaching 
the piano, more particularly in the case of adult pupils, to many of 
whom music is now a delight instead of a toil as formerly. To teachers 
whose time is so fully occupied that they have no time for practice, 
Macdonald Smith's system is worth ten times the modest fee which he 
charges for lessons.”—Cuas. G. Bryan, Southport. 

COMPLETE COURSE OF SIX LESSONS BY 
CORRESPONDENCE, THREE GUINEAS. 

Terms and conditions for Personal Lessons (concert players only) 

on application. PRospecTUS PosT-FREE. 


: MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, London, W. 





ME: J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. CUTHBERT HARRIS, Mus.B., F.R.C.O., 

PREPARES CANDIDATES for University and Royal 
College of Organists Exams., personally or by Post. Address, 
Egmont, Tankerville Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
FORM and ANALYSIS, ORCHESTRATION, ACOUSTICS, 
&c., and ae for Musical Examinations. Latest successes: 
MUS. BAC., DURHAM, FINAL and FIRST, March and Sept., 1898, 
1897, and all previous years; LONDON MUS. BAC., 1897; L.R.A.M., 
Pianoforte and Composition, 1897 and 1898; F.R.C.O. and A.R.C.O., 
1897 and 1898; A.R.C.M., 1897 and 1898; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; Mus. Bac. and 
Mus. Doc., Toronto; L.Mus, and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L.; Senior Local R.A.M. and R.C.M.; LL.A. (Music), St. 
Andrew's. Special and individual attention given to Correspondents. 
Upwards of 420 Diplomas and Degrees and several Gold and Silver 
Medals gained by pupils. MSS. corrected for publication; Analysis 
of classical works for Examinations. Terms moderate. Address, 
70, Parkhill Road, London, N.W. 
R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W 


PECIAL COACHING for 

















DIPLOMAS 


by Post. A.R.C.M., 1895-98, TWENTY-SEVEN passes; 
L.R.A.M., 1897-98, EIGHT passes. Many successes, A.R.C.O., 
F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 


of the Theory of Music, Pianoforte, Organ, and Singing. Address, 
Mr. H. H. L. MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M., 
A.R.C.M., Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College. 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 25, Palliser Road, West Kensington, W. 


ARMONY, COUNTERPOINT, THE ELE- 
MENTS OF MUSIC, &c.—Private lessons or lessons by Post. 
PUPILS PREPARED for the Theoretical part of the Examinations 
of the Associated Board of the Royal Academy and Royal College of 
Music, the L.R.A.M., A.R.C.M., Trinity College, &c. For terms, 
apply, by letter, to Mr. Joseph Spawforth, care of Messrs. Augener 
and Co., 199, Regent Street, W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CAN DI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Siafford. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
WI tIs). For terms, address, 59, West Hill, Wandsworth, S.W. 
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TRINITY COLLEGE LONDON 


INSTITUTED 1872. 





President : 
Tue Richt Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: Proressor JAMES HIGGS, Mus.B. 





The HALF-TERM commences on Saturday, November 12. DAY 
and EVENING CLASSESare held, and LESSONS in the THEORY 
of MUSIC are given by correspondence. 





HIGHER EXAMINATIONS. 

The LAST DAY of ENTRY for the 51st Half-yearly HIGHER 
EXAMINATIONS, taking place at the College on January 9, 1899, 
is December 9, 1898. 

Examination fees from one to three guineas. 

LOCAL EXAMINATIONS. 

The LAST DAY of ENTRY for the next MUSICAL KNOW- 
LEDGE EXAMINATION, which takes place on December 17, 1898, 
is November 17, 1898. 

Examination fees from 6s. to ros. 6d. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place in November and December, 1898, and 
in January, February, March, April, May, June, and July, 1899, at the 
various centres (a list of which may be had on application) throughout 
the United Kingdom, and include pianoforte and organ playing, solo 
singing, violin or other orchestral instruments. 

Examination fees one guinea and half-a-guinea. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department 
(including regulations for Scholarships, Exhibitions, &c.); (e) General 
Prospectus, containing List of Honorary Officers; (f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Academic Membership; () Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE ROYAL FAmILy, 
President: H.R.H. THE Duke oF SaxE-CoBuRG AND GOTHA. 
Principal: Sir A. C. Mackenz1z, Mus. Doc. 


Michaelmas Half-Term begins Monday, November 7. Entrance 
Examination therefor, Thursday, November 3, at 2. 

Lectures by F. Conver, Esq., F.R.A.M., Wednesdays, November 2, 
9, 16, 23, and 30, at 3.15. 

Chamber Concert at St. James’s Hall, Monday, November 14, at 3. 

Metropolitan Examination for Composers or Performers and 
Teachers. Last day for entry, October 31, 1898. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


ROYAL ACADEMY OF MUSIC. 
METROPOLITAN EXAMINATION, Septemser, 1898. 
The following CANDIDATES have PASSED :— 
IN SI ' 


I 
As PerrorMers. — Frederick Keel, Harry Stevenson Munro, 
Gertrude Russel-Gregg (née Everley Pope). 
As TEACHERS.—Alfred Higson, Charles Edward Juleff. 
EXAMINERS.—Messrs. W. Shakespeare, F. Walker, and A. Ran- 


degger (Chairman). 
IN PIANOFORTE. 

As PERFORMERS AND TEACHERS.—Alice Southwell Cardell, Wilfrid 
Davies, Florence Louise Holmes, Emily Catherine MacColl, Kate 
a Pinkham, Marie Margarethe Schwerer, William Silver- 
wood. 

As TrAcHErs.—Grace Brennand, Amy Beatrice Bretland, Jessie E. 
Bridgens, Emily Agnes Lilian Davis, Florence Eva Dixon, F. 
Florence Edmonds, Henrietta Ethel English, Jessie Macnaughton 
Fletcher, Ellen Ann Garden, Louisa Frances Hall, Laura Hawkey, 
Chastey William George Hector, Bessie I’Anson, Gertrude Rideout 
King, Folia Augusta Madeleine Landquist, Bertha Emma Lockwood, 
Annie Georgina McCoy, Kate Maud Meyer, Florence Elizabeth 
Richman, Clara Robotham, Mabel Violet Agnes Scullum, Gertrude 
Mary Josephine Whitwell. 

ExAmINnerRS.—Messrs Carlo Albanesi, Tobias Matthay, Walter 
Macfarren (Chairman). H.R. Eyers, Septimus Webbe, A. Schloesser 


(Chairman). 
IN VIOLONCELLO. 
As PERFORMER AND TEACHER.—Maude Amabel Pauline Henniker. 
As TEeacuers.—Frank Joseph Gill, Eustace Arthur Gould. 
Examiners.—Messrs., G. H. Betjemann, W. E. Whitehouse, F. 
Corder (Chairman). 








FREDERICK DAWSON 


ON THE NEW SCALE, No. 2, ERARD OBLIQUE. 





LONDON, 
12th Sept., 1898. 


The problem of producing in an upright 
Pianoforte the full tone and free touch of 
a Horizontal Grand has at last, I believe, 
been solved by Messrs. S. and P. Erarp in 
their New Scale, No. 2, Oblique Grand —in 
every respect a magnificent instrument at a 


quite reasonable price. 


FREDERICK DAWSON. 


18, GREAT MARLBOROUGH STREET. 
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R.A.M. AND R.C.M. 


FOR 








PRESIDENT: 


H.R.H. THE PRINCE OF WALES, K.G. 





November next. 


at the Queen’s Hall. 





SyLLABus A and B for 1899 are now ready. 


reduced to One Guinea each. 


Junior Grades. 





Teachers is abolished. 


Kingdom. 





an opportunity of gaining a Two Years’ Exhibition. 
Full particulars are given in Syllabus A and B. 


32, Maddox Street, London, W. 


THE ASSOCIATED BOARD OF THE 


LOCAL EXAMINATIONS IN MUSIC. 


The Exhibitions for 1898 will be competed for in 


The Distribution of Medals and Certificates for 1898 
(London and Croydon centres) will take place in November, 


In SyLLABUS A.— Harmony and Counterpoint Fees are 


There are important alterations in the 
Scales and Arpeggios required in the 


In SYLLABUS B.— The Registration Fee for Schools and 


The Examinations are now open to all 
Schools and Teachers in the United 


Every Candidate entering for the Local Centre Examina- 
tions (having previously passed a School Examination) has 


SAMUEL AITKEN, Hon. Secretary. 








Russell and Sons. 


With this number are presented gratis Extra 
Supplements, consisting of an Anthem, entitled 
“Angels, from the realms of glory,” by F. H. 
Cowen, and a Portrait of Mr. F. H. Cowen, 
specially taken for this paper by Messrs. $. 


question may be answered by another: “ Is not 
Mr. Cowen a Colonial product ?”” We are apt 
to think of only the material resources of our 
Colonies and to ignore their artistic possibilities. 
But in the subject of this Biographical Sketch 
we can point to a distinguished artist in music 
who was born in one of our West Indian 
Islands. Who would have thought it possible 
that a native of Jamaica should become one of 
our representative British musicians? Such, 
however, is the fact. 

Frederic Hymen Cowen was born at 
Kingston, Jamaica, January 29, 1852. His 
father was subsequently treasurer to the Italian 
Opera, Her Majesty’s Theatre for many years, 
and also private secretary to the late Earl of 
Dudley. The Earl, to the day of his death, 
always took a warm interest in the son of his 
private secretary. When he was four years old 
young Cowen was brought by his parents to 
England. He showed a strong predilection for 
music almost from his cradle. His first teacher 
and one of his earliest friends was the veteran 
Henry Russell, the composer of ‘Cheer, boys, 
cheer,” who cheered the boy on with kindly 
encouragement and practical sympathy. 

Master Cowen began to compose before he 
was six. His earliest printed composition 
bears the following title :— 

THe Minna WaAvtz, composed and dedicated to HENRY 
RussELL, Esq., by his little friend six years old, HyMAN 
FREDERICK CowEN. Ent. Sta. Hall. Price 1/6. London: 
Leader and Cock, 63, New Bond Street. 


This piece, published in 1858, consists of three 
pages, and energetically begins thus :— 


Con anima, 
~*~, 


























AND SINGING-CLASS CIRCULAR. 
NOVEMBER 1, 1898. 
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FREDERIC HYMEN COWEN. 





AFTER the Queen herself, no feature of the 
great Diamond Jubilee Celebration of last year 
attracted so much attention, or aroused so much 
enthusiasm, as the Colonial representatives— 
the Premiers and the troops from Greater 
Britain beyond the seas. Their presence on 
that memorable occasion created a feeling of 
genuine interest in our Colonies, such, perhaps, 
as has never been known before. As time goes 
on, and with the introduction, on the approaching 
Christmas Day, of the Penny Post to most of 
our distant possessions, the bonds of sympathy 
that unite the Mother Country with her Colonial 
offspring will doubtless be greatly strengthened. 
‘But what has all this to do with Mr. Frederic 
H. Cowen?” the reader may well ask. This 





In the following year (1859) Master Cowen 
again appeared before the public in the capacity 
of a prodigy composer, as the subjoined review 
from the Musical World of May 28, 1859, 
abundantly testifieth :— 

“The Pet Polka” and “The Daisy Waltz”—by H. 
Frederick Cowen (Cocks and Co.)—are as simple as a 
hammer, which is the more easily understood, on learning 
from the title-page that their composer is only ‘seven 
years old.” Let Master Cowen wait till he is fourteen 
before he again ventures into print. ‘A Mother’s Love” 
—song from the same tender pen (Cocks and Co.)—is 
really pretty, and gives much more evidence of promise 
than the Waltz and Polka. Master Cowen may compose 
another ballad forthwith. 


The above is evidently from the “ tender 
pen ”’—or, may we say? the ‘ sympathetic 
nib "—of J. W. Davison, The Times critic and 
editor of the Musical World. The volumes of 
the latter journal seem to furnish internal evi- 
dence that “J. W. D.” occasionally contributed 
to Punch. At all events, a fortnight after the 
above review appeared, the columns of our 
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humorous contemporary contained a reference 
to Master Cowen of a nature distinctly pro- 
digious, not to say pungent. Here it is:— 


To PERSONS FOND OF PRODIGIES. 


In the way of Prodigies we beg to introduce to the 
reader the Pet Polka and the Daisy Waltz, both of which 
are composed by a MasTER CowEn, who, we are informed, 
on the authority of the title-page—and title-pages speak 
the truth just as much as tombstones—is “only seven 
years of age.” This young gentleman must be a prodigy 
far in advance of his time, and must put old CockER’s nose 
completely out of joint; for he notably proves, in spite of 
all the numbers which that elderly gentleman can bring 
forward to outvote the fact, that seven can make a score! 
—Punch, June 11, 1859. 


‘6 GARIBALDI ’—AN OPERETTA. 


Master Cowen’s next attempt in the way of 
a published composition was a drawing-room 
operetta. Its title ran: 

GarIBALDI, or The rival patriots: a drawing-room 
operetta in two acts; the libretto by RosaLinp, the music 
by H. FREDERICK COWEN. 

Ent. Sta. Hall. Author’s property. Price [blank]. 

London: may be had of Boosey & Sons, Holles Street, 
Cavendish Square. 

By kind permission this operetta is respectfully dedicated 
to the Right Honourable The Earl of Dudley by the 
youthful composer. 


This work was issued in the form of a thin folio 
volume, very handsomely bound and with gilt 
edges. The frontispiece consists of a portrait 
in colours of the ‘ youthful composer” clad in 
a garb suggestive of the transition period of 
boys’ clothing in regard to the legs, circa 
1860. ‘Kind indulgences”? are invoked in 
the preface for the juvenile composer (aged 
eight) and also for sweet ‘ Rosalind,” the fair 
librettist, who is stated to be seventeen. The 
operetta consists of two acts of five scenes each. 
Garibaldi is represented as making love to 
Theresa. In order, however, to avoid any sort 
of shock to the feelings of strict propriety, it is 
stated that ‘“‘ The authoress is well aware that 
Garibaldi is married, and has only made 
use of his name to give more interest to the 
plot”! The opening song, assigned to Pietro, 
Garibaldi’s aide-de-camp, may serve aS an 
example of the poetry :— 
Oh! who can say a soldier’s life 
Consists of naught but war and strife? 


For we have many pleasures, too, 
And our duties are but few. 


The most astonishing feature of the songs is 
furnished in the cadenzas, of which the two 
following, copied with strict accurateness from 
the score, may serve as specimens :— 
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~|** Make a rondo a la Cowen and a fugue ak 
==!Bach.” Against an undecipherable correction: 
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“ Garibaldi” was duly performed at the 


‘Juvenile Opera House” (!), according to the 
programme, on February 4, 1860. All the 
performers, amongst whom were the young 
composer’s sister and brother, were under 


seventeen : the composer himself, who had just 


turned eight, presided at the pianoforte, 
Amongst the audience was Mr. Henry Russell, 
who presented the composer with a silver cup 
—now one of the treasures of Mr. Cowen’s 
study—bearing the following inscription :— 

H. Frep¥- Cowen | A souvenir of the | performance of 
his clever opera | ‘‘ Garibaldi” | from his affectionate 
friend | Henry Russet | Feby. 4th, 1860. 


BENEDICT AND GOSS. 


In November of the ‘ Garibaldi” year, 
Frederic Cowen became a pupil of Jules 
Benedict and John Goss, for pianofozte and 
harmony respectively. Benedict was very 
strict. He had a habit of feigning sleep during 
a portion of the lesson, but he would suddenly 
arouse when a mistake happened to be made. 
If Benedict’s pianoforte lessons were somewhat 
dreaded, the harmony lessons with Goss were 
most delightful experiences. Cowen worked 
through Goss’s harmony, and did much counter. 
point and many studies in composition with 
the former organist of St. Paul’s Cathedral. 
He also studied the organ under Goss and 
worked at Bach and Mendelssohn on the 
Cathedral organ. 

GOSS AS A HUMORIST. 


Sir Frederick Bridge has informed 1, 
from the interesting manuscripts in his 
possession, that Mozart had a distinct veind 
humour. Against one of the exercises writter 
by his pupil, Thomas Attwood, Mozart adds 
the uncomplimentary comment: ‘ You are al 
ass.” Goss was a pupil of Attwood’s, and thus, 
musically speaking, he was Mozart’s grandson. 
What more natural therefore than that, 
skipping a generation, Goss should inherit tht 
jocosities of the composer of the G mind 
Symphony? It is very interesting to look 
through “ Master”” Cowen’s Goss exercise-bools 
and to peruse the letters he received from his 
witty old teacher. Here are some of Goss’ 


of the first movement of a sonata Goss prefixe 
six words (those in italics) to the youl 


composer’s name; by so doing he produced the 
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following trenchant criticism on the boy’s 
attempt: ‘Written by a remote ancestress of 
F. H. Cowen.” A few extracts from the letters 
of Goss to Cowen may be quoted :— 


Dear Youth, 

I shall have the honour of looking in on you 
to-morrow as usual for the Harmony—so don’t think to 
escape your weekly whipping. 

Yours truly, 
J. Goss. 
Dear Hymen, 

I want to see you at your own dwelling next 
Tuesday .. . so wishing you a happy New Year and a 
handsome moustache, 

I am, yours truly, 
J. Goss. 
Sunday evening, 
; Recollect, if you please, Master F. H. 
Cowen!!! you have got my credit to uphold; and if you 
will only work as you can, will write for me without too 
much fag, why then we will go on, as heretofore, mixing 
the Scherzando with the Serioso—if not— 
Beware ! 





I'll gavotte you! 
So no more at present from you know whom ! | 
J. G. | 


The following epistle shows that Goss’s | 
humour could branch off in directions distinctly | 
horticultural :— 

25, B[essborough] G[ardens] | 
May 6/65. | 

Dear Mr. Fred: H. Cowen, 

I will be with you at 3 on Tuesday. ! 
Whereabouts is the Tee oh ! (as you elegantly style it) to | 


be tried? Is it near Hanover Square? if so, and if I | 
might be allowed to be present—i.c., if I could get the | 


leaves of yourself and friends and of the Tree oh ! /—-why | 
then I would “speed my bark” that way if I could | 
anyhow contrive to do so. | 
I should like to taste its fruit. 
So no more at present, from 
Yours truly, 
A PRoFEssor OF ROOTS. 


BOYISH APPEARANCES. 


During this period of pupilage Master Cowen 
composed several songs. One of these, ‘‘ My 
beautiful, my best,” set to words by Charles 
Mackay (who presented the young composer 
with the copyright), was purchased by a 
publisher for five guineas—not altogether a 
bad start for a boy of eleven. In the year 
1863 he played to Thalberg, who expressed 
himself as being very pleased, especially with 
his compositions. On December 17 he gave a 
matinée (which we should now call a pianoforte 
recital) in the Concert-room of Her Majesty’s 
Theatre with marked success, when the leading 
newspapers spoke in eulogistic terms of the 
twelve-year-old performer. The pieces played 
by Master Cowen ranged from Bach to 
Benedict, all of which, with the exception of 
Mendelssohn’s Prelude and Fugue in E minor, 
were played from memory—memory playing 
not being so common thirty-five years ago as it 
snow. Six months later (June 15, 1864) he 
gave another matinée, this time at Dudley 
House, Park Lane, at which he played | 
Mendelssohn’s D minor Concerto; Joachim 
also played and Santley sang. “The young 












phenomenon” appeared at Benedict’s “grand 
morning concert’’—one of those monster 
benefits when the programmes usually con- 
sisted of about fifty pieces, ‘‘ enough of music 
to last them (the audience) for a month to 
come.” At another concert which he gave at 
Dudley House in the following year (June 22, 
1865), a Pianoforte Trio in A of his own com- 
position was performed by himself, Joachim, 
and Pezze. To this day, whenever he meets 
Mr. Cowen, Professor Joachim refers to the 
performance of this juvenile work. 

It is quite certain that young Cowen 
possessed sufficient natural ability to justify 
his parents in permitting him to follow music 
as a profession. At that time (1865) the second 
competition for the Mendelssohn Scholarship 
(of which Sir Arthur Sullivan was the first 
scholar) was held. Young Cowen entered for 
it and carried off this much-coveted prize. 





MASTER F, H. COWEN. AGED 13. 


But as the Scholarship Committee decreed 
that the scholar must be placed under their 
entire control, Mr. Cowen’s parents decided 
that their son should relinquish the honour he 
had so worthily won. Under these circum- 
stances Mr. (now Dr.) Swinnerton Heap was 
elected. 

LEIPZIG. 


Leipzig was the place decided upon for 
young Cowen to further pursue his musical 
studies. In company with his family the 
former pupil of Goss and Benedict arrived 
there in October, 1865. He entered the Con- 
servatorium of Leipzig as No. 1,225, and 
studied under Plaidy, Moscheles, Reinecke, 
Richter, and Hauptmann. He fully endorses 
all that Mr. Dannreuther said last month in 


ORCHESTRATION. 












716 THE MUSICAL TIMES.—Novemser 1, 1898. 








| over the numerous concerts at the Philharmonic, 
pensities. ‘Here are the very books in which | Monday Popular Concerts, and elsewhere, at 
I wrote my exercises,” he says; ‘you can|which Mr. Cowen played as a solo pianist 
actually smell the snuff to this day.” A String | during subsequent years. Hitherto he had been 
Quartet, played at the Conservatorium on chiefly known as a pianoforte virtuoso, but 
January 14, 1866, proved that the young) December g, 1869, not only proved to be a 
student was making good use of his oppor- veritable red-letter day to him, but the fore. 
tunities. But the Austria-Prussian war cut shadowing of still greater things to come. On 


regard to Hauptmann’s snuff-taking pro- 











short his sojourn at Leipzig, and he returned 
to London. His first appearance as a com- 
poser for the orchestra was in an Overture in 
D minor, performed at Alfred Mellon’s 
Promenade Concerts, Covent Garden Theatre, 
on September 8, 1866. And here it may be 
mentioned that Mr. Cowen has never in his life 
had a lesson in orchestration. All those dainty 
effects which invest his scores with that 
characteristic charm peculiar to him are the 
outcome of natural intuition. The usual 
concerts took place in the following year 
(1867): Benedict’s—at which he played 
Bach’s Triple Concerto with the Concert- 


giver and Lindsay Sloper—and his own 
at Dudley House, when Charles Hallé 


was his colleague in Mozart’s Duet Sonata 
in D for two pianofortes, and Santley sang a 
new song by Cowen, ‘‘ The stars are with the 
voyagers.” The title was somewhat prophetic, 
as Mr. Cowen has not only been a great 
traveller, but the stars (even: the operatic 
stars) have ever been kind to him. 


BERLIN. CONDUCTING AND ACCOMPANYING. 


Thirsting for still further knowledge to 
equip him thoroughly for his life’s work, Cowen 
went to Berlin in October, 1867. Having 
entered Stern’s Conservatorium, he studied 
under Kiel. He also had the invaluable 
advantage — unfortunately denied to the 
students in our large schools of music—of 
gaining experience as a conductor, in which 
difficult branch of the art he has so eminently 
excelled. Mr. Cowen speaks very strongly, 
and with just cause, against the neglect of 
teaching the art of conducting in our Colleges 
and Academies of Music. The student is made 
to go through the mill of much grinding work 
which may, or may not, be of supreme import- 
ance to him in his after career; but so 
important and eminently practical a matter as 
conducting, as well as that of accompanying, is 
left to the student to find out and pick up for 
himself; whereas a regular course of training in 
both these subjects would be of incalculable 
benefit to him as a part of his professional 
equipment. 

But to return to Berlin. Mr Cowen played 
before the Crown Princess of Prussia, now the 
Empress Frederick of Germany, and spent three 
evenings with Paul Mendelssohn-Bartholdy, the 
brother of Felix. A setting of Psalm cxxx. was 


performed, and after playing at a concert at 
Leipzig on April 16 (1868) he arrived in 
London in time to play at one of Henry Leslie’s 
concerts a fortnight later. 


But we must pass 


ithe evening of that day, in St. James’s Hall, 
‘Mr. Cowen produced his first symphony (in C 
| minor) and his pianoforte concerto (in A minor), 


'“ That occasion was the turning-point in my 
life,” he says. The press were unanimous in 
their eulogy of the young composer—soon to be 
eighteen. The notice in the Daily Telegraph, 
of December 13, 1869, bearing internal evidence 
of having been written by Mr. Joseph Bennett 
may be reprinted :— 


There is balm in Gilead for those who take to heart 
the cause of national music. The croakers who go about 
lamenting that we have no composers, and declaring that 
the English are not a musical nation, may be silenced bya 
reference to the public performances of the past week. 
With what right can people be stigmatised as unmusical 
who have not only crowded, night after night, into the 
opera-house, but have thronged each day to listen to high. 
class concerts brimful of interest and novelty? It is idle to 
assume that mere fashion is the cause of the phenomenon— 
men and women of intelligence will not consent to and 
endure the discomfort of Exeter Hall for three hours unless 
they take genuine delight in what they goto hear. Equally 
baseless are the Jeremiads uttered about the decay of 
English genius. It is true that we have had of late years 
few writers. But great composers must always be rarities, 
and we have every reason to be satisfied if activity, promise, 
and ambition are to be discerned among the younger men. 
For this reason the experience of the past week justifies us 
in looking hopefully to the future. 

Although we have for some years past recognised the 
phenomenal talent of Mr. F. H. Cowen as a child-player, 
and latterly as a clever writer, we looked forward with 
considerable apprehension to the alarmingly ambitious 
character of the programme he put forward on Thursday 
last. A MS. concerto and a MS. symphony by a youth of 
seventeen, in addition to some smaller works, formed, it 
must be confessed, a portentous scheme of self-display. 
But the result justified the boldness of the attempt. The 
concerto, played of course by Mr. Cowen himself, had 
many features of interest, but it was quite eclipsed by the 
more ambitious orchestral work. Here there was not only 
evidence of musical science, remarkable, indeed, in 9 
young a man, but imagination and originality. The 
instruments were treated as with a master’s hand; while in 
every orchestral effect was manifest the result of delicate 
fancy and of careful thought. There was some redundancy 
in the first movement—an Allegro introduced by a short 
and impressive Largo—but the beauty of its second theme 
may well have tempted the composer to recur to it again 
and again. The Scherzo is deliciously instrumented, while 
|the Allegretto is still more engaging. Mr. Cowen con 
| ducted his own work with decision and tact, and, after he 
_had laid down his baton, he was vehemently recalled. We 
‘hope soon to have another opportunity of listening to this 
| really remarkable production. Meanwhile Mr. Cowen had 
| better submit his works to the severest self-criticism. He 
‘has it in his power to take his place among the foremost of 
English musicians.—Daily Telegraph, December 13, 1869- 





FESTIVAL WORKS. 
For several years Mr. Cowen was accoll: 
| panist to Mr. Mapleson’s concert-party, and i2 
that capacity he visited many provincial towns. 
He was also assistant -accompanist at Her 
Majesty’s Opera, under Costa, his duty being 
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to play at rehearsals, conduct a chorus behind 
the scenes, play the organ, and to make himself 
generally useful in the musical way. He owed 
his first festival work—* The Corsair,” produced 
at Birmingham in 1876—to Costa’s influence. 
His other festival works have been the 
“ Deluge,” an oratorio produced at Mr. Kuhe’s 
Brighton Festival in 1878; ‘St. Ursula,” 
cantata, Norwich, 1881; “ Sleeping Beauty,” 
Birmingham, in 1885, which has been performed 
over and over again, including a performance 
at Paris in the French language; “ Ruth” 
(the libretto by Mr. Joseph Bennett), Worcester, 
1887; ‘ Water Lily,” Norwich, 1893; ‘‘ The 
Transfiguration,” Gloucester, 1895; and ‘“ Ode 
to the Passions,” Leeds, 1898. 


THE SCANDINAVIAN SYMPHONY. 


Mr. Cowen has composed six symphonies. 
The first, in C minor, has already been referred 
to. The others are: No. 2, in F, produced at 
the Liverpool Philharmonic Society (where 
Mr. Cowen has always been a favourite) in 
1872; No. 3, in C minor (the “‘Scandinavian”), 
1880; No. 4, in B flat minor (the ‘‘ Welsh”), 
Philharmonic Society, 1884; No. 5, in F, Cam- 
bridge, 1887 ; No. 6, in E (The Idyllic), Richter 
Concerts, 1897. The Scandinavian Symphony 
was produced at one of a series of four concerts 
given by the composer in St. James’s Hall, in 
the winter of 1880, the actual date of its first 
performance being December 18. This work 
gave Mr. Cowen a European and American 
reputation. The symphony has been performed 
in nearly every Continental city of importance, 
as well as in the United States. It may not be 
without interest to give the “idea” of the 
symphony in the composer’s own words, 
supplied to the analyst, Mr. Joseph Bennett, as 
showing the working of a composer’s mind in 
the conception of a “ programme” symphony : 

The symphony was suggested by my several visits to 
Scandinavia. The first and last movements may be taken 
to portray my general impressions—and all the themes 
have more or less a Northern character about them, the 
principal theme of the Finale being in fact adapted from an 
old Norwegian Volkslied. 

The Adagio might represent a summer’s night (moon- 
light reverie) on one of those lovely lakes—nights and lakes 
which can only be seen in the North—the theme for the 
four horns in the middle might be the sounds of a joyful 
part-song or students’ song wafted across the water and 
breaking in upon the reverie—and again toward the end of 
the movement. 

The Scherzo might represent winter—a ride in a sleigh— 
the constant movement of the strings (muted)— 





a 
being the noiseless gallop of the horses on the snow and 
the triangle the bells. 


Note, in the first movement, the prevailing minor 
Seventh : 
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The episode (tremolo) after the double bar might represent 


po _ moving through those immense gloomy pine 
sts, 








Note again the persisting A flat in the horns just before 
the return to the principal subject. 

Note in the Adagio the theme repeated twice in canon by 
the basses (second time fizzicato). Note also the modula- 
tion into G flat and back to G towards the end of the 
movement. In the Scherzo, I think the combining of the 
Scherzo and Trio in the Coda is rather a novelty. Note 
in the Finale the recurrence of the second theme of the 
first movement, and of that and the Adagio combined 
towards the end of the movement, just before the trombones 
come in. 


The Scandinavian Symphony having been 
produced only a few days before the advent of 
the new year, the composer greeted Mr. Joseph 
Bennett, his analyst, with the first section of 
the initial phrase of the symphony, thus :— 
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A Hap-py new year. . to you, sir! . 


The response came most felicitously and 
cleverly in the continuation of the phrase :— 














=A ' 
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The same to you, my boy! . . 
From 
Jan. 3, 1881. J. BENNETT. 


OPERAS AND SONGS. 


Mr. Cowen has composed four operas: 
“Pauline,” Carl Rosa Company, Lyceum 
Theatre, 1876; ‘Thorgrim” (libretto by Mr. 
Joseph Bennett), Drury Lane, 1890; “ Signa,” 
at Milan, 1893; and “ Harold” (libretto by Sir 
Edward Malet), Covent Garden, 1895. For 
the German Reed Company he wrote, in 1874, 
an operetta, ‘One too many,” and in 1871 he 
composed incidental music to the ‘“ Maid of 
Orleans.”” Mr. Cowen’s songs have carried his 
name throughout the length and breadth of the 
land. It is difficult, if not impossible, to say 
how many lyrics he has set to music. He 
probably does not know himself; but 250 
would be well within the mark. Some of his 
songs—e.g., ‘* The Better Land”’ (first sung at 
the Ballad Concerts, St. James’s Hall, on 
November 21, 1877), “‘ The Children’s Home,” 
and “The Promise of Life” — have had 
extraordinary popularity. Many of his lesser 
known songs—those dainty Schubertian 
miniatures that he so deftly produces—take 
high rank as the genuine inspirations of a 
truly poetic mind. No less remarkable is !the 
rapidity with which he throws off these vocal 
gems: in five weeks he composed three sets of 
six songs ! 

“ T think,” says Mr. Cowen, “ that my best 
songs are some of those contained in the nine 
or ten albums I have written, such, for instance, 
as ‘ Because,’ ‘Outcry,’ ‘To the Night,’ ‘ Adieu,’ 
&c. Of course, these are not so popular with 
the general public as are many of my ballads, 
but I have every hope that they may live, 





long after the ballads are all forgotten.” 
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COMPOSITIONS. 


The following is a list of Mr. Cowen’s 
published compositions and those in manuscript 
that have been publicly performed :— 


ORCHESTRAL. 

Symphonies.—-No. 1, in C minor (1869); No. 2, in F 
(1872); No. 3, in C minor, ‘‘ Scandinavian ”’ (1880); No. 4, 
in B flat minor, ‘‘ Welsh” (1884); No. 5, in F (1887); 
No. 6, in E, “‘ The Idyllic ” (1897). 

Overtures —In D minor (1866); Festival (Norwich, 
1872); Characteristic, ‘‘ Niagara,” Crystal Palace, 1881. 

Suites, &c.—'* The Language of Flowers” (1880); ‘In 
the olden time” (for strings, 1883); ‘In Fairyland” (1896) ; 
‘“‘ Four English Dances in the olden style”; Sinfonietta in 
A (1881); Marches, &c. 

Concerto in A minor for pianoforte and orchestra. 

Operas, &c. 

‘Pauline’? (Lyceum, Carl Rosa, 1876); ‘ Thorgrim,” 
libretto by Mr. Joseph Bennett (Drury Lane, 1890) ; 
‘Signa’? (Dal Verme Theatre, Milan, 1893); ‘‘ Harold,” 
libretto by Sir Edward Malet (Covent Garden, 1895). 

Operettas. —‘* Garibaldi” (1860); Incidental Music to 
“Maid of Orleans” (1871); ‘‘One too many” (German 
Reed, 1874). 

ORATORIOS AND CANTATAS. 

“The Rose Maiden ’’ (1870) ; ‘‘ The Corsair” (Birming- 
ham, 1876); ‘*The Deluge” (Brighton, 1878); ‘St. 
Ursula” (Norwich, 1881); ‘‘ Sleeping Beauty " ( Birming- 
ham, 1885); ‘‘Ruth”’ (Worcester, 1887); ‘Song of 
Thanksgiving” (Melbourne, 1888); ‘‘St. John’s Eve” 
(1889); ‘The Water Lily” (Norwich, 1893); ‘ The 
Transfiguration ” (Gloucester, 1895); ‘‘ All hail the glorious 
reign ’’ (1897); ‘ Ode to the Passions”’ (Leeds, 1898). 

For Female Voices.—‘* Summer on the river '’; ‘* Christ- 
mas Scenes”; ‘“‘ The Rose of Life’’; ‘‘A daughter of the 
sea”; * Village Scenes”; and ‘‘ The Fairies’ Spring.” 

CHAMBER Music. 

Quartet in C minor; Trio in A minor, pianoforte and 
strings ; Sonata Fantasia; Allegretto grazioso; and other 
pianotorte pieces. 

VocaL Music. 
Anthems, part-songs, duets, and about 250 songs. 


AS A CONDUCTOR. 


No biographical sketch of Mr. Cowen could 
be considered in the least degree satisfactory 
if no mention were made of his acknow- 
ledged gifts as an orchestral conductor. In 
the year 1884 he conducted five concerts given 
by the Philharmonic Society, when he received 
the congratulations of so distinguished a con- 
ductor and pianist as Hans von Bilow. From 
1888, on the resignation of Sir Arthur Sullivan, 
to 1892 he was the permanent conductor of 
the Philharmonic Society, when he discharged 
his duties with marked success. In 1888 he 
accepted an offer to conduct the daily orchestral 
concerts at the Melbourne Exhibition for six 
months. He also composed a “Song of 
Thanksgiving” for the opening ceremony. 
He received the unprecedented sum of £5,000 
for this Antipodean engagement, and he was 
greeted with genuine enthusiasm. 

Two years ago Mr. Cowen was appointed to 
the conductorship of the Hallé concerts at 
Manchester, the Liverpool Philharmonic 
Society, and the Bradford Festival Choral 
Society. The marked ability with which he 
has carried out the important duties entrusted 





to him and with which he has raised the artistic 
tone and financial results of the concerts are 
too well known to be enlarged upon here. 


PERSONALIA. 

The subject of this biographical sketch has 
been a great traveller. Sweden, Norway, 
Denmark, Australia, the United States (in 
1878), and the Continent of Europe have all 
been visited by him. He speaks four languages 
fluently, and has a smattering of several others, 
He is a great lover of books—one of his hobbies 
being ‘first editions,” of which he has formed 
a fine collection. He is not without rhyming 
propensities. Hereisa specimen—a jeu d’esprit 
—in the form of an invitation to a party on his 
birthday :— 


There’s a humble little dwelling not three miles from | 


Charing Cross, 


‘Tis but five-and-twenty minutes (in a cab with decent} 


horse). 


In this dwelling lives a minstrel (or composer, as he's styled), | 
Who, although he’s always Cowin’, is both timid, meek, 


and mild. 


Of kindly svmpathising friends, he knows there is no lack, [ 
But he seldom sees their faces, though they often see his | 


back. 


Did he not hope to see around his hearth those friends he : 


owns, 


And in ‘‘common chord” of friendship hear once more 


their kindly “ tones.” 


Ah! dull is work without some play to ease the weary head; f 


Life’s ‘‘ véle’? should sometimes cheerful be while earning 
daily bread. 


So, when this minstrel’s lines you read, if pity you have grt, F 
Although your leisure hours be few, please come and cher F 


his lot. 


PROFESSOR PROUT AS A POET. 

Many of the invited guests, in natural reci: 
procation, responded to this invitation in strains 
poetic. The first, second, and last stanzas of 


Professor Prout’s poem of regret at his inability J 


to accept will serve to illustrate the versatility 
of that distinguished theorist :— 


Dear Fred, I must apologise that I have been so long 
Acknowledging receipt of your most kind and tuneful song. 


Until your letter came, I’d no idea you were a poet, 
But one never knows what he can do, until he is put foe tt 


So, regretting that I cannot find the leisure to get out, 
Believe me, ever yours sincerely, EBENEZER PROUT. 


LETTERS FROM HILLER AND HANS VON BULOW. 


His albums contain many interesting auto 
graphs. Two letters from Ferdinand Hiller 
and Hans von Bilow may be quoted 4 
examples of their command of the English 
language, epistolarily expressed : 

My dear Mr. Cowen, 

I answer rather late to your kind letter, but—! 
was often unwell, I had no photography—and sincerely! 
knew not what to say about your question concerning 
“Saint Ursula.’ Certainly the cantata deserves to be 
executed—but you have no idea of the number of composels 
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and compositions which are waiting, and waiting a very 
long time. The execution of your symphony has troubled 
half a dozen of otherones—a cantata would perhaps despair 
the dozen entire. After all, as the translation is not a very 
large affair, at your place I would make it do—though the 
life is short, the years are long. There is here an other 
Society, who is always executing new choral works—not 
badly; but the difference with our band and choir is 
immense. It would be an introduction—and you would be 
sure of a good critic in our famous Kélnische Zeitung. 
What are you doing now? I shall give next week an act of 
an ancient opera—'t The Catacomben,” which becomes a 
novelty for the public here, though it is of my composition ! 

With the best wishes for the year which begins and for 


Very truly yours, 
FERD. HILuer. 


Hans von Bilow, who had played under 
Mr. Cowen’s baton at the Philharmonic, wrote: 

Dear Sir, 
I have just received your kind line of the 13th inst. 


when I came back from Berlin. 
Certainly I shall have great pleasure in playing under 


} your admirable conducting in London again; but I doubt 
_ seriously that I would be able to cross the channell again | 


next spring. I am litteraly overburden by business (most 
for honours sake) the whole winter without any inter- 
mission, so that at the end of the season, I will feel so 
thoroughly exhausted both in brain and hands in order 
that it might be quite impossible to fulfill with your very 


Believe me, Dear Sir, 
Yours very thankfully, 
H. v. BuLow. 


Unlike most English musicians, Mr. Cowen 
has never been a teacher of music. He has 


_ always been able to supply his needs entirely 
by his compositions, his public performances 
ave git, " 
nd cher 


on the pianoforte (in his earlier days), and his 
conducting engagements. His latest work, a 
setting of Collins's familiar ‘Ode to the 
Passions,” for chorus and orchestra, recently 
produced at the Leeds Festival with unqualified 
success, has been received with marked favour. 
The work not only fully upholds its composer’s 
reputation, but it shows a distinct advance 
upon his previous efforts in the direction of 
strong choral music. Mr. Cowen is in the 
prime of life; and his former achievements as 
an English composer certainly justify the hope 
that he will continue in the future, as in the 
past, worthily to maintain the honour of native 
art in the realm of music. 


OXFORD MUSICAL DEGREES. 


For upwards of four hundred years the 
University of Oxford has conferred degrees in 
the faculty of music. Except in the case of 
honorary degrees, these distinctions have been 
obtained after a testing process duly approved 
by the authorities, but without involving 
compulsory residence at the University on the 
part of the candidates. It might naturally be 
assumed that a system which has stood the 
test of four centuries in its working would be 
allowed to continue. But certain members of 





the University are desirous that the Statutes 
relating to musical degrees should be so altered 
by the Hebdomadal Council that no candidate 
will be able to take a degree in music until he 
has taken the degree of Bachelor of Arts. This 
proposal, if adopted, will create a condition of 
compulsory residence at the University (for a 
period of three years) before a student can take 
a degree in music. The practical effect of such 
a drastic change will be to close the door of 
Oxford degrees to the musical profession. 

One reason—and we must admit that it 
is a very strong one—given by those who are 
agitating for the change is that the status of 
the musician will thereby be raised; that he 
will be on a level with graduates in other 
faculties ; that he will not be under “a slur,” 
and soon. While fully admitting the import- 
ance of raising the status of the musician, it 
must be borne in mind that you must first get 
the musician before you can raise his status. 
Will not the proposed change result in driving 
away the musical student altogether? What 
will the University do for talented young 
musicians without means? What has the 
University done in the past to promote 
technical instruction in music? The case 


"| of the present distinguished Professor of Music 


at Oxford serves as a strong reason for the 
retention of the ancient custom. Sir John 
Stainer took his degree of Bachelor of Music 
before he went to Oxford as organist of Magdalen 
College, and prior to his becoming a resident 
undergraduate at St. Edmund Hall. There 
can be no doubt that the degree of Bachelor of 
Music was a strong point in his favour in getting 
the important appointment of organist of Mag- 
dalen. But what if the proposed new regulations 
had been in force at that time? With all due 
respect to the University, it may safely be 
assumed that Sir John would have fallen 
upon his feet somewhere, but it is quite 
probable that he might have been lost to 
Oxford. 

It is no wonder that a matter of so much 
importance as the proposed new Statutes at 
Oxford, affecting the ancient privileges of 
musicians, should have attracted such. an 
amount of attention. At a meeting of the 
Union of Graduates in Music held at the Royal 
College of Organists on the 7th ult., under 
the presidency of Dr. Henry Hiles, this 
question of privilege was brought forward by 
Sir Frederick Bridge. It cannot be said that 
the result was a triumph of the unity of the 
Union. After Sir Frederick had stated his 
case against the proposed changes, Mr. W. 
H. Hadow, a Junior Proctor of the University, 
and one of the most cultured and distinguished 
of musical amateurs, took the contrary view 
in such a speech as might be expected of one 
possessing high attainments. 

One of the best speeches in support of Sir 
Frederick Bridge’s motion was that made by 
Professor Prout, whose remarks, prompted by 
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a strong sense of justice to the musical pro- 
fession, were free from personal interest, as the 
proposed new regulations at Oxford would 
undoubtedly send many candidates for degrees 


in music to the University of Dublin. Pro- 


fessor Prout said :— 


I may say that I am personally, as regards my own 
feelings, very cordially in favour of Sir Frederick Bridge’s 
protest, and that I feel with him that there is far more to 
be said against the proposed alteration than has been said 
as yet. I have listened with a great deal of interest to 
Mr. Hadow, but neither he nor anybody else has touched 
what I consider one of the most important points in this 
matter. I do not intend to support Sir Frederick’s protest, 
not on the score of my own feelings, but on the score of 
what I consider expedient, because I do not consider it 
right for the Union of Graduates in Music to put itself in 
a position which is likely to place us at a disadvantage. 
There is one point which I think has been entirely 
overlooked. Mr. Hadow says this change will raise 
the value of the degree. Granted that it will; he has 
overlooked, or, at any rate, he has not met the 
objection that it will exclude the very class by whom 
that degree is most wanted, I mean the great body 
of professional musicians. Why will it exclude them? 
For the very reason for which I think there should be 
a difference between the literary standard required for the 
degree in music and all other degrees. I maintain, as firmly 
as anybody can do, that we should have a good literary 
examination before a man can take any degree at all. At 
my own University there is, I am happy to say, a good stiff 
literary examination, including two languages, and a good 
examination in mathematics and history and other subjects, 
so that we require a man to be a man of good education 
before he can come on our books at all. And that being 
the case, I see no reason why the graduate in music should 
not rank as high as the graduate in any other faculty. They 
do in our University of Dublin. What, then, is the reason 
why there should be in common fairness a difference in the 
amount of literary culture required for the graduate of music 
as compared with the graduate in medicine, or law, or 
theology? The difference is just this: a man who is 
practising law or medicine as his profession does not begin 
seriously to work at his profession until he is at all events 
partly through, and in many cases entirely through, his 
college course. 

In the law, for instance, Ido not mean that a man does 
not pick up any preliminary legal knowledge before he 
leaves college, but he cannot actually enter on the practice 
of his profession. The great majority of musicians begin 
their professional career actually during their boyhood—at 
least a very large majority of those who attain to eminence 
in any branch of music. Of those of us here who are pro- 
fessional musicians, the greater number have worked at 
music from our boyhood, and in a large number of cases 
had to earn our living at the time when we should have 
had to enter for college. 

If this proposal is carried, it will practically shut out the 
musical profession as a whole, not so much, as Mr. Woods 
says, merely on account of the want of means—that was 
met by the statement that at Selwyn and other places one 
could live on a very moderate amount—but they had not 
got the time to give two or three years to college when 
they ought to be earning their living and beginning to work 
at their profession. For that reason I think the change is 
decidedly harmful, and in the circular which was sent to 
me by Mr. Hadow and several others, I expressed the views 
which I very strongly hold. All the same, I am speaking 
against the proposal; if I were speaking simply from a 
selfish point of view, I should warmly support it. I see 
that a great many men who would otherwise go to Oxford 
will come to Dublin. Therefore I am arguing, so to speak, 
against the interests of my own University. I am simply 
speaking quite unselfishly, when I say that the musical 
profession will be mainly shut out from the Oxford degree, 
and obliged to go elsewhere. 


This puts the case, so far as it affects the 
musical profession, in a nutshell. Not only do 


we fully endorse the remarks so trenchantly 


expressed by Professor Prout, but we are very 
glad, though by no means surprised, to learn 
that Sir John Stainer—one of Oxford’s worthiest 
sons—holdsa similar opinion. This is a matter 
affecting an ancient right of the musical pro. 
fession, and we have no hesitation in entering 
a vigorous protest against the sweeping changes 
proposed to be made in regard to musical 
degrees in the University of Oxford. 


MENDELSSOHN’S SONGS WITHOUT 
WORDS.* 


‘« As for the ‘ Lieder ohne Worte,’ I wish you 
would send them to many millions of amateurs 
and let them play it [them].” Thus wrote 
Mendelssohn, in English and evidently in fun, 
to his publisher in London more than fifty 
years ago. Had the composer been permitted 
to ‘draw his breath”’ for a period corresponding 
to the Psalmist’s length of days, he would ina 
large measure have experienced the realisation 
of his desire. The Songs without Words have 
so long occupied a place in the affections of 
players on the household instrument that they 
have literally become household words in a 
musical sense. There is no need to adjectivise 
their merits—they speak for themselves in a 
language that is at once direct, refined, and 
perfectly understandable. But it may not be 
without interest to quote the opinion of one 
of the accredited and most _ experienced 
‘advanced ” musicians of the present day upon 
these familiar pianoforte pieces. He says: 

‘¢ The contents of these lyric effusions of the 
master are invariably pleasing, graceful, and 
noble—indeed, at times, passionate and brilliant; 
the form is always satisfactory, concise, and 
skilful, and their style as pianoforte pieces is 
excellent and thoroughly adapted to the instru- 
ment. Therefore, the study of these Songs, the 
technical difficulties of which are in places 
really considerable, will always continue to be 
of great educational advantage, both mentally 
and physically, and, amidst the wild tumult of 
the concerts of the day, a calm enjoyment to 
all lovers of good music.” 

Could any higher tribute be paid to a work 
of art, even if it were a composition by Brahms 
or Tschaikowsky ? Some readers may be 
rubbing their eyes and saying to themselves: 
“This must have been written by that Men- 
delssohn-mad J. W. Davison half-a-century 
ago,” were it not the fact that it is the 
definitely expressed opinion of so acknowledged 
an authority as Karl Klindworth, the pupil of 
Liszt and the friend of Wagner, and who, 
the maturity of his years, is the editor of the 
volume of Mendelssohn’s “ Lieder ohne Worte” 
now before us. 








Composed by F. 


* “Lieder ohne Worte” for the pianoforte. 
i (Novello 


Mendelssohn Bartholdy, Edited by Karl Klindworth. 
and Company, Limited.) 
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The question may perhaps be asked: ‘ Why 
a new edition of the ‘Songs without Words’ ? 
These editor-fellows work with tinkers’ tools, 
they are not to be trusted; away with them!” 
We are quite ready to admit that there are 
editors and editors. In regard to some musical 
publications it might charitably be assumed 
that the gentleman who is responsible for their 
editing (so-called) discharges his editorial 
functions (such as they are) during those 
periods of leisure snatched from the less 
responsible duties of the office-boy. Anyone 
who expects to find traces of this kind of 
editing in the present publication will, however, 
be disappointed. 

This 1s a practical age, and anyone who 
comes forward as a demonstrator of practi- 
cability is a public benefactor. This is exactly 
the position that Professor Klindworth has taken 
in editing the work now under consideration. 
First, however, and in order to satisfy those 
croakers who may rashly assume that the 
editor has played “ducks and drakes” with 
the composer’s original text, we may quote 
Professor Klindworth’s remarks upon this part 
of his achievement, in order to show with what 
artistic reverence he has treated Mendelssohn’s 
music. He says: 

“No corrections of any serious importance 
have been found necessary. Mendelssohn, who 
was a master of his art and fastidiously correct 
in the progression of parts and in regard to 
harmonies, thoroughly understood how to write 
clearly and euphoniously for the pianoforte. 
It is only in those cases where a misprint, or a 
slip of the pen in the manuscript, appears to 
me to have been made that I have drawn 
attention to this in my Explanatory Notes; 
everyone, therefore, according to his own judg- 
ment, can either accept or reject my view of 
the matter.” 

Can anything be more satisfactory? Such 
a frank expression of the Editor’s method of 
working at once inspires confidence and com- 
mands respect. 

But to return to the question of practicability, 
which, we take it, is the chief raison d’étre 
of this new edition. The important art of 
phrasing in music receives much more atten- 
tion now than it formerly did. Composers 
themselves in their manuscripts frequently 
gave evidence that they had scarcely con. 
sidered the matter of slurs in their practical 
bearing on the interpretation of their works. 
(They are not above reproach in this respect 
even in the present day.) In fact, from the 
indiscriminate manner in which slurs were 
placed, or more often misplaced, it would seem 
as if they left that matter to the natural intuition 
of the engraver—when, perhaps, engravers 
Were not so intelligent as they are nowadays— 
with the result that this gentleman of the work- 
shop embraced every opportunity of executing 
some of his most artistic flourishes quite regard- 
less of their effect upon the proper performance 


XUM 


of the music. Let us furnish an example 
taken from Professor Klindworth’s Preface. 
‘“‘ Wherever it seemed desirable,” he reverently 
says, “for the better understanding of the 
composer’s intentions, I have added phrasing- 
slurs, which extend the short bar-sections into 
melodic phrases. A comparison of the opening 
of No. 14 in the old with that of the present 
edition will serve to illustrate my method of 











procedure.” Here is the example :— 
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This ‘‘ method of procedure” has been followed 
by Professor Klindworth with scrupulous care 
throughout the entire work. The enormous 
advantage arising from having these phrasing- 
slurs properly placed cannot be overestimated 
from the point of view of an intelligent and, 
more especially, of a poetical interpretation of 
these lyric effusions. 

Before giving some further examples in 
music type of the Editor’s erudition and artistic 
insight, we may refer to one or two other 
points mentioned in the Preface. Many marks 
of expression, which, doubtless owing to care- 
lessness on the part of the original engravers, 
were inserted in misleading places have been 
reinstated. No one can find any fault with 
that. Teachers will hail with satisfaction the 
announcement that the Professor has given 
a careful and minute fingering throughout. 
This will be a veritable boon to those who 
instruct as well as to those who receive instruc- 
tion. Moreover, the fingering, we are glad to 
say, that has been adopted is 1, 2, 3, 4, 5; 
known as “foreign fingering,” though it is 
really good old English. It was in use in 
England as far back as 1599, and lasted nearly 
160 years, the change to the +, 1, 2, 3, 4 pro- 
bably being the work of German musicians 
who migrated to this country during the last 
century, as they do in the present day. 

The use of the pedal has also been very 
carefully indicated throughout the work. 
Metronome rates have also been given to each 
Song; and in this connection the Professor's 
words of wisdom against the excessive speed 
characteristic of much of present-day piano- 
forte playing come with timely warning. He 





says: “The principal thing is to render the 
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melody expressively, according to its bright or 
passionate sentiment—in fact, to interpret the 
soul of the composition.” Would that these 
words could be indelibly written upon the 
mind of every student—Soul-playing to take 
the precedence of manipulative skill. 

It is due to Professor Klindworth to say, 
without reserve, that he has discharged his 
editorial duties with conspicuous ability. He 
brought to his task splendid credentials as the 
editor par excellence of Chopin. ‘I maintain,” 
says Hans von Bilow, “that Klindworth’s is 
the only masterly edition of Chopin.” We 
have no hesitation in applying these words to 
this edition of Mendelssohn’s Songs without 
Words. No higher praise could be given. 

A few examples—comparing the present and 
the old editions — will suffice to show the 
microscopic thoroughness characterising Pro- 
fessor Klindworth’s editorial operations. 

The notation of the first two bars of No. 1 
may, at first sight, appear strange. We give 
them in the old and new editions :— 





























No. 10, bars 3 and 4 























Again, in the familiar Duetto (No. 18), compare 
the old form with the new at the return of the 
main theme in octaves— 


No. 18, bars 31 and 32. 
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But the dual advantage of keeping the left 
hand tranquilised in one position, and of giving 
full opportunity for the bass minims to be 
brought out with good, sustained, cello-like 
tone, are obvious. 

Many instances could be given of the great 
help afforded to the player by the proper 
distribution of the accompaniment - figures 
between the two hands, and in their respective 
staves. Here are two comparative examples :— 


No. 5, bar 30. 
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Can anyone doubt the immense gain to the 
performer which such practical assistance 
affords ? 

Another, though more subtle, touch of the 
skilled master-hand is evidenced in the Song 






















crow 
now 

pages 
all th 
fore it 
the re 
the m 
to th 
is an 
greate 
Novel 
engray 
hands, 
advan: 
only h 
from a 
to eng 
small 
as goc 
advant 
consid 
from tl 
pains } 
shirked 
Perfect 











THE MUSICAL TIMES.—Novemser 1, 1898. 


723 





C, often, though unauthoritatively, designated 
“The bee’s wedding ” :— 
No. 34, bars 34 and 35. 
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The form in which the passage is printed 
removes any risk of breaking its merry skittish- 
ness, by assigning the first E in bar 35 to the 
left hand. But even here the Professor is not 
dogmatic, as less competent editors often are. 
He says in his valuable ‘ Explanatory Notes”: 
“The E may be played with the right hand. 
Nevertheless, I consider the form in which I 
have given it to be the easier method.” Count- 
less other examples—in fact, they are to be 
found on every page, if not in every bar—could 
be adduced to prove, if, indeed, proof were 
necessary, that such editing as this is not 
in the least degree a perfunctory business. 
Professor Klindworth says: “ I haveendeavoured 
to make it [this new edition] instructive.” No 
one who carefully looks into the detailed 
excellence of his editorial insight and ripe 
musicianship, so ably demonstrated in these 
Songs, will deny that he has entirely succeeded. 

The general appearance and get-up of the 
volume calls for the highest praise. In the first 
place, the music is not in the least degree 
crowded. As a matter of fact, the volume 
now under review contains twenty-eight more 
pages than does a German edition (including 
all the eight books) of the same size. There- 
fore it is obvious that a great advantage from 
the reading point of view is secured by having 
the music so well spaced and made comfortable 
to the eye. The engraving of the book 
is an artistic piece of work reflecting the 
greatest credit upon the head of Messrs. 
Novello’s engraving staff, who, we believe, has 
engraved much of the work with his own 
hands, and every page of it has received the 
advantage of his personal supervision. Not 
only has the minutest detail been considered 
from a purely technical point of view in regard 
to engraving per se, but such an apparently 
small matter (to a mere hack-work engraver) 
as good “turns over”—though of immense 
advantage to the player—has been carefully 
considered in setting out the work. In fact, 
from the distinguished editor downwards, no 
Pains have been spared, no trouble has been 
shitked in order to make this edition as near 
Perfection as it is possible to make it. The 


XUM 


-|pages of Historical 


paper and printing of the book are included in 
this appreciation of its all-round excellence and 
attractiveness. 

It only remains to mention, by way of com- 
pleteness, another feature of the publication 
that may be of interest to those who play 
as well as perhaps to those who only listen to 


_y»,|these lyric effusions—we refer to the two 


Notes which follow 
Professor Klindworth’s Preface and Explanatory 
Notes. 

The publication of this new edition marks an 
era in the history of Mendelssohn’s Songs 
without Words—those “ pleasing, graceful, and 
noble” pianoforte pieces which, as in the past, 
will, we feel sure, in the future afford ‘a calm 
enjoyment to all lovers of good music.” 


CONDUCTORS—NATIVE or FOREIGN? 


Two questions have considerably agitated 
the musical world during the past month; to 
one of these—that relating to the Oxford musi- 
cal degrees—we refer in another column. The 
other —the conductorship of the Hallé concerts 
at Manchester—is of hardly less importance, 
viewed from the standpoint of native musician- 
ship. The pros and cons of the question have 
been vigorously discussed, and discord has 
reigned supreme amongst the votaries of 
harmony in Cottonopolis. At the time of writing 
the matter in dispute had not been decided; 
but the facts of the case are so fresh in the 
public mind that there is no need to enlarge 
upon the mere incidents of the controversy. 

A year after the death of Sir Charles 
Hallé, Mr. Frederic H. Cowen was (in 1896) 
appointed conductor of the celebrated concerts 
|so long identified with the deceased musician’s 
name. Mr. Cowen’s engagement, however, was 
from year to year. Such a condition was prima 
facie not a very satisfactory one; at all events, 
it was not altogether suggestive of permanence. 
Moreover, at Sir Charles Hallé’s death Dr. 
Hans Richter was approached with a view to 
securing his invaluable services to fill the vacant 
post; but the engagements of the great Viennese 
conductor precluded him from exchanging 
the bright and animated life of the city on the 
Danube for the grimy atmosphere of Manchester. 
But it now appears that the term ‘ year to 
year,” as applied to Mr. Cowen’s engagement, 
was another form of “keeping the place 
warm” for Dr. Richter. The German colony 
in Manchester have a strong influence in 
matters musical, and as soon as there appeared 
any possibility of Dr. Richter being free of his 
Vienna appointments, negotiations were again 
opened with him; the result is now well known. 
While within their legal rights in the treatment 
they have meted out to Mr. Cowen—who has 
done his work splendidly and with marked 
success—the ‘‘ powers that be’’ in Manchester 
cannot be said to have shown the consideration 
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that might*have been expected to one who has 
served them so well. 

Feeling has naturally run very high in 
Manchester and its vicinity, and those who have 
followed the discussion in the local press can 
form some idea of the Handel-Buononcini con- 
troversy of nearly two hundred years ago. We 
have no intention of considering this question 
from the Tweedle-dum versus Tweedle-dee 
point of view. Mr. F. H. Cowen—whose 
biography, strangely enough, though quite un- 
premeditatedly, appears in our present issue— 
needs no eulogy: his abilities as a conductor 
have been frequently recognised in these 
columns, and no one will deny that he is a man 
of marked ability in a sphere requiring many 
combinative qualities. Then in regard to Hans 
Richter. Would it not be absurd to say one 
word derogatory to his pre-eminence as the 
greatest living conductor? For upwards of 
twenty years he has been a frequent visitor 
to these shores and we have come to look 
upon him almost as one of ourselves. Never- 
theless, we do not want our orchestral 
conductorships to fall entirely into the hands of 
foreigners. And this leads us to consider the 
question of an English versus a foreign con- 
ductor from a higher plane than that of personal 
considerations and those petty jealousies, which, 
unfortunately, so often blemish the professional 
musical life of this country. 

The particular location of the incident above 
referred to prompts us first to call attention 
to a feature of our musical life that has become 
a national heritage—we refer to choral music. 
In no part of the kingdom are the traditions of 
choral singing more gloriously upheld than in 
Lancashire and Yorkshire. Is there any danger 
of this characteristic possession being ousted 
from its paramount position? We can well 
imagine 10,000 voices from the hills and dales 
of the great manufacturing counties responding 
with an emphatic and overwhelming “No.”’ But 
there are indications that great watchfulness 
will be necessary to stem any current that may 
loosen that position. At Glasgow, for instance, 
where Mr. (or Herr) Wilhelm Bruch is the 
conductor of the ‘Choral and Orchestral 
Union” (should it not be ‘Orchestral and 
Choral?”’), only four concerts out of thirteen 
are choral; the remaining nine are entirely 
orchestral, and these are exclusive of ‘‘ twelve 
popular orchestral concerts” on Saturday 
evenings. Moreover (excluding a performance 
of ‘The Messiah’’), British music is represented 
at the remaining twelve concerts by how many 
examples of native art ?—with humiliation we 
write it—by exactly four compositions! Is 
this a healthy sign of the progress of native art 
in this country ? 

To return to the question of the conductor. 
Cannot we raise the article on our own soil ? 
Are we always to import it? In regard to 
music, does the great British Public still cling 
to the old idea that a foreigner is superior to 

















an Englishman? Another question may be 

















asked: Is our national temperament unproduc. Ww 
tive of those qualities necessary to the making hi 
of a good conductor? Can we be charged with hi 
being too superficial in our work? . 
Again: What becomes of our boasted pro. f}  * 
gress in music if important appointments like of 
those of Manchester and Glasgow are not to be he 
filled by native musicians? Would such af all 
stigma be tolerated in any other European} 84 
country? This is a grave matter and one that eo 
calls for very serious consideration. If native = 
conductors do not exist (in sufficient quantities), e 
where is the fault? It would be interesting to Th 
know if any means are taken at the Royal aft 
Academy of Music, at the Royal College of fF gre 
Music, and other training schools, to instruct f ™s 
students in the art of conducting. No painsf °° 
seem to be spared in turning out composers f 
and performers—with more or less success, be j 
it observed ; but how much attention is given nail 
to such indispensable qualifications in a pro- P 
fessional musician as (1) the art of teaching, f an 
(2) the art of accompanying, (3) the art of J whi 
conducting? Let our great schools look tof Ple 
this ! -_ 
We trust that the above remarks may be bi 
the means of inducing our readers to think 
seriously upon the important questions we have C 
endeavoured to raise. Finally, it will ever be Pc 
the policy of THe Musicat Times strenuously Fon 
to uphold native art and to promote its influence gres 
and welfare. havi 
intet 
Tue following genuine appreciation of Mr. Edward a 
Dannreuther by his old pupil, Sir Hubert Parry, he 
unfortunately arrived too late to be included in the ayn 
Biographical Sketch of the former in our last issue. 
Its tardy appearance, however, will by no means 4 
lessen its value or interest. Sir Hubert Parry says:— ar 
‘“‘The most completely original and independent wee 
minded man it is possible to find, and the most 1867. 
absolutely sincere. Conventions of all sorts seem to 1868, 
pass him by as if they did not exist. Whatever the 1871, 
subject, he seems to look into the heart of it and 1872, 
lay hold of the core of it for himself, and with his 1873. 
own grip. It does not matter what anyone else J 1874. 
seems to think about it, if their thinking does not 1875. 
seem to him to have been done whole-heartedly. If 18 
the whole world said something was one way, me 
and it seemed to him another, the noise of the 1884. 
many herding together after futility would be a J igg¢, 
nothing to him. And this independence and native § 189), 
decisiveness of judgment is one of the things that 1894. 
makes his influence upon his fortunate pupils 1895. 
so great. But by no means that alone. For he J 1898. | 
is one of the most sympathetic and kindly of Whos 
human beings. Though he lives so much alont J mygi, 
constantly unravelling something that interests him, neglec 
when he does come out of his solitariness and mix’ J the ¢ 
with his fellowmen, he is genial and responsive 0} amate 
the uttermost; full of enjoyment of humour and F Quycet, 
bursting into veritable explosions of merriment Oo F took a. 
pleasure over anything really funny or essentially F seems 
good and enjoyable. His wide sympathies welcome § of the 
all imaginable subjects—literary, philosophical, and 
social, as well as artistic, and his pupils feel as if they Con 
expanded under the influence of something much more F the ¢, 
vital and inspiring than the utmost learning a0 | 
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wisdom of a mere specialist. Moreover, he gives 
himself ungrudgingly, and often worries himself by 
his unsparing generosity in helping and sympathising 
with anyone who will be the better for help and 
sympathy. é 

“One of his most surprising gifts is in the direction 
of flower growing. His little yard of a garden at the 
house in which he used to live in Orme Square was 
all ablaze in early summer like one of Alma Tadema’s 
garden corners in an ancient Roman villa. The 
irises of every imaginable kind and hosts of lilies 
and fritillaries jostled one another in indescribable 
profusion. How they were persuaded to grow in 
such a fashion in London is a veritable mystery. 
The flowers seemed bound to thrive when he looked 
after them, as his pupils are bound to expand and 
grow full of light and insight. It is no wonder he 
inspires devotion. The veriest trifler in fashionable 
society would wake up in very shame if he came 
across such single-hearted genuineness, and feel the 
better for it too.” 

Mr. Dannreuther writes in reference to the afore- 
said article :— 

“Anent the reading of ‘ Parsifal’ (p. 652), there is 
an oversight —‘ modulation,’ not ‘moderation’ —for 
which latter R. W. was by no means remarkable! 
Please add at the foot of p. 652, col. 2: ‘Most of the 
songs of Berlioz and Liszt, and Cornelius, and all of 
Wagner’s were sung by Miss Anna Williams.’ I am 
sorry that I forgot to mention her kind assistance.” 





CuuRCH music does not seem to have received so 
much attention at the meetings of the Church 
Congress during recent years as formerly. The Con- 
gress has now been in existence thirty-seven years, 
having been started in 1861. It may not be without 
interest to give, in tabulated form, the dates and places 
at which Church music had recognition, together 
with some of the names of those whoa contributed 
papers on the subject. (There were no papers read 
at the first two Congresses, 1861 and 1862.) 

1863. Manchester: Sir F. Ouseley. 

1864. Bristol: Dr. John Hullah and Rev. L. G. Hayne. 
1865. Norwich: Rev. J. B. Dykes. 

1866 York: Sir Roundell Palmer. 

1867. Wolverhampton: Sir F. Ouseley. 

1868. Dublin: Sir R. Stewart. 

1871. Nottingham: Rev. J. B. Dykes and Dr. Gauntlett. 
1872. Leeds: Sir F. Ouseley and Sir J. Stainer. 

1873. Bath: Sir J. Barnby. 

1874. Brighton: Sir F. Ouseley and Sir J. Stainer. 

1875. Stoke-on-Trent: Rev. J. Ellerton and Dr. E. J. 

Hopkins, 

Swansea: Rev. T. Helmore and Rev. W. Pulling. 
Newcastle-on-Tyne: Dr. W. H. Monk. 

1884. Carlisle: Mr. W. H. Gladstone and Sir W. Parratt. 
1886, Wakefield: Sir W. Parratt and Mr. E. Griffith. 
1891. Rhyl: Rev. Owen Jones (Welsh Church music). 
1894. Exeter: Sir J. Stainer. 

1895. Norwich: Dr. Armes. 

1898. Bradford: Sir W. Parratt and Dr. Percy Buck. 


Whose fault is it that the subject of Church 
music has been allowed to suffer such comparative 
neglect? Is it on the part of the organisers of 
the Congress? Whatever may be said of the 
amateur musical parson, such devoted men as 
Ouseley and Dykes were thoroughly in earnest, and 
took an interest in the music of the Church which 
Seems to have been lacking in the Church Congresses 
of the last twenty years. 


1879. 
1881, 





ConGRATULATION was the predominant note at 
the final meeting of the stewards of the recent 
Gloucester Musical Festival, at which the Very Rev. 


was most satisfactory. The report stated that the 
receipts for the performance of “ Elijah” (£1,022) 
were the largest that had ever been taken, and the 
attendance at that oratorio was the greatest ever 
known at the Three Choir Festivals. Sir Hubert 
Parry, who was present in the capacity of a Gloucester- 
shire magnate—he being a squire and J.P. of the 
county—paid a very high tribute to the admirable 
qualities, including ‘ gentleness, consideration, 
modesty, and everything else,” shown by Mr. Herbert 
Brewer, the Cathedral organist, as conductor of the 
festival. In replying to a vote of thanks to the 
various composers who had contributed new works, 
Sir Hubert Parry said that he was only too delighted 
if he could serve his old county. He felt a most 
intense interest in Gloucestershire, not only as 
regards musical matters, but cricket! When he 
got his newspaper in the morning, the very first thing 
he looked for was to see how the Gloucestershire 
team had been going on. The genial Director of the 
Royal College of Music evidently believes in runs 
and catches other than musical. 





A RED-LETTER day in the musical history of Lincoln 
Cathedral is in prospect on Thursday, the 17th inst., 
when the new organ, built at a cost of over £4,000 
by Messrs. Henry Willis and Sons, will be opened 
with a special choral service. The choir will be 
strengthened by the Cathedral choirs of Ely, Peter- 
borough, and Southwell; by members of the choirs 
of St. Peter’s, Eaton Square, and St. John the 
Evangelist, Wilton Road (London) ; and by members 
of the Lincoln Musical Society, making a total of 
about 150 voices. Dr. Haydn Keeton, organist of 
Peterborough Cathedral, will accompany the service, 
and Dr. George J. Bennett, organist of Lincoln, will 
conduct. Sir Walter Parratt is announced to give 
two recitals on the new instrument—one in the 
afternoon and another in the evening; and the Dean 
of Norwich will preach. The music will include: 
‘*How lovely is Thy dwelling-place’’ (Brahms), 
“Blessing, glory, wisdom, and thanks” (without 
accompaniment), and Dr. G. J. Bennett’s Service in 
A, revised by him for the occasion. We hope to 
give a full report of this interesting event by “ Our 
Special Correspondent,’ who will visit Lincoln for 
this purpose. 





Tue Temple Church has for more than half-a- 
century been the stronghold of English Church music. 
We give, from the official list courteously sent to us, 
the services and anthems appointed to be sung at the 
Temple Church during the past month :— 
Services.—Smart in F (throughout); Sullivan in D 
(morning) ; Gossin E (evening); Wesley in F (throughout) ; 
Stainer in A (throughout) ; Garrett in D (throughout). 
Anthems.—“' Blessed be the God and Father ”’ (Wesley) ; 
‘‘Immanuel, beloved Name!” &c. (Bach); ‘‘The Lord 
hath done great things” (Smart); ‘‘ Judge me, O God” 
(Mendelssohn) ; “ Behold, all flesh is as grass’ (Brahms) ; 
“Ye now are sorrowful” (Brahms); ‘‘ Hear my prayer” 
(Kent); ‘Turn Thy face from my sins” (Sullivan) ; “Lord, 
for Thy tender mercies’ sake” (Farrant); ‘‘ Remember now 
Thy creator ’’ (Sterndale Bennett). 


The Bach anthem was a selection (Nos. 38 and 36) 
from the “ Christmas” Oratorio, and those by Brahms, 
sung at the morning and evening services on the 
16th ult., were taken from the German master’s 
German Requiem. 





‘““Wuat is the musical profession coming to?” is 
the pathetic interrogation of an aggrieved organist. 





the Dean (Dr. Spence) presided. The financial result 


He writes: ‘The wife of a curate at a church— 
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where he receives £140 a year for three services on 
Sunday and baptisms on Wednesday evenings—is 
actually giving music lessons at sixpence a lesson of 
forty minutes’ duration, ten minutes of which are 
allowed for ‘settling down,’ as she terms it! At the 
church in question there is a professional organist, 
but of course he does not receive the stipend of 
anything like £140 per annum.” Here is the clergy- 
man’s wife in a new ré/e—taking the bread out of the 
organist’s mouth. The spouse of the aforesaid 
reverend gentleman may or may not be actuated by 
philanthropic motives in her sixpenny emoluments, 
while her consort is evidently passing (or parson) 
rich with exactly one hundred pounds above that 
annually received by Oliver Goldsmith’s village 
preacher. The ten minutes’ allowance for ‘settling 
down” is an apparently aggravated symptom of the 
case. We may be wrong in our diagnosis, but in all 
probability it is a suppressed form of “ payment in 
advance "—the “settling down” being not uncon- 
nected with “settling up.” 





A veRY curious and interesting letter addressed by 
Wagner to Messrs. Schott, of Mayence, in 1832, has 
just been made public by Dr. Strecker, the present 
head of the firm. In the preceding year the com- 
poser, then eighteen years of age, had offered them 
a pianoforte arrangement of Beethoven’s Choral 
Symphony, which, however, had been declined. With 
characteristic perseverance young Wagner returns 
to the charge in the letter in question, of which the 
following is a translation :— 

Leipzig, June 15, 1832. 

DEAR Sir,—I send you herewith a transcription for 
pianoforte 4 deux mains of the Symphony No. g, by 
Beethoven, which has been already submitted to you last 
year, but which you returned, as you were then over- 
supplied with manuscripts. I now offer it to you again, 
leaving the same entirely at your disposal. 

I do not ask for any remuneration for this work, but if, 
in return, you will let me have a few pieces of music, I 
shall feel much obliged. May I request you then to 
forward me, in exchange, through Mr. Wilhelm Haertel : 
1. Beethoven, Missa Solemnis (D minor), score and arrange- 
ment for pianoforte; 2. Beethoven, Symphony (No. 9g), 
score; 3. Beethoven, two quartets, score; and 4. Beet- 
hoven’s Symphonies, arranged for pianoforte by Hummel? 

By granting this request, as soon as possible, you will 
infinitely oblige,—Your most humble servant, 

RICHARD WAGNER. 

There is something deliciously naive in the self- 
confident tone assumed by the perfectly unknown 
young musician, at that time, as well as in the 
request made, in return for the disposal of a manu- 
script previously rejected. The fact, too, of all the 
music applied for being by Beethoven is significant. It 
is pleasant to add that Messrs. Schott complied with 
the request contained in the letter, while retaining the 
transcription of the Symphony, which, however, was 
never published. Forty years later it was returned 
once more to Wagner, by way of a graceful compli- 
ment on the part of the eminent Mayence firm. It 
now forms not the least interesting feature in the 
archives of the villa ‘‘ Wahnfried.” 





A GRAND competitive musical festival, evidently of 
a Welsh Eisteddfod character, is announced to be 
given in Queen’s Hall on the 24th inst. Prizes are 
offered for successful competitors in Rhyddiaeth, 
Barddoniaeth, Cerddoriaeth, Cyfieithiad, Adroddiad, 
and other equally interesting subjects. The honorary 
secretary (Ysgrifenydd Myg.) is Mr. J. Edward 
Davis (Clwydian), 309, King’s Road, S.W. The 
prizes ought certainly to be distributed by a D.D. 





THE announcement of the impending retirement 
of Mr. Edward Lloyd from professional life has been 
received with widespread regret. The great tenor has 
worthily gained the esteem of the British public, 
and, at the same time, he has upheld the best tradi. 
tions of English vocal art in a manner calling for 
unstinted praise. We hope in the near future to 
give a Biographical Sketch of Mr. Lloyd. In the 
meantime, we may refer to the fact that no Academy, 
College—not even a University—can claim him as 
one of its alumni. Moreover, with the exception 
of the ordinary choir boy training, received during his 
choristership at Westminster Abbey from James 
Turle, he has been entirely self-taught. Not only 
has he been able to get along very comfortably 
without the aid of the expert voice trainer, but he 
has mercifully escaped the snares of the voice 
strainer. As his retirement will not take place until 
the year 1900, there will doubtless be found many 
opportunities of hearing our great tenor before he 
settles down to the life of an English country gentle. 
man. That all such opportunities will be embraced 
to the full goes without saying. The World—some- 
what too previously, perhaps—chants a farewell in 
the following strain :— 

Oh, sweet-toned singer, man of notes, 
Whose voice has charmed us many a day, 
Where shall we find in other throats 
The ‘‘even tenor of your way”? 


As from the platform you depart 
(To leave, alas! how vast a void), 

Farewell, we say, with heavy heart, 
And a regret that’s unalloy’d. 


Many English friends and pupils of Professor 
Klindworth will doubtless be interested in the follow. 
ing extract relating to him, translated from the 
Allgemeine Musikzeitung of September 30 :— 


The Klindworth-Scharwenka Conservatorium has pub- 
lished its report for 1898. We learn from this that the 
Institution was attended by 369 pupils, of whom 25 were 
free. A large number of pupils appeared in public during 
the course of the winter, some giving concerts of their own, 
and some assisting at concerts given by other artists. The 
final examination of the instrumental and vocal classes 
obtained most satisfactory results. 

Several important changes have taken place in the 
teaching staff of the Conservatorium. To the general 
regret, Professor Karl Klindworth has felt obliged to retire 
from the staff in order to devote himself in future to private 
teaching. What a loss this is felt to be can be estimated 
from the words in which the report records the fact of the 
retirement of the honoured artist. They are as follows: 

‘“‘ Klindworth, whose name in conjunction with Schar- 
wenka’s the Institution will continue to bear, founded in 
1884 a conservatorium for music in Berlin, which became 
in a short time one of the most pre-eminent of music 
schools. In the year 1893 it joined forces with the 
Scharwenka Conservatorium, and Klindworth continued 
to be the artistic director and principal master fo 
pianoforte playing. He gave his full powers to the 
work, and rich artistic success crowned his efforts 
for five years. Not only did so many pupils crowd 
to his own classes that only his wonderful energy enabled 
him, at his advanced age of sixty-seven years, to cope with 
the work; but he was also able to see with satisfaction how 
the name, which he had made so celebrated both as teachet 
and artist, reflected glory on the Institution, and caused it 
to become more and more developed and respected. Itis 
therefore to the great regret of all that we lose from ou! 
midst the man to whom all the members of the staff looked 
up with unconditional veneration, whose sense of duty 
was an example to them, and whose artistic spirit influenced 
and animated them all. May the astonishing energy which 
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he has hitherto shown be long preserved to him in his old 
age, and long enable him to continue his work in the 
direction in which success has always attended him as a 
disciple and pioneer of Progress in Art.” 

Professor Klindworth will, however, continue to 
give his class and private pianoforte lessons in 
Berlin, at the pianoforte warehouse of Mr. Miiller, 
Potsdamer Strasse, No. 119. He will have the 
assistance of a professor of theory, who will give his 
class lessons in English, for the benefit of those 
whose German may not be a strong point, and a 
professor of the violin has been engaged for ensemble 
music. 





PRoFESSOR KLINDWoRTH is announced to visit 
England during the present month for the purpose of 
conducting two orchestral concerts at St. James’s 
Hall, on the 22nd and 2oth inst. The programme of 
the first concert will consist of :— 

1. Beethoven’s ‘‘ Eroica” Symphony; 2. Liszt’s Second 
Pianoforte Concerto (in A), played by Mr. Frederick 
Dawson ; 3. Selection from Berlioz’s ‘‘ Romeo and Juliet” : 
(a) Fete chez Capulet, (b) Scéne d’amour, (c) Fée Mab; 
4. Wagner’s “* Meistersinger ” Overture. 


The programme of the second concert (on the 29th 
inst.) is hardly less interesting :— 

1. Weber’s “Der Freischiitz’’ Overture; 2 and 3. 
Brahms’s Pianoforte Concertos, No. 1, in D minor, and 
No. 2, in B flat, both played by Mr. Frederick Dawson; 
4. Wagner’s ‘* Tannhauser ” Overture. 


Apart from the intrinsic merits of the music to be 
performed on these two occasions, and the opportunity 
that will be afforded of hearing the two pianoforte 
concertos of Brahms performed in immediate 
succession, these concerts are sure to arouse special 
interest from the fact that they will be conducted by 
so distinguished a musician and eminent conductor 
as Karl Klindworth. 


Tue recently published ‘‘ Memoirs” of the late 
Henry Reeve, the distinguished editor of the Edin- 
burgh Review and one of H. F. Chorley’s literary 
friends, contains an interesting reference to Liszt, on 
an occasion when the playing of that king of pianists 
ended in a fit of hysteria. In his youth Reeve lived 
much abroad. During his sojourn in Paris, in the 
year 1835, when he was twenty-one, he was present 
at a concert given by Liszt, then in his twenty-fourth 
year. Reeve thus describes the scene :— 


When we arrived at the concert-room, it was very full, 
and I stood the greater part of the evening. Ido not know 
whether I ever described to you my friend Liszt. His 
person is slight and tall, a delicate frame, not worn or 
wasted by weakness and malady, but perpetually strained 
by the flow of animated thoughts, by the violence of a 
musical soul, for which no sound affords an adequate 
expression. Liszt had already played a great Fantasia 
of his own and Beethoven’s 27th Sonata, in the former 
part of the concert. After this latter piece he gasped with 
emotion as I took his hand and thanked him for the divine 
energy he had shed forth. At last I had managed to 
pierce the crowd and I sat in the orchestra . . . my chair 
was on the same board as Liszt’s piano when the final piece 
began. It was a duet for two instruments, beginning with 
Mendelssohn’s “‘ Chants sans Paroles,” and proceeding to 
awork of Liszt’s. We had already passed that delicious 
chime of the “Song written in a gondola.” ... As the 
closing strains began, I saw Liszt’s countenance assume 
that agony of expression, mingled with radiant smiles of 
Joy, which I never saw on any other human face, except in 
the paintings of our Saviour by some of the early masters; 

is hands rushed over the keys, the floor on which I 
8at shook like a wire, and the whole audience were 
Wrapped in sound, when the hand and frame of the artist 


turning over for him, and we bore him out in a strong fit of 
hysterics, The effect of this scene was really dreadful. 
The whole room sat breathless with fear, until Hiller came 
forward and announced that Liszt was already restored to 
consciousness, and was comparatively well again. As 
I handed Mdme. de Circourt to her carriage, we both 
trembled like poplar leaves, and I tremble scarcely less as 
I write. 





Any utterance of so distinguished and versatile a 
writer and antiquary as the Reverend S. Baring 
Gould is sure to be interesting. Mr. Baring Gould 
has written the libretto of a comic opera, entitled 
“Red Spider,” composed by Mr. Learmont Drysdale, 
which was produced at the Prince of Wales’s 
Theatre, Liverpool, on the 13th ult. At the close 
of the performance the author was called before 
the curtain, when he made the following very 
pertinent remarks on English opera, and the domina- 
tion of the music hall inthe amusements of the people. 
We quote from The Times report :— 

Mr. Baring Gould said he believed he was expressing the 
purpose of the composer as well as his own when he said 
that their object was to stem a current adverse to the 
English romantic musical drama and threatening to sweep 
it away. The English musical drama had its birth last 
century in Gay's ‘‘ Beggar’s Opera,’’ which emptied the 
benches of the Italian Opera-house and revealed to the 
dilettanti that the English people dearly loved their home- 
made music to English themes. The adverse current to 
which he alluded was the music hall entertainment, which 
had invaded and altered the character of English opera, 
reducing it to the merest thread of story strung with a 
succession of not always relevant songs. He ventured to 
think this tendency was to be resisted. Secondly, he 
thought they had gone too much to foreign themes for their 
English operas, deserting the path indicated by Gay, 
Arnold, and Dibdin. Surely English country or sea life 
supplied abundant material, and if the opera were an 
idealisation, the motives of the heart—love, good humour, 
self-devotion, and mirth—were the same in all ages. 





‘“‘Tue DELUGE,” as the subject of an oratorio, has 
attracted the attention of at least one other com- 
poser—if, indeed, he can be called a composer— 
in addition to Mr. Frederic H. Cowen and M. Saint- 
Saéns. Robert Nicolas Charles Bochsa is the name 
of that composer, and he it was who produced his 
oratorio of ‘* The Deluge,” the libretto ‘written by 
C. Dibdin, Esq.” (whether the elder or younger is not 
stated), at the Lenten Oratorios, Covent Garden 
Theatre, on February 22, 1822. Three weeks earlier, 
quite regardless of chronological propriety, ‘‘ Moses 
in Egypt” had been given, with such success as to 
anticipate a natural feature of the Bochsa business. 
The playbill of “ The Deluge” performance actually 
stated that, ‘‘In consequence of the great overflow 
from the Pit on the 30th of January last, the 
Theatrical Orchestra will be opened for the 
accommodation of the public.” Whether the said 
‘Theatrical Orchestra,” after their experiences 
with “Moses in Egypt,” and in anticipation of the 
event associated with the name of Noah, found a 
Mount Ararat of their own is not recorded. It would 
be interesting to know if they—the orchestra—found 
the music very dry. It was probably very watery. 





‘Tue analytical program-book is an impertinence 
to the musician, a stumbling-block to the amateur, 
an injustice to the composer.” Thus says Musical 
Record, and, as it is published at the Hub of the 
Universe, it ought to know. We should be almost 
inclined to believe the statement, if the following 





gave way ; he fainted in the arms of the friend who was 


extract from the “ Boston Symphony Program Book”’ 
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were the only specimen of the programist’s handiwork. 
Here it is: *‘ Imitation is the sincerest form of flattery. 
The Philistines have taken to use Samson’s favorite 
weapon, but with the difference that they do not take 
it from the dead animal.” Mr. Edgar F. Jacques 
must soar to far greater heights than he has hitherto 
analytically attained in any attempt to rival that 
programist of cultured Boston, Mass. 





‘** THE annual performance of Mendelssohn’s ‘ Judas 
Maccabeus’”’’ was announced to be given at the 
People’s Palace, Mile End Road, on the 22nd ult. 
We seem to have some sort of dim and distant 
recollection of hearing of an oratorio entitled “ Judas 
Maccabeus”’ by Handel, but not by the composer of 
“ Elijah’’; however, we are quite open to correction. 
By the way, how very appropriate a performance of 
Handel’s ‘* Water Music’? would have been at the 
People’s Palace during the recent water famine 
in the East-End, played, of course, in the main on 
standpipes. 





HAnDEL’s “ Elijah” was announced to be pertormed 
by the Kyrle Society at St. George the Martyr, 
Southwark, on the 26th ult.—so said the Daily Mail. 





THE old-established business of Messrs. Robert 
Cocks and Company—goodwill, copyrights, and 
musical instruments—is about to be sold by auction, 
by Messrs. Puttick and Simpson, the first portion of 
the sale beginning on the 7th inst. Messrs. Cocks’s 
music-publishing business has existed for three- 
quarters of a century, it having been founded in the 
year 1823. The Royal Academy of Music was opened 
in the same year. 





Mr. J. A. FuLLER MAITLAND will deliver a series 
of four lectures on ‘‘ The Music of Johannes Brahms,” 
at the late Lord Leighton’s house, 2, Holland Park 
Road, Kensington, at 5 p.m., on Thursdays in 
November. The subject will be divided as follows : 
November 3, Pianoforte Works; November 10, Con- 
certed Instrumental Works; November 17, Choral 
and Orchestral Works; November 24, Songs. The 
proceeds will be devoted to the fund for erecting a 
monument to the composer in Vienna. 





ProFessor VILLIERS STANFoRD will form the 
subject of the Biographical Sketch in our December 
issue. 





Mr. CoLerIDGE-TayLor’s cantata ‘' Hiawatha’s 
Wedding-Feast,” in spite of the absence of the 
prestige attached to a work that has been produced 
at an important Festival, is making remarkable head- 
way. Performances are already announced to be 
given at the Royal College of Music (London), 
Plymouth, Torquay, Sunderland, Glasgow, The 
People’s Palace (London), Bridlington, and Middles- 
brough. Mr. Coleridge-Taylor’s Gloucester Festival 
work, the Orchestral Ballade in A minor, is to be 
performed at several musical centres, London, 
naturally, not included. In such a respect London is 
a musical discentre. 





Dr. Henry Fisuer, of Blackpool, is the author 
of ‘‘ The Pianist’s Mentor: a text book for students of 
all grades” (J. Curwen and Sons). The book is 
founded on the fact that “it epitomises the experience 
gathered during the writer’s long and busy career as 
a teacher of the piano.” ‘Teachers of the pianoforte 
will find many useful hints scattered throughout 
Dr. Fisher’s pages. 


Dr. E. J. Hopxins, reversing the practice of many 
dwellers in the Metropolis, spends the week-end in 
London, when, notwithstanding his octogenarianism, 
he does a day’s teaching every Monday at the Normal 
College for the Blind at Norwood. During the 
remainder of the week he resides at his Herne Bay 
residence, where he is hard at work on his forthcoming 
‘** Handbook of the Organ.” 





Str WALTER Parratt, who had the honour of 
dining with the Queen and the Royal Family during 
his recent brief stay at Balmoral Castle, conducted 
the musical portion of the Memorial Service for 
Her Majesty the Queen of Denmark held in Crathie 
Church, on the 15th ult. . 





Mr. J. Percy BAKER has just issued a practical 
little sixpenny pamphlet, entitled ‘‘ The choir boy's 
handy book of musical theory and vocal exercises,” 
which he has dedicated to his old master, Dr. Charles 
Steggall. 





Dr. WititaM CRESER, organist and composer to 
Her Majesty’s Chapels Royal, has been appointed 
the Examiner for Trinity College (London) in India 
this year in practical subjects: pianoforte, organ, 
violin, singing, &c. 





Mr. Ernest Forp has been appointed director 
of the operatic class at the Guildhall School of 
Music. An excellent choice. 





Sir ARTHUR SULLIVAN has joined the Board of 
Direction of the Crystal Palace Company, which is 
being reconstructed with regard to its financial basis. 





Tue Lincoln and Peterborough Triennial Oratorio 
Festival will be held (by permission of the Dean and 
Chapter) in Lincoln Cathedral, on Thursday, June §, 
1899. The principal works selected for performance 
are Gounod's ** Redemption,” Brahms’s ‘ Requiem,” 
and Mendelssohn's “‘ Hymn of Praise.” 





Tue Dean and Chapter of Norwich have instructed 
Messrs. Norman and Beard to build a new organ for 
the Cathedral at acost of £3,000. The new instru- 
ment, like its predecessor, will stand on the screen. 
It is expected to be completed by next June. 





Maxim for a young pupil :—“Take care of the 
pianos : the fortes will take care of themselves.” 





CHURCH MUSIC. 


THE most interesting Church news of recent date, 
and dealing with sacred art, was contained in the 
addresses on the subject delivered at the Church 
Congress held at Bradford. Sir Walter Parratt, as 
is his wont, pronounced his views, and very interest: 
ing they proved to be, with straightforward clearness 
and decision. The first chief point of his discourse 
was a feeling and thoughtful appeal for the over. 
worked and much too small Cathedral choir; and 
nothing could be more timely than this appeal. 

Then he quite gently urged congregations not to 
join in trying to sing Cathedral music they did not 
know. Again these words were timely, for there 18 
still a sufficient number of church-goers who, knowing 
nothing of music, “rush in where angels"’ might well 





“fear to tread.” It was more difficult to follow Sit 
Walter with satisfaction when he urged that: “ The 
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Confession, Apostles’ Creed, and Litany ought always 
to be said and not sung.” This opinion was partly 
based upon a desire to relieve the tiring tediousness 
of the monotone. 

With regard to the Confession, it might be urged 
that the beautiful ancient comma and _ sentence 
inflections of the ancient Latin Confession, so 
strangely neglected, will afford the necessary relief 
and variety. Taking the question all round, it may 
be asked, Is not the simple people’s song their real 
medium of public worship, as distinguished from 
private prayer? This view would seem to have 
guided the Church in ancient times, and surely remains 
a good argument for the complete employment of 
choral services. 

The proposal of Sir Walter Parratt to judiciously 
mingle ancient with modern music was an admirable 
piece of advice. Some forty years ago the late 
Cardinal Wiseman gave similar advice to the musical 
authorities of his own Church, with the difference 
that he recommended the judicious employment of 
the ancient plain chant with the music of the various 
great schools of Church music from the sixteenth 
century onwards. This was not only eminently 
practical advice, but it further enforced an expansive 
thought to the effect that the Church belongs to all 
ages, and possesses a glorious continuity of sacred 
art linking all time into one great song of prayer 
and praise. 

One of the most valuable and practical utterances 
of the distinguished organist of Windsor Chapel 
Royal was his denunciation of the monster organs in 
our Cathedrals and other churches, and he justly said 
“everything that can be desired could be obtained in 
fifty sounding stops.” He further condemned these 
huge, roaring giants as disfiguring our fine churches 
and occupying precious space, an invasion never 
contemplated by the great architects of our noble 
cruciform churches. It is to be hoped these words will 
have good effect ere the rage for organ idolatry has 
been carried hopelessly too far. 

Dr. Percy Buck, the organist of Wells Cathedral, 
gave an address on the subject of the ancient Plain- 
song of the Church. He summarised the points in 
favour of the old Psalm chants thus :— 

(1) Plain-song is the only authorised Church music (see 
Queen Elizabeth’s injunctions). It is not for me to discuss 
how far this is an argument in favour; indeed, I will admit 
that if the music were proved unworthy, then no amount of 
authority would convince me that it ought not to be sup- 
planted. (2) It is the most ancient Church music, having in 
the case of psalmody an origin possibly contemporary with the 
words. Whatever may be the force of authority, traditions 
should certainly carry weight. Chants which survived 
throughout the Church down to the end of the seventeenth 
century should not lightly be set aside for a substitute 
certainly not superior. These “tones” owed their survival 
totheir strength, and their strength to their origin, for they 
were the gradually-perfected work of a series of humble, 
unknown men, who laboured in obscurity with love and 
patience, impelled from within to give utterance to the faith 
that was in them. (3) The tones preserve, and even adorn, 
the beauty of the Psalms. This they do by allowing the 
natural accent of the words, and by progressing at a slow 
pace. The singers have but to know the notes of their 
tone by heart, and then accent the words exactly as they 
would in reading. (4) The tones are easier to sing, both for 
choir and congregation, and can be joined in by that large 
number of persons who have no singing voice. This is 
partly due to the absence of any suspicion of breathless 
hurry in singing, partly to the fact that, as all the notes of 
the tones are well within the speaking voice, they may be 
almost monotoned by those who cannot sing well. 


_Dr. Buck’s words have a by no means indirect 
ting of sympathy with the previously quoted opinions 
of Cardinal Wiseman. In both cases there is an 


XUM 


underlying thought of the employment of the artistic 
wealth of the Church with appropriate judgment, 
and with the right application of all means, be they 
simple or elaborate, old or new. 

One feature of the Harvest Festival at St. David's, 
Merthyr Tydfil, was a violin and organ recital, in 
which Mr. A. C. Handley-Davies with Mr. T. Davies, 
of Cardiff, took part. Further, at the Sunday services 
on the same occasion, the assistance of a small 
orchestra was secured; an arrangement alike indica- 
tive of the advance of Church music and of the 
growth of instrumental music in Wales. 

From Thorpe Parish Church comes a list of special 
oratorio services for the ecclesiastical year beginning 
with Advent. Among the new works undertaken are 
Mr. Somervell’s “‘A Song of Praise,” “‘ Intercession,” 
by H. T. C. Collis, Dr. Alan Gray’s “ A Song of 
Redemption,” and ‘*A Harvest Song of Praise” by 
Stephenson, a composer whose name is not familiar 
to us. The year’s work thus announced evidences 
earnestness and method, and will, it is to be hoped, 
be crowned with success. An interesting feature at 
a musical service at St. David’s, Denbigh, during the 
past month was the introduction of Garrett’s 
Harvest Cantata, which, one would suppose, should 
command a wider recognition than it has so far 
received. 

The Harvest Festival season has been kept with 
even more than ‘‘ wonted fervour.” At St. Anne’s, 
Soho, Handel’s Twelfth Chandos Anthem and Dr. 
Hopkins’s Cantate Domino and Deus Misereatur 
were sung; the service music being orchestrated by 
the able organist of the church, Mr. E. H. Thorne. 
At Uppingham Parish Church, Dykes’s Te Deum, 
scored for orchestra by Mr. G. Lightfoot, the organist, 
Dr. Lloyd's setting of the Evening Canticles, and 
Hall’s anthem ‘‘O God, Thou art praised,” scored for 
orchestra by the organist, were sung. The instru- 
mental music was selected from Mendelssohn’s 
‘*Hymn of Praise,” Haydn’s Second Symphony, 
Beethoven’s First Symphony, and included Handel’s 
Occasional’? Overture. The music at St. Philip's, 
Queen’s Road, Battersea, formed quite an imposing 
list, including, as it did, two of Smart’s Services, 
Gounod’s * Messe Solennelle,” Barnby’s “ I will give 
thanks,” Tours’s ‘While the earth remaineth,” 
Martin’s 150th Psalm, and Mendelssohn’s “ Hymn 
of Praise.” 

At Abney Congregational Church, Stoke Newing- 
ton, a place of worship recalling memories of Dr. 
Isaac Watts, the hymn-writer, the Harvest Festival, 
on the 16th ult., was celebrated musically under the 
direction of Mr. Leonard C. F. Robson. Spohr’s 
‘God, Thou art great,” was a vocal feature of the 
evening service, and the organ, it is satisfactory 
to note, was supplemented by a small “string” 
orchestra. 


ORGAN MUSIC. 


One of the most interesting MS. compositions left 
by the late Dr. Garrett has recently been issued by 
Novello and Co., Limited. This is a Fantasie 
Overture for organ, built upon quite sonata lines, 
with stately introduction, vigorous, but withal, 
graceful Allegro in the keys of D minor and major, 
with, by way of episode, a singularly melodious 
Andante espressivo. So characteristic and fine a 
piece of musicianship will soon have a prominent 
place in the répertoires of organ players. 

The organ recital has long since claimed a place 
in connection with the harvest festival, and a good 
many organists have been engaged in unfolding the 





beauties of organ music upon these joyous occasions 
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during the past month. In addition, however, to 
these special opportunities, many excellent perform- 
ances during the same period show that the recitals 
of the musical year have recommenced in earnest. 
Amongst these schemes is announced a series which 
has been planned and arranged for by Dr. Warriner, 
who has secured the Royal College of Organists as 
his field of action, and has been fortunate enough to 
obtain the services of so distinguished a performer 
as Sir Walter Parratt to lead the way, by a recital to 
be given before these lines reach our readers. 

Mr. E. H. Lemare’s excellent recitals at St. 
Margaret’s, Westminster, still continue to attract 
special attention. To show the wide scope of Mr. 
Lemare’s selections, it will suffice to say that one 
programme included Bach’s Toccata and Fugue in D 
minor, Saint-Saéns’s ‘*Danse Macabre,’ and 
Wagner’s “ Tannhduser” Overture. Another of the 
St. Margaret’s recital programmes included Bach’s 
Toccata and Fugue in C and the Finale to Dvorak’s 
symphony “The New World.” A special feature of 
interest has been the production of Mr. E. H. 
Lemare’s new organ symphony in G minor, the 
Adagio of which has been repeated by desire. 

At the Moravian Church, Salem, Oldham, Mr. 
Herbert England gave a good selection recently, 
including a well-written Fantasia and Fugue by 
Herr Otto Dienel, the well-known Berlin organist. 
On the 4th ult., at the Parish Church, Ealing, Mr. 
Owen H. Mead played a recital, including in his 
scheme Bach’s Toccata and Fugue in E major 
and Mr. E. d’Evry’s Meditation in F and Toccata 
in C. At Kelvinside, Glasgow, on the 11th ult., 
Mr. J. H. M. Ledger’s programme included a Sonata 
in A minor, by Dr. Creser, which was listened to 
With interest and appreciation, and a Grand Marche 
Triomphale, by J. Grison. On the same date Mr. 
F. G. M. Ogbourne gave a recital at Trinity College 
(London), his scheme including Bach’s Toccata and 
Fugue in C and a well-considered rendering of 
Rheinberger’s fine Sonata in A minor (No. 18). Mr. 
George Vincent has been giving a very interesting 
series of organ recitals at St. Thomas’s Church, 
Sunderiand. Upon the last of these occasions his 
scheme included a Caprice of his own and movements 
by Smart, Lemmens, and Widor. Mr. Herbert Gisby 
gave a recital at St. Nicholas Cole-Abbey recently, in 
the course of which he played such interesting pieces 
as Rheinberger’s Sonata in C (Op. 165) and an Organ 
Concerto in C by Dr. W. B. Gilbert, who, it will be 
remembered, returned to London a few months ago, 
after a long and successful professional residence in 
New York, and who was one of the original members 
of the Royal College of Organists. 

Recitals have recently been given at St. David's, 
Denbigh, by Mr. A.H. Allen, the programmes of which 
were of high class if not novel materials. At Holy 
Trinity Church, Upper Tooting, a recital was given 
by Mr. Charles Stott, whose programme included 
pleces by such recognised and promising younger 
composers of the English school as Messrs. E. H. 
Lemare, E. d’Evry, E. T. Driffield, and Arthur Foote. 
The organ at St. Walburge’s, Preston, after athorough 
overhauling by the builders, Messrs. Hill and Son, 
has been re-opened, when the organist, Mr. Chas. 
Beddoe, played a suitable selection of organ music, 
vocal sacred music being also given upon the 
occasion. 

Mr. H. M. Higgs's clever incidental music to Baring 
Gould’s poem “The Building of San Sofia” was 
performed by Mr. E. G. Croager on the organ, at the 
Hall of the Blind School, Swiss Cottage, on the 
2oth ult., and by the composer at the Queen’s (Small) 
Hall (on a Mustel organ) on the 22nd ult., Mr. Charles 


At the Temple Street Wesleyan Chapel, Keighley 
Mr. L. Barton gave a recital, in which Dr. Prout, 
fine Organ Concerto was performed with orchestral 
accompaniment. Mr. J. Keighley’s organ recital g 
the Parr Hall, Warrington, on the 18th ult., was made 
specially interesting by the performance of Dr, }, 
Hiles’s excellent organ pieces, the Sonata in G ming, 
and Impromptus, Nos. 8 and 12. Mr. A. Herber 
Brewer, of Gloucester, gave a recital at St. Mary's, 
East Brent, onthe 19th ult. His programme included 
two pieces of his own, a Melody in A, and Minuet and 
Trio in D, Mr. J. Capner gave a recital at St. John’s, 
Hackney, on the 2oth ult. His admirable performance 
included Mendelssohn’s Sonata, No. 4, and Bach's 
Toccata and Fugue in C. A feature of the recital 
was the expressive and artistic singing of Miss 
Bushnell, an Australian contralto. 

Mr. Sydney F. Somers, organist of Odiham Parish 
Church, commenced a series of recitals on the 
19th ult., with the assistance of Miss Bessie Greenhill 
(violin). Mr. Somers proposes to play all Mendels. 
sohn’s Organ Sonatas at future recitals. 

At St. Thomas’s Church, Crooke, the Rev. J. §, 
Barry gave a recital, on the 16th ult., his pieces 
including Bach’s Prelude and Fugue in B minor and 
Widor’s Organ Symphony, No. 5. 





THE LEEDS MUSICAL FESTIVAL. 
(By ouR SPECIAL CORRESPONDENT.) 


In one important respect Leeds is greatly to be envied 
of other festival towns. Its festival committee can draw 
up their programmes without being constantly haunted by 
the fear whether they may attract or repel the public to 
whom they appeal. A festival which, for the past eighteen 
years, has never failed to make a profit of from £2,000 to 
£3,000 is an institution that commends itself to the hard. 
headed Yorkshireman, whose confidence is shown by the 
avidity with which he puts down his name as a guarantor. 
It is understood to be thoroughly recognised in Leeds that 
to have one’s name opposite a substantial sum is to all 
intents and purposes as satisfactory as its appearance in a 
subscription list, without the annoying pecuniary liability 
that attaches in the latter instance. Consequently, it is not 
surprising to find that the guarantee fund on the present 
occasion amounted to over £40,000—a record at this and 
probably every other provincial festival. ’ 

An indirect result of this prosperity is the comparative 
absence of the hackneyed from the programme. I do not 
so much refer to the orchestral pieces, which presented 
nothing of commanding interest or novelty, as to the choral 
works. At the Three Choirs the necessity of a liberal 
allowance of the most familiar oratorios is an obvious 
necessity. The wants of the people, who have not so many 
opportunities of hearing good choral concerts as are faitly 
common in the West Riding; the necessity of appealing 
to popular tastes; and, above all, the very limited time 
allowed to full rehearsal; these afford an ample excuse for 
repeating, year after year, half-a-dozen stock oratorios. 
The committee, in a manifesto prefacing the pro- 
gramme, expressed their belief that the performance of 
Bach’s B minor Mass and Beethoven's ‘‘ Choral’ Symphony 
would be welcomed by all musicians, and went on to point 
out that not the least important feature of the festival 
would be the adoption of the low pitch, which would not 
only enable these two masterpieces to be heard in accoté- 
ance with the intention of their composers, but should 
materially lighten the labours of the singers. Both these 
prophecies were fulfilled. Now that the majority of 
London orchestras employ the normal diapason, Is 
adoption was a gain rather than a hindrance to the band, 
composed as it was exclusively of London players. As fot 
the chorus, though it would be absurd to say they showed 
any marked improvement in these great works, which they 
have long made their own, it can at least be affirmed that 
in no respect was there deterioration. In delicacy there 
was indeed a distinct advance. That Bach’s Sanctus 
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is due chiefly to the fact that Sir Arthur Sullivan | has, then, the natural result that the soloists have to 
took . * a —— so — Reps —* _ gtd hoger ~~ by Py only —— oe 
more closely approaching to that adopted by Mr. Otto melodic point of view, but fail to give full value to the 
Goldschmidt, and very greatly to its advantage in nobility words. Having allowed for this defect, enough remains to 
nd grandeur of effect. To the quality of the choir, stamp the composer as a thoroughly original and inspired 
on the other hand, must the fine singing of the genius. His score is brimful of ideas—perhaps almost too 
(rocifixus be attributed. Not only was the intonation | full—and his fertility of resource is quite remarkable. He 
distinctly better than at either of the former perform-|can be vigorous, as in the dashing Song of the Sword; 
ances, but the beautiful panissimo at the close was an | grandiose, as in the processional music of the last scene; 
achievement that will not easily be forgotten, The soloists | tender, as in the delicious sylvan music that introduces the 
gern ag Miss yg ee ~— | rs rea or — —-* as _ bn — 
Mr. William Green, an r. Plunket Greene, who did | ‘‘ Lament’’—in 7-4 time, by the way—a truly inspire 
excellently well, though they could not hide the fact that | piece. There is, indeed, in ‘Caractacus’’ sufficient 
Bach’s solo writing is overshadowed by his colossal choral | material to set up half-a-dozen average composers for life. 
eflects. Two pieces, the Agnus Dei and the Dona nobis, | And Mr. Elgar has one excellent characteristic—he is always 
were oun’ and —— — —— -_ sympathise | himself. It may be possible se find a snatch of — 
with those who resented being deprived of a single note | reminiscent of something; the law of permutations an 
of Bach’s music, it was surely going too far to denounce | combinations make it impossible that it should be otherwise. 
Silo ccethen:e Sans iedilignen un an ceciactn ates jueves “th Gite tuaauapn ola io ange Mae ae 
being meant to be heard continuously; that this particular | original. Certainly, a single hearing of ‘‘ Caractacus” 
Massis in its origin practically a compilation from various | makes one anxious for another, which may be taken as a 
sources; and that it is hardly consistent to protest against very wholesome sign. The performance was remarkably 
omissions in Bach and to accept the omissions, and worse | good, considering the difficulty of the music and the 
than omissions, to which Handel’s music is always | impossibility of really adequate full rehearsal. Madame 
subjected in performance. Medora Henson, Mr. Edward Lloyd, and Mr. Andrew 
My allusion to Handel is prompted by the recollection Black worked indefatigably in the chief parts, and Mr. 
of the treatment to which his ‘“ Alexander’s Feast’? was John Browning and Mr. Charles Knowles, two very 
subjected, by a curious coincidence, the very same day as efficient local basses, took the smaller ones with credit. 
that on which Bach’s Mass had been heard. Handel has, | The composer conducted. 
of course, an incontestable right to be heard at a great| Dr. Stanford’s Te Deum is cast in the same mould as his 
choral festival, and it is obviously appropriate that he | Requiem, and was written about the same time. As in the 
should be represented by a work that is comparatively | Birmingham work, there is mingled with Teutonic sobriety 
unknown to the present generation, so far as actual concert | and intellectuality a distinct feeling of Latin sensuousness. 
performances are concerned. Of the cuts that Sir Arthur | The ingredients form a blend that is not in the least 
Sullivan made it would be mere pedantry to complain. In | incongruous, and the work must be pronounced among the 
our impatient age the perpetual Da capo and incessant | best balanced and best sustained of all Dr. Stanford's 
ghee ng gy a Ra if — _—_ i ? is, —— ay —— - 
is WO oing at all, it is worth doing well, and the | effective music. It soon won the favour of the chorus, an 
slackness and indifference that manifested themselves in | it was obvious that the soloists, Madame Albani, Madame 
the Leeds performance made the blood of at least one | Marian McKenzie, Messrs. Lloyd and Plunket Greene, 
hearer boil. From this somewhat sweeping charge I would | liked their parts. The result of this and of Dr. Stanford’s 
particularly except Mr. Ben Davies, who, in the air|clear and inspiriting beat was one of the very best first 
“Softly sweet’? and the strongly contrasted “ War, he | performances I can recollect. One naturally compares Dr. 
sung,” showed that Handel may be made effective if only | Stanford’s latest work with its immediate predecessor and 
he be taken seriously. pendant, the Requiem. Though the Te Deum, as a text 
From what I personally look upon as the blot of the | for music, does not afford the same opportunity for 
festival it is pleasant to pass to the second of the great | emotional treatment, and there may be no moments of 
“test works,” It came in Saturday morning's programme, |such power to move the hearer as are found in the 
pe a ey Mi so ser a oe it é — —_ evenly — yor — 
ormance, takin all round, ma t t ced. e quartets, for example, are not on 
have ‘ crowned the oan” Sir hathne Selanie wading, beautiful in omens, but afford a pone relief Pond 
though not so broad or impressive in its general outlines as | the more developed movements that precede and follow 
that of Richter, for example, is thoroughly sympathetic and | them. So the hearer’s interest is never allowed to flag, 
atistic, and is marked by a close attention to details. The|for not only is there genuine melodic beauty in the 
virile rhythm of the Scherzo is certainly apt to be slurred | themes and ripe scholarship in their treatment, but there 
over when it is taken at his excessively quick tempo; but the | is that sense of proportion so necessary in every art-work 
frst movement lent itself to his reticent interpretation, and | conceived on a large scale. 
the vocal character of the third was admirably brought out.| If there may be differences of opinion as to the exact 
As for the choral Finale, it was sung with all the delightful | merits of Dr. Stanford’s Te Deum as compared with his 
absence of apparent effort that alone can reconcile one to| Requiem, there can be little doubt that Mr. Cowen’s 
it. The relief afforded the chorus by the lower pitch need | setting of Collins’s poem, ‘‘ The Passions,” is as a whole 
not be insisted on. the strongest choral work he has yet given us. The various 
The novelties proved unusually interesting. Mr. Elgar | pictures which the poet conjures up in rapid succession 


ade his first appearance at a Leeds festival with his | afford an opportunity for varied and suggestive descriptive 


tantata ‘‘Caractacus,”’ a work showing the same extra-| music that is in Mr. Cowen’s very happiest vein. His 
ordinary freshness, vigour, and wealth of colour that | success, too, is by no means partial. One would expect 
distinguish his “ King Olaf.” It was only at the eleventh |him to be at home with ‘ Cheerfulness, a nymph of 
hour that the committee gave Mr. Elgar the commission, | healthiest hue,” and so indeed he is; but he is at least 
and I think it is possible to perceive some signs of haste | equally happy in his treatment of Revenge, which shows 
inthe vocal writing. The composer uses the leading | genuine power. The four-part writing marks in many 
Motive system more thoroughly, more consistently, and | places an advance, one instance being the. passage in 
With greater freedom than any other British composer. | which “ Pale Melancholy” appears on the scene, while the 
He introduces, develops, and combines his themes with | well wrought peroration that begins with the apostrophe 
amazing ease and mastery, and quite belies the common | ‘*O Music, sphere-descended maid,” brings the work to a 
totion that they are necessarily a hindrance to inspiration. | grandiose conclusion. Mr. Cowen’s graceful and appro- 
At the same time, he is not content to follow Wagner’s | priate use of the orchestra need not be insisted on, for it is 
plan of making the solo voice parts chiefly declamatory, | nothing new; but it must be said that it adds greatly to the 








talls fora more lyrical treatment. The effort to fitinthe|is for chorus only, and takes twenty-five minutes in 
vocal melody with the symphonic music of the orchestra | performance, was sung and played with really admirable 


save at moments when the expression of a strong emotion | suggestiveness and eharm of the work. The Ode, which - 
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spirit, and, like the Te Deum, showed what could be got | unsuspected direction. Brahms's Rhapsody (Op. 53), ven 
out of band and chorus by a practised and energetic finely sung by Madame Brema, was another  strikiy 


conductor. 


feature in the programme, and the Wagner selection proy, 


A fourth choral novelty was afforded in the ‘‘ Song of | distinctly more successful than usual, Madame Brema aj 


Redemption,” by Dr. Alan Gray, who, as a native of York, 
had a claim to be heard at the great Yorkshire festival. It 





Mr. Bispham giving it real distinction by their fy 
reading of the last scene from ‘‘ Die Walkiire,” which, i 


is a setting, for soprano solo and chorus, of Mason Neale’s | will be remembered, they sang at Birmingham a Year ag, 


Easter hymn “ The foe behind,” and is a short cantata 
evidencing sound musicianship and good taste. Madame 
Albani showed that much could be made of the solo part— 
a sort of Miriam’s song—which she sang with great 
expression and admirable restraint. Last of the works 
specially written for the festival is Mr. Humperdinck's 
“Moorish Rhapsody ” for orchestra. The composer, 
who is familiar with Southern Europe—he held for 
some years an important post at Barcelona—has here 
translated into music some of his experiences. The 
music is of the ‘ programme’’ order, but its effectiveness 
does not by any means depend on its illustrative power. 
The first movement has for its subject an ‘Elegy at 
Sunset—Tarifa,” the plaintive tones of a shepherd's pipe, 
combined with the glories of departing day, suggesting 
the past glories of the Moorish people. The same theme 
is suggested in the second movement in more definite 
fashion. Itis styled ‘‘ Scene in a Moorish Café—Tangiers.”’ 
A popular song, recalling the once happy days of Moorish 
dominion, is sung by a native musician, with whom 
the others join in turn with an ever increasing 
animation, until at length they succumb to the effect 
of hashish and sink into a deep slumber. Of 
these the second movement, with its animation and 
humour, makes the more immediate impression, the other 
being rather protracted, especially as regards the long 
unison passage for the violins in a/tissimo with which the 
movement both begins and concludes. In both the 
composer takes charming snatches of diatonic melody and 
weaves them into a rare and beautiful texture of polyphony 
in his own individual manner. Unfortunately he is not at 
his best as a conductor, and there can be little doubt his 
music would make a still more favourable impression under 
a more practised and expressive beat. It may be added, 
too, that, to those who heard rehearsals as well as 
performance, the music gained enormously with each 
successive hearing. ; 

There were two other novelties. Mr. Otto Goldschmidt 
contributed an ‘‘Ode,”’ which turned out to be a soprano 
solo with an accompaniment for small chorus of female 
voices, harp, and organ. Though sung by Madame Albani, 
it was at a distinct disadvantage in a festival programme, 
and it reflects no great credit on the judgment of those 
who placed it in such a false position. Mr. Gabriel Fauré’s 
‘*Naissance de Vénus,” too, was somewhat out of place. 
It is a graceful, musicianly work, but lacks contrast, and 
not even Mr. Bispham could give much point or interest to a 
long and monotonous baritone solo. As it has been written 
some years, though not heard in England, it is rather 
difficult to understand on what principle it was admitted. 

One of the most interesting features of the festival was 
the performance of Palestrina’s ‘‘ Stabat Mater ” for double 
chorus, the work edited by Richard Wagner for the Court 
Church at Dresden. This was the first appearance of the 
Leeds chorus in Palestrina, and there was some curiosity, 
and perhaps a little misgiving, as to the result. There 
need not have been, for it was sung with a flexibility and 
beauty of vocal tone that placed the Leeds chorus in a new 
and even more favourable light than before. Wagner’s 
edition was used, but his suggested employment of a 
double quartet of soloists was not adopted, and his marks 
of expression were considerably modified, chiefly in the 
direction of greater simplicity, by Sir Arthur Sullivan, who 
conducted this beautiful work with exceptional sympathy 
and good taste. 

Second to nothing in the deep impression it made upon 
the audience was an unpretending little composition by 
Cornelius. This was his setting of Uhland’s ballad ‘ Die 
Vatergruft ” for bass soloist, without any accompaniment 
save that of a small chorus. It was sung in German by 
Mr. Plunket Greene and the Leeds contingent of the 
chorus with a sympathy and delicacy past all praise, and, 
like the Palestrina, afforded a striking instance of the 
capacities of the West Riding singers in a new and 





The purely orchestral pieces were good, but presented y 
features of special interest, a very finished performance ¢ 
Mozart’s ‘‘ Prague'’ Symphony standing out from among 
them in one’s mind as most worthy of remembrance, 

It remains to pay a tribute to the excellent band, cop. 
posed entirely of London players of eminence, with th 
exception of one or two additional instruments for Bact); 
Mass, and Mr. Fricker, the recently appointed Town Haj 
organist. Sir Arthur Sullivan, who conducted for th 
seventh time a Leeds Festival, performed his duties with his 
accustomed zeal and ability, and deserves congratulatig, 
on the success of the festival. 

A word or two on the organisation of the chorus may 
of interest. As at the festivals of 1892 and 1895, th 
singers, numbering 356 in all, were chosen from differen 
centres in the West Riding. Leeds naturally supplied th 
largest contingent, furnishing 149 voices, trained by Mf, 
Alfred Benton, organist of the Parish Church. The other 
contingents were from Bradford, 52 voices, trained by 
Mr. F. K. Hattersley, of Leeds; Huddersfield, 51 voices, 
trained by Mr. John Bowling; Halifax, 52 voices, 
trained by Mr. Thomas Smith; and Dewsbury wit 
Batley, 52 voices, trained by Mr. J. Bowling. Ther 
was a greater infusion of new blood than usual, quit 
one-half being new members as against about on. 
third in previous years. This system of local contingents, 
though it presents obvious practical difficulties in th 
way of rehearsal and involves great expense, ha 
two overwhelming advantages: it widens the area of 
selection, and consequently makes it possible to adopt 
a higher standard for each individual singer, and it dis 
tributes an interest in the festival over the whole Wes 
Riding, instead of confining it to Leeds. 

On the organisation and finance of the festival there is 
little need to dilate. It reflects the same credit upon the 
Hon. Sec., Mr. F. R. Spark, and the committee that ha 
been due to their labours in past years. It may le 
necessary in future to place some restriction upon the 
enormous audiences at the full rehearsals, which certainly 
tended to hinder business. At the same time, the admission 
of the friends of the chorus and committee does undoubtedly 
form some answer to the reproach that only wealthy people 
can taste of festival enjoyments. This reproach had indeed 
more weight than usual on this occasion, when the hal 
was filled with none but first seats at all the concerts 
covered by the ordinary serial tickets, and only on Saturday 
night were there any second seats. It is pretty safe to 
assume that this is a ‘‘ record.” 





RICHTER CONCERTS. 


THERE is really very little to be said about thee 
concerts, for the simple reason that the programmes cor: 
tained absolutely no novelties, the performances wet 
almost as superlatively fine as any that Dr. Richter ha 
ever conducted, and the orchestra is neither worse 0 
better than it has been for years past. The first concert, 
on the 17th ult., attracted a huge audience to the Queen's 
Hall, and the great conductor’s reception was, if anything, 
even heartier than usual. London music-lovers love thet 
‘dear old Hans Richter,” and never fail to show thei 
affection when he is in their midst. 

A programme consisting of a few dreadfully hackneyed 
Wagner pieces and an equally hackneyed Beethoven 
Symphony can be made enjoyable enough by a conductor 
of Dr. Richter’s stamp, but even the superb playing (if we 
except one very bad false entry by one of the s00 
violins) of the orchestra cannot make Rimsky-Korsakof’s 
suite, ‘‘Scheherazade,” anything else than an inflic 
tion. We expressed a very strong opinion on this 
work a few months ago (page 389), and after this new 
hearing we are more than ever inclined to resent the 
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4 programme otherwise devoted to two such giants as 
Beethoven and Wagner. We see no occasion to withdraw 
word of what we said before. On the contrary, we 
yeremore than ever delighted with the superb orchestration, 
which excels in beauty and raffinement anything that even 
Tschaikowsky ever attempted ; but we were also more than 
wer annoyed by the endless reiteration of a few short 
ind more or less uninteresting phrases until they become 
itively hateful. If splendid orchestration could make a 
work great, then this Russian composer’s suite should be 
gcounted a masterpiece of the highest rank. But that 
of a musician’s technique, highly as it is valued in 
these days, has never yet alone helped a composition to 
tness, and never will. To young composers wishing 
for a valuable lesson in orchestration, this ‘‘ Scheherazade” 
willbe a boon. But we hope they will content themselves 
with the perusal of the full score in the sanctum of their 
study. Of the Wagner pieces, the “ Charfreitagszauber”’ 
fom ‘ Parsifal’? and the Introduction to Act III. of “ Die 
Meistersinger ’’ were played with all the wonderful serenity 
which Dr. Richter knows so well how to infuse into them. 
The “ Tannhauser ’’ Overture and the Tristan Prelude 
amd “Liebestod,” on the other hand, we have heard 
hetter performed on previous occasions. In the “ Eroica”’ 
Symphony conductor and band were at their best, hence 
we were regaled with a magnificent reading of that | 
glorious masterpiece. | 
At the second concert, on the 24th ult., a new pianist, Herr 
Emest de Dohnanyi, made his first appearance in England, 
and, after his performance of Beethoven's Fourth (G major) 
Concerto, left no doubt in his hearers’ minds that he is a real 
atist. The exquisite first movement was played with a 
poetry and finish, a beauty of phrasing, and a wonderful 
command of tone gradations that were quite enchanting. 
Scarcely less excellent were his readings of the short 
Andante and the final Rondo, though in these his shakes 
were a little unsatisfactory. However, looking upon the 
pefformance as a whole, we were delighted with the young 
atist’s account of what is, from an interpretative point 
of view, one of the most difficult works in the pianist’s 
ripertoire. He will be heard of again. The orchestral 
accompaniments were played with the utmost refinement 
and beauty of tone; nothing, in fact, could have been 
better. The ‘‘ Meistersinger”’ Overture (for which we feel 
inlined to thank Heaven each time we hear it!) went 
splendidly and was, as usual, pure enjoyment. Tschai- 
kowsky’s Third Suite, with those trivial, not to say 
laughable Trios to the Waltz and Scherzo, the very 
melodious and impassioned Elegie, and the brilliant 
variations, as well as the ‘Harold en Italie” Sym- 
phony by Berlioz, were given with all possible brilliancy 
anddignity. Even where the music itself seemed devoid 
of the latter quality, Dr. Richter did his best to cause his 
audience to believe that dignity should ever be upheld in 
ourart. And for this we owe him thanks. 





PROMENADE CONCERTS. 


Mr. Ropert Newman’s fourth series of Promenade 
Concerts at the Queen’s Hail was concluded on the 15th ult., 
when the enterprising manager took his benefit, which 
was attended by a crowded audience. 

The artistic value of these concerts has been fully main- 
tained, and since the notice of them in our issue for 
October many interesting performances have been given 
ind several novelties produced. The recently formed 
‘Gomez Clarinet Quartet’’ made its first appearance on 
September 25, and won immediate acceptance by reason of 
the rich quality of the tone produced by this combination 
and the skill evinced by the players. These were Messrs. 
Manuel Gomez, P. Egerton, G. W. Anderson, and 
F,Gomez, who severally used two B flat clarinets, a tenor, 
ind a bass clarinet. At the same concert a new orchestral 
piece, entitled ‘‘Sweet Brier,’ by Mr. W. H. Squire, 
Was produced, and proved a dainty and piquant com- 
position in gavotte measure. A notable feature of 

§ evening was the performance of a paraphrase, 
y Mr. Percy Pitt, of Paganini’s familiar piece for 
Violins and orchestra, entitled ‘‘ Moto Perpetuo.” Mr. 
Hitt has shown artistic discretion in his arrangement 
and it was played with the utmost brilliancy by the first and 
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second violins, with Mr. A. W. Payne and Mr. W. H. Eayres 
doubling the solo part. Tschaikowsky’s Symphony in four 
tableaux after Byron’s ‘‘ Manfred” was heard for the first 
time in England on September 28. It was probably written 
about 1886 and is decidedly a pretentious work. The 
composer has furnished a programme which closely 
follows the scheme of Byron’s poem, and in striving to 
give musical expression to its tragic elements he has 
written some very impressive passages. It contains a 
highly original and attractive Scherzo, but, taken as a 
whole, it is inferior to Tschaikowsky’s last three 
symphonies—and it took one hour and three minutes in 
performance. 

The following night Mr. W. H. Squire introduced a new 
and pleasing Serenade for violoncello solo by Mr. J. Ansell, 
a member of the Queen's Hall orchestra, who was born in 
1874 and is a pupil at the Guildhall School of Music. 
Mr. Albert Fransella’s highly trained Flute Quartet also 
appeared and played with delightful clearness and 
unanimity. 

On the rst ult. notable pieces in the programme were 
the Bourrée and Gigue from Mr. Edward German’s 
incidental music to ‘‘ Much Ado about Nothing,” written for 
Mr. Alexander’s revival of the play on February 17 last, at 
the St. James’s Theatre. These pieces had not previously 
been heard in the concert-room, but assuredly they should 
become familiar to concert-goers, for they are thoroughly 
English in conception and expression, and in spirit have 
much in common with the popular “Henry VIII.” 
Dances by the same composer. Mr. Sims Reeves, who a 
few days before had celebrated his eightieth birthday, 
made a re-appearance on this evening at these concerts 
and, considering his years, sang with wonderful expression 
and vigour. 

The first performance in London of Liszt’s sixth Hun- 
garian Rhapsody in G was claimed to be given on the 
3rd _ult., and, in common with some of its companions, 
proved a highly characteristic and.richly scored piece. 

Tschaikowsky’s Fantasia for orchestra (Op. 18), on 
Shakespeare’s play ‘‘The Tempest,” was performed for 
the first time in London on the 5th ult. This was com- 
posed in 1873 at the suggestion of the distinguished scholar, 
Vladimir Stassoff, and is programme music of a pronounced 
type. It contains some remarkable passages, but must 
be regarded as a work of promise rather than achievement. 
Miss Katie Goodson’s brilliant rendering of the solo part of 
Tschaikowsky’s exuberant Pianoforte Concerto in B flat 
minor was a feature of this concert. 

The performance on the following evening was begun 
with a Festmarsch (Op. 1) by Richard Strauss. Being 
acquainted with this composer’s symphonic poems “ Till 
Eulenspiegel’s Pranks”? and ‘‘ Thus spake Zarathustra,” it 
was interesting to hear his first attempt, but having heard 
it we do not yearn to do so again. The first concert 
performance in England of the Polonaise from Tschai- 
kowsky’s opera “* Eugene Oneguin”’ was also claimed to 
be given on this evening. 

A “Mazur”’ (Mazurka) from Stanislas Moniuszko’s opera 
‘‘Halka’? opened the concert on the 8th ult., and 
proved a stirring example of this dance. ‘ Halka”’ was 
Moniuszko’s first opera, and was produced at Warsaw 
in 1846, where he died in 1872. Mr. Rayner Willis created 
a favourable impression on this evening by the brilliancy of 
his rendering of the solo part of Liszt’s Hungarian Fantasia 
for pianoforte and orchestra. 

The concert on the 11th ult. partook of a patriotic 
character, Mr. Newman having invited the First Bat- 
talion Grenadier Guards, which had recently returned from 
Khartoum. The programme was appropriately provided 
by British composers, and comprised Mr. Cowen’s 
attractive ‘ Four Old English Dances,’’ Mr. Percy Pitt’s 
clever, but somewhat over-elaborated concert - overture 
“The Taming of the Shrew,’ Mr. Edward German’s 
ever-welcome Three Dances from ‘Henry VIII.,” Pro- 
fessor Villiers Stanford’s Overture to ‘‘ Shamus O’Brien,” 
Sir Alexander Mackenzie’s ‘‘ Britannia’? Overture, and 
‘Three Bavarian Dances”? from Op. 27 by Mr. Edward 
Elgar. These are orchestral versions of movements from 
a choral suite entitled “‘ From the Bavarian Highlands,” 
which comprise six numbers, severally entitled ‘‘ The 
Dance," “ False Love,” ‘ Lullaby,” ‘‘ Aspiration,” ‘‘ On 
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the Alm,” “*‘ The Marksmen.” The composer has arranged 
the first, third, and last of these for orchestra, and very 
charming and vivacious pieces they make; so much so, 
indeed, that they incite a desire to hear the work in its 
original form. 

An interesting orchestral suite by M. Massenet, entitled 
‘*Scénes Hongroises,” not previously heard in London, 
opened the performance on the 13th ult. It comprises 
four movements: “1. Entrée en forme de danse; 2. Inter- 
méde; 3. Adieu a la fiancée; 4. Cortége, Benediction 
nuptiale, Sortie d’Eglise,” these titles being fairly justified 
by the character of the portions of the work they respec- 
tively head. Little can be said in commendation of a new 
overture, ‘ Bellona,” composed by Mr. T. H. Frewin. 
This composer has written some pleasing music, but in 
this instance appears to us to have overtaxed his powers. 
A fine performance of Heinrich Hiibler’s effective Concert- 
stiick for four horns and orchestra, the solo instruments 
being in the hands of Messrs. A. Borsdorf, R. Livesey, 
T. R. Busby, and A. E. Brain, went far to soothe the 
agitation caused by the previous offering to the Goddess 
of War, and a duet for flute and oboe, on themes from 
Rossini’s ‘* William Tell,” rendered in a finished manner 
by Mr. Albert Fransella and Mr. Desire Lalande, also 
deserves to be recorded. 

Distinction was given to the concert on the 14th ult. by 
the performance of Bach’s Second Concerto for solo 
trumpet, flute, oboe, violin, violoncello, and strings, 
concerning which Spitta has written: ‘‘ The plan of the 
first movement is a model of clearness and simplicity ; 
but an indescribable wealth of episodical invention and the 
most delicate combination sparkles and gushes forth from 
all sides. On account of its crystal, clear, and transparent 
organism, this [second] Concerto is a greater favourite than 
the first; the feeling, moreover, is throughout of a kind 
easily entered into. The marvellously beautiful Andante 
is only soft and tenderly simple, while the first and last 
movements rush and riot with all the freshness and vigour 
of youth.” These remarks proved justified by the music, 
which probably was new to the very large majority of those 
present, for it is doubtful if it had been played beéore in the 
metropolis. 

Features of the concluding evening were the first 
performances of two flute solos by Mr. Fransella, one 
entitled “Invocation,” by J. Donjon, for flute and organ; 
and the other called ‘‘ Das Waldvéglein”’ (‘* Bird of the 
Forest’’) for flute and four horns, by F. Doppler. Both 
pieces possess merit above the average, the horn parts 
in the latter being written with great skill. The Gomez 
Clarinet Quartet was heard to much advantage in an 
arrangement by F. Gomez of the Serenade from a 
‘Fantasia Morisca’’ by R. Chapi, a Spanish composer, and 
along programme was interpreted, under the direction of 
Mr. Henry J. Wood, in a manner that brought a remarkably 
successful season to a brilliant conclusion. 





CRYSTAL PALACE CONCERTS. 


THE music of Schumann has long occupied a warm 
place in the heart of Mr. Manns. What more natural, 
therefore, than that the veteran conductor should inaugurate 
(on the oth ult.) the forty-third annual series of the Crystal 
Palace Saturday concerts with so representative a work as 
the ‘‘Rhenish’”? Symphony? In listening to its noble 
strains, it seemed almost impossible to believe that the 
leading critics of former days could have anathematised a 
composer so delightfully spontaneous, melodious, and 
interesting, Herr Rosenthal again displayed his wonderful 
virtuosity in Xaver Scharwenka’s Pianoforte Concerto in 
B flat minor (Op. 32) and in Liszt’s ‘“‘ Don Juan” Fantasia. 
The remaining orchestral pieces were Wagner’s Prelude to 
‘‘ Parsifal ” and Mr. Edward German’s “‘ English Fantasia 
on March Themes,” originally composed in celebration of 
the Queen’s Diamond Jubilee, and now performed for the 
first time in its revised version at this concert. Madlle. 
Christianne Andray, a soprano with a well-trained voice, 
sang songs by Paesiello and Victor Jonciéres. 

At the second concert, on the 15th ult., M. Emile 
Sauret was the violinist. He played with excellent effect 
Max Bruch’s first Concerto in G minor and Saint-Saéns’s 
Introduction and Rondo Capriccio. A Fantasia for the 


unusual combination of trumpet and organ, by Mr. ¢, 4 
Couldery, was a decided novelty. This effective work, i 
three sections, was most ably interpreted by Mr. Walty 
Morrow (who played on the trompette-a-pistons in F 
Mr. Walter Hedgcock, the organist of the Crystal Pal, 
Miss Marie Berg and Mr. Andrew Black were the 
vocalists, and the remainder of the programme include 
Beethoven’s “ Eroica” Symphony (the dearly-beloved yj 
Sir George Grove, who we are glad to say continues tp 
occupy his usual place in the end gallery of the Concert. 
room) and Mr. Edward Elgar’s Triumphal Procesiq 
music from his Leeds cantata “‘ Caractacus,” conductedy 
the composer. y 
Tschaikowsky’s ‘‘ Pathetic’? Symphony and. the Deg 
March from Wagner’s “ Gotterdammerung”’ were familiz 
features of the programme on the 22nd ult. Madam 
Blanche Marchesi sang ‘‘Elsa’s dream,” from “ Lobe, 
grin,” and Stanford’s “‘ There is a bower of roses”; ang 
M. Vladimir de Pachmann played Weber’s Concertstiig 
and the usual Chopin selection in his own inimitabk 
manner. The novelty was a Pageant March by ), 
Charles Maclean, which calls for no special remark, 


RECITALS. 


M. VLADIMIR DE PACHMANN may be said to have beg 
the autumn series of recitals when he played a Chopin 
selection, on the 14th ult., at St. James’s Hall. Tr 
Russian pianist’s interpretations on this occasion wer 
distinguished by exquisite finish, entrancing comma 
of the subtleties of expression, and delightful crispnese i 
execution. Every note seemed struck with intention anj 
to be linked in close association with its fellows, and the 
pianoforte seemed to sing with many voices. The pw 
gramme for the most part consisted of Chopin’s mot 
happy inspirations, and they have never been interpreted 
with more manifest enjoyment, earnestness, and skill tha 
on this occasion. 

Madame Blanche Marchesi gave distinction to he 
recital on the 2oth ult., at St. James’s Hall, by submitting 
to a London audience, probably for the first time, Bach’ 
cantata ‘‘Schlage doch”? for solo voice, string quartet, ani 
campanella accompaniment. The bells in the origin 
score are written on the third space in the bass clef and 
the B above, and unless the bells of the church in which 
the cantata was sung were utilised, it is difficult 
imagine how sufficiently large ones were procurable 
for such low notes. At St. James’s Hall tubular bells were 
used, which, however, gave sounds an octave higher tha 
the notes written by Bach, with a certain loss of impressive 
ness. Otherwise the cantata was excellently interpreted 
by Madame Marchesi and Messrs. Wolff, Kreuz, Hobday, 
Squire, and Henry Bird, and proved an interesting example 
of the Leipzig master’s genius. Madame Marchesi wa 
also accompanied by the same string quartet in M. Gabriel 
Fauré’s song “‘ En priére.”” It is scarcely necessary to aii 
that her singing in these and other vocal pieces was rematk 
able for perfection of voice production and command of tone 
colour. Several attractive violin solos were contributed by 
M. Johannes Wolff. 

Sefior and Sefiora Carlos Sabrino, who gave a pianoforte 
and vocal recital on the 17th ult., at the Steinway Hall, at 
artists worthy of the attention of music-lovers. Set 
Sabrino is a pianist who commands the keyboard wit 
agile and insistent fingers, but who never overstrikes his 
instrument. His renderings of Beethoven’s Sonata in D 
(Op. 28), Schumann’s “ Papillons,” and Chopin’s fis 
Scherzo in B minor (Op. 20) were distinguished by + 
manly style, although with a certain coldness of expressidt, 
and the remainder of his selection deserves commendationia 
its avoidance of hackneyed pieces. A series of ‘‘ Stimmungt 
Skizzen”’ (Musical Sketches) (Op. 10) by Rebikoff, oned 
the modern school of Russian composers, in particuld 
proved pleasing and characteristic trifles. Sefiora Sabrim 
has a soprano voice of excellent quality, and her singitf 
testified to admirable training and an artistic temperamett 
Madame Hanka Schjelderup gave her first pianoforte 
recital in London, at the Salle Erard, on the 18th ult, 
when she played a Grieg selection with a verve and powe 








that justified the reputation she has acquired on 












—_ 
Contine 
the ecc 
Grieg’s 
excite € 

Mr. E 
at bis 3 
Ballade 


Mr. ) 


Higgs, 
Mr, Fra 


WHE 
to give 
wail Ov 
longer 
but, jud 
this mo 
abundar 
appreci 
Foremo 
who ha: 
Wednes 
first set 









iterpreted 
skill than 


n to her 
ubmitting 
e, Bach's 
artet, and 

original 
clef and 
in which 
ficult to 
rocurable 
yells were 
ther than 
pressive. 
terpreted 
Hobday, 
example 
hesi was 
. Gabriel 
ry to add 
; remark: 





THE MUSICAL TIMES.—Novemser 1, 1898. 





735 





Continent. Madame Schjelderup is inclined to exaggerate 
the eccentricities rather than accentuate the charms of 


Grieg’s music, but her renderings command attention and 


excite esteem. 


Mr. Emil Kreuz introduced two new works from his pen 
at his recital on the 18th ult., at the Steinway Hall, a 
Ballade for viola solo and a series of six Norwegian Dances 
(Op. 46, No. 3) for violin solo. The former is somewhat 
sombre in character and rhapsodical in design, but the 
latter are full of life and highly pleasing, and they were 
excellently played by Miss Marie Motto. It may be 
mentioned that Nos. 1 and 2 of Op. 46 are respectively sets 
of German and Russian dances. Perhaps it may occur 
some day to Mr. Kreuz to write a set of English dances. 

Only record is required of the vocal and pianoforte 
recital given on the roth ult., at St. James’s Hall, by Mdlle. 
Olga Vandero and M. Emile Blanchet. The former sang 
anartistic selection of songs in an expressive manner, and 
the latter is a young Swiss pianist of promise. 

Mr. Maurice Aubrey gave a vocal recital on the 22nd ult., 
at the Queen’s (Small) Hall, and sang with taste a number 
of high-class songs, notably two pleasing lyrics severally 
entitled ‘She is far from the land” and “ Speak but one 
word,” by Mr. Frank Lambert. Other singers were Miss 
Hilda Raab, Miss Grace Furniss, Mr. Frederick Addison, 
and Mr. Lane Wilson, the last-named giving impressive 
interpretations of Karel Bendl’s clever settings of ‘* An old 
song my mother taught me” and “Sound the pipe and 
tabor,’ and two of his own effective arrangements of old 
English melodies, respectively entitled ‘‘ Sweet Nelly” and 
“When dull care.”” Some violoncello pieces were neatly 
played by Miss May Mukle, and a feature of the afternoon 
was the recitation, by Mr. Charles Fry, of ‘‘ The Building 
of San Sofia,” whose dramatic delivery of the text was 
enhanced by some new incidental music by Mr. H. M. 


Higgs, played by the composer. Mr. 


W. A. Gardner and 


Mr, Frank Lambert were efficient accompanists. 


THE ELDERHORST QUARTET. 


Wuen Mr. Arthur Chappell announced his determination 
togive no Monday ‘‘ Pops” this autumn, there went up a 
wail over the alleged degeneration in public taste in no 
longer supporting these long established entertainments ; 
but, judging by the number of chamber concerts to be given 
this month and next, string players would seem to have 
abundant confidence in the existence of widespread 
appreciation for this delicate and refined branch of music. 
Foremost amongst such must be placed Herr Elderhorst, 
who has arranged to give twenty-four chamber concerts on 
Wednesday afternoons at the Steinway Hall. The 
first series of eight performances were commenced on 
the 19th ult., when musicianly interpretations were 
given of Mozart's fine Quintet in G minor and Brahms’s 


Pianoforte Quintet in F minor, the string players being | 


Messrs. Elderhorst, Kornfeld, Hobday, Tomlinson, and 
Whitehouse, and the pianist Miss Fanny Davies. The 
last-named gave a delightful rendering of Schumann’s 


“Drei Fantasiestiicke’’ (Op. 111), 


and some songs 


sung by Mr. Whitney Tew completed the selection. An 
analytical programme was provided, but the comments 
suggested an inexperienced writer ; and those explanatory 
of the slow movement of Mozart’s work must have some- 
what puzzled the audience, as what Otto Jahn describes as 


"the expression of ‘‘a mind deeply wounded, tormented 


with self-questionings,” was referred to as being “so 
teplete with happiness, that it seems to burst out into smiles 


and laughter ! ” 


THE SUMMERSCALES MUSICAL COMPETITION. 


Tue seventh musical competition passing under this name 
Was held at Keighley, on the 15th ult. The entries were 
unusually numerous. A dozen men’s voice choirs and nine 
mixed voice choirs, together with two solo singing sections, 
btought together about 600 competitors. The solo sing- 
ing, which was judged by Mr. F. James, was fairly 
Satisfactory. Miss Rudkin gained the soprano prize and 


Mr. Joseph Clough the bass prize. 


In the mixed voice 


competition there were two “heats,” five choirs being 
selected for the second hearing. Three of the choirs had 
chosen the same piece, Dudley Buck’s ever attractive 
‘“* Hymn to Music.” The Saltaire Wesleyan Prize Choir, 
of which we have not heard much lately, was awarded the 
first prize. Mr. A. H. Ashworth, as usual, conducted. 
The second prize fell to the Huddersfield Crosland Moor 
Wesleyan, under Mr. R. H. Dyson, for an excellent per- 
formance of Dr. Rogers’s setting of ‘‘ The Three Fishers,” 
In the men’s voice section, Mr. I. Thompson’s Nelson 
Arion Glee Union came first, the Harrogate Prize Glee 
Society coming second, and the Morley Vocal Union third. 
These three choirs were remarkably close in the marking. 
Dr. Henry Coward adjudicated in the choral sections. 


REVIEWS. 








Concert Sonata in D major. For the Organ. Composed 


| by Warwick Jordan. 


Rameau’s Favourite Gavotte in D Arranged by the 
same composer. 
[Novello and Company, Limited. ] 


Dr. Warwick JorDAN, unlike some modern composers, 
has been content to follow old and well-tried precedents in 
the plan of his sonata. The first movement is an Allegro 
maestoso of a vigorous and animated character, in which 
imitation has full scope for its effectiveness. The second 
subject, in the orthodox dominant, is not without that semi- 
quaver liveliness which characterises the main theme. After 
the working-out the recapitulation follows in due course, 
and a succession of bold chords by way of coda completes 
a movement as concise as it is effective. The second 
movement, Adagio con molto espressione, in B flat, 12-8 
time, is headed ‘* Meditation,’ and is somewhat in the 
nature of one of Field’s Nocturnes. Pleasant relief is 
provided by an episode in the dominant key. The Adagio 
would by itself admirably serve as an attractive voluntary or 
recital piece. The concluding portion consists of an 
Introduction (in D minor and major) and a Fugato—the 
latter consisting of a short diatonic subject, two bars long. 
Its due development gives place to some brilliant arpeggios, 
leading to a con fuoco, which concludes the work with 
stately emphasis. The: sonata, dedicated to Mr. W. S. 
Hoyte, is an honest, straightforward piece of work, which 
well merits the attention of those organists who possess the 
technical skill necessary to its proper interpretation, though 
it is not abnormally difficult. 

Rameau’s tuneful and well-known Gavotte in D has been 
effectively arranged by Dr. Warwick Jordan. Apparently in 
order not to wound the susceptibilities of those to whom the 
term ‘‘ Gavotte”? might not sound altogether ecclesiastical, 
a footnote states: ‘‘ For Church Programmes this may be 
styled Allegro in D, if desired.” 


Advent. Sacred Cantata. Words selected by the Rev. 
H. E. Clayton. Music by J. Varley Roberts. 
Behold, I bring you good tidings. Short Anthem for 
Christmastide. Composed by Myles B. Foster. 
Six Short Anthems. By J. Varley Roberts. 
[Weekes and Co. ] 


THE above cantata is intended to be sung by the choir 
and congregation, the former being given solos and 
choruses and the latter chorals. The solos are designed 
for tenor and bass voices respectively, and are vocally 
written. The chorus parts require a well-trained choir, 
some of the entrances demanding neatness of attack. The 
music is melodious, but possesses little distinctiveness. 

Mr. Foster’s anthem opens with a brief passage for a 
tenor voice and has considerable vivacity. The choral 
writing is easy to read, but the ensemble would have to be 
crisp and unanimous for the music to have a good effect. 

Dr. Roberts’s ‘“‘Six Short Anthems” have for their 
text familiar Biblical words, which are set in a flowing 
and graceful style. Several of them have brief vocal solo 
passages, and the sixth anthem concludes with a choral 





fugue which is tersely and vigorously worked out. 
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A Modern School fur the Violin. 
and James Brown. Section I., Book 1; Section II., 
Book 1. [Novello and Company, Limited. ] 


A CAREFUL perusal of the first two sections of this 
School gives an insight into a scheme of training for violin 
students which is quite unique in its aim and scope. It 
thoroughly enters into all the essential points of violin 
playing. Everything of importance is clearly indicated in 
the most understandable way and is easy to remember and 
apply, yet it is not overcrowded with details so as to 
be confusing to a student. Each step forward is simple, 
and the student is able to carry along all he has learnt 
before. The all-important question of intonation is 
treated in quite an original way, and is calculated to 
develop a full, true tone, ringing and clear. Professor 
Wilhelmj as a player is remarkable for the quality and 
sonority of his tone with the most perfect control of 
every gradation and shade, from the loudest to the softest. 
The invaluable ear tests given in the easy sections of the 
school always speak truth to the student, and are evidently 
the touchstone Wilhelmj has used himself in the develop- 
ment of his own extraordinary powers. That these tests 
should now be made public through the medium of this 
School will meet with cordial recognition from violin 
students and teachers. The high aim of the School is fully 
set forth in the short preface, which may well be given 
here. 


The main object of the present work is to provide, in one systematic 
and comprehensive scheme, all that is essential to the acquirement of 
the Art of Modern Violin Playing. 

The equipment of the student of any musical instrument divides 
itself into two distinct classes—technical studies and pieces. The 
importance of technical studies in Pianoforte practice has long since 
been recognised by Professors of the keyboard. In the case of the 
Violin, however, the average performance of candidates presenting 
themselves for examination seems to point to a general lack of 
thoroughness in the study of the Art on its technical side. This 
being so, it is believed that there is yet room for ‘‘A Modern School 
for the Violin,” which is based, even more firmly than is usually the 
case, upon well-considered educational principles, the result of many 
— experience of the needs of both elementary and advanced 

upils. 
. The Work is divided into two principal sections—viz., 
echnical Practice. 
II. Studies. 

Section I. deals exclusively with the important subject of Daily 
Technical Practice, and contains a sufficient supply of material for 
the gradual and steady development of fingering, bowing, intonation, 
the positions, &c. The section is issued separately, in six Books, 
progressively arranged. Incorporated therein will be found all the 
Scales, Arpeggi, &c., which are needed by Candidates entering for 
the Associated Board and other Examinations. 

Section II. is formed of a series of original and selected Studies, in 
six Books. In point of difficulty the Books are carefully co-ordinated 
with the similarly numbered Books of Section I., and are intended to 
be used concurrently with them. 

As a sequel to “A Modern School for the Violin,” the Authors 
intend to issue an extensive repertory of Pieces suitable for teaching. 
The majority of such pieces will be selected from the works of 
acknowledged Masters, and all of them calculated to encourage the 
Student and to further the development of a good style. 

Each piece will be published separately, with pianoforte accom- 
paniment, and the violin part will be furnished with complete marks 
for fingering, bowing, and expression. 


By August Wilhelmj 


Section I., Book 1, is purely technical, and the admirably 
clear introduction, in a few short pithy sentences, gives 
invaluable simple directions as to position, bowing, and 
the management of the hands. Section II., Book 1, 
contains studies accurately graded, and is to be used 
concurrently with the first book of Section I. The 
introduction deals with those vital subjects: tone production, 
intonation, bowing and expression. With the assistance 
of a good master, and following the course laid down in 
this School, earnest students may look forward with 
confidence to a complete mastery of the violin. 


The Village Organist. Edited by J. Stainer and F. 
Cunningham Woods. Books 13 to 16. 


[Novello and Company, Limited.] 

Ir may perhaps be more satisfactory if we give a general 
survey of these four books—by no means an unimportant 
addition to the “Village Organist’’—than to treat their 
contents seriatim. An ‘‘ Andante tranquillo” by Dr. E. J. 


Hopkins will at once attract attention for its melodic charm 
and finished workmanship. Moreover, its freshness is so 
marked a feature that it might have been written by one 
sixty years younger than the veteran organist, if that 
‘‘one” could expect to rival the “father of English 


a, 
organists.” M. Alexandre Guilmant contributes tig 
pieces. The first is a characteristic Offertoire in E ming 
g-8 time, with a 3-4 section in the tonic major; the secon; 
a Minuetto in D minor, vigorous and animated. Boy 
these pieces are sure to be found acceptable 4, 
English organists, who hold the name of Guilmant j, 
high esteem. A further pair of attractive pieces by anothe 
distinguished Parisian organist consists of a “ Cantilig 
religieuse *’ in C and a Prelude in C minor, these bei 
the compositions of so appreciated a composer in thi 
country as M, Th. Dubois. The remaining origin 
contributions to this quartet of books are all by Englishme 
Mr. Thomas Adams has written a ‘‘ Marche Solennelle,”; 
‘Vesper Melody,” and a “Short Fantasia on the hymn. 
tune Abridge.”” This last-named piece is an excelleny 
feature, and one that might be still further extended 
Congregations always appreciate hearing anything the 
know; and anyone who provides means for the outgoing 
voluntary to be founded on a familiar Psalm tune 
probably sung during the service—is a benefactor, Ay 
‘* Allegro pomposo,” from the experienced pen of Mr. John 
E. West, two pleasing pieces by Mr. Coleridge-Taylor—a 
‘“‘Elegy” and ‘Arietta ’’—as well as two melodious an 
unaffected movements by Mr. W. G. Ross, are by 
means the least attractive features in this four-book 
instalment. The organist and the ex-organist of Gloucester 
Cathedral—Mr. A. Herbert Brewer and Mr. C. Le 
Williams—follow each other; the first with an Interlude in 
F and the other with a Diapason movement in C. Othe 
pieces, contributed by Messrs. Oliver O. Brooksbank, 
E. H. Fellowes, G. J. Elvey, E. F. Rimbault, Adolph Hesse, 
W. Griffith, and W. A. Montgomery, go to make up 
very practical and useful addition to the organist’s library. 
Mention must also be made of the usual quota of arrange. 
ments: these include Nos. 9, 22, and 48 of Mendelssohn’ 
‘Songs without Words,” ably adapted to the organ by 
Mr. John E. West; also an Entr’acte from Schubert’ 
“ Rosamunde” music, the same composer’s Andant: 
(abridged) from the Symphony in C, two movements from 
the ‘ Occasional” Overture, and a Minuet by Handel, al 
of these being effectively arranged by Sir John Stainer’s 
co-editor, Mr. F. Cunningham Woods. 


Nénuphar. Nocturne for violin (or violoncello), with 
pianoforte accompaniment. By Herbert Bunning. 
Canzone d'Amore. For violin and pianoforte. By 
Emanuele Moor. 
A Night in May. Melody for the pianoforte. By 
Costantino de Crescenzo. 
[G. Ricordi and Co.] 


‘‘NENUPHAR” is a melodious piece of unpretentious 
character that can be played at sight by executants of 
average abilities. 

‘*Canzone d’Amore” calls for some command of the 
violin and keyboard. It manifestly has for its poetic basis 
the proverbial love whose course does not run smoothly, 
and the string part goes high and low, and now and again 
with no little celerity in search of adequate expression; 
but it ends peacefully and ethereally high, which is satisfac. 
tory—at least, it should be. 

“A Night in May” is stormless but not passionless, and 
pianists will find it dulcet and pleasing and easy d 
execution. 


Trische Volkslieder (Irish popular songs). With German 
words by Claire von Gliimer. Arranged for a medium 
voice with pianoforte accompaniments by Ernst von 
Stockhausen. ([Breitkopf and Hartel. ] 


THE many English vocalists who apparently prefer to 
sing in any language but their own now have an opportunity 
of delivering Irish ballads in German. The translation 
preserves much of the force and character of the origina 
text and has been cleverly fitted to the music, which has 
been carefully edited by Herr Ernst von Stockhausen. 
The selection embraces the best-known ballads, and is 
comprised in four books, three of which are arranged for 
a medium voice, and the fourth consists of six well-known 
ditties arranged as duets. It should be added that the 
English text is also given, so that for once justice has 





been done to Ireland. 
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a See amid the winter’s snow. eenenat 


CAROL-ANTHEM. 
Words by Rev. E, Caswarn, M.A, Composed by Jonn E. WEsrT. 





Lonpon: NOVELLO AND COMPANY, Limirep; anp NOVELLO, EWER AND CO., New York. 
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The Seven Kids. A fairy tale for children. By Adelheid 
Wette. Incidental music by Engelbert Humperdinck. 
(Magdeburg: Heinrichshofen’s Verlag. ] 


Tue phenomenal success of ‘‘ Hansel und Gretel” has 
indissolubly connected Herr Humperdinck’s name with 
hiry tales, and his happy treatment of these stories 
which never grow old naturally gives rise to considerable 
expectations when he comes forward as a composer of light 
music. ‘‘The Seven Kids” can scarcely be compared with 
“Hansel und Gretel,”’ for it only consists of six numbers, 
and the work may be adequately performed in the Theatre 
Royal Back Drawing-room. The characters are a goat, 
sven kids, and a wolf; and the action commences by 
Mrs. Goat leaving home to search for food and bidding the 
kids keep the door bolted until she returns. Shortly after 
her departure the wolf arrives and endeavours to persuade 
the kids to let him in by pretending to be their mother. 
They, however, demand to see his paws, and when he shows 
them they detect the impostor, as they are black instead of 
white. But Mr. Wolf, like another person of evil intentions, 
spersevering; he pays a visit to the miller and gets his 
paws covered with flour, which perfectly convinces the 
giddy kids that their respected mamma has returned, 
theresult being that the kids become part ofthe wolf. The 
voracious monster has, however, eaten hastily—in fact, he 
has bolted the kids whole, and when Mrs. Goat returns 
she sets them free by the pointed application of her scissors. 
Qut of consideration for the wolf's feelings she fills up the 
vacuum with stones, which seem to be equally satisfying to 
the wolf's appetite, saving that it makes him feel thirsty, 
and with fatal results, for when he goes to the brook the 
weight of the stones causes him to lose his balance and 
come to an unexpected end; whereupon Mrs. Goat 
moralises : 





Oh, you greedy gormandiser, 

What a pity you weren't wiser. 

Mr. Wolf, so false and sly, 

In the river now you lie! 
The first song is sung by one of the kids and is very 
characteristic of Herr Humperdinck’s folk-song style. The 
second number is sung by the wolf and is written for 
baritone or alto and is more declamatory. This is followed 
tyalively two-part song for the kids. The goat heralds 
het approach by singing a measure in minuet time, the 
wof has a brief monologue concerning his internal 
feelings, and the work is concluded with a gay chorus by 
the kids. An excellent English translation of the German 
text has been provided by Miss Constance Bache, and the 
briet dialogue between the vocal numbers could be easily 
committed to memory. 


The Office of the Holy Communion. Set to music in the 
ty of E flat. By Charles Macpherson. 
[Novello and Company, Limited.] 
Mr. CHarLes Macpuerson is one of our most gifted and 
pomising young musicians, and this setting of the Com- 
munion Service witnesses to his excellent training and 
musicianship. The composer has taken a very earnest 
view of his subject. The music has, in a measure, affinity to 
the old Italian school of Palestrina, and is characterised by 
gteat nobility and loftiness of conception. This is at once 
woticeable in the Kyrie, which is somewhat severe but 
tecidedly impressive. The Credo is opened by the choir in 
unison with a phrase to which frequent recurrence is made, 
and is of a character which at once imprints itself on the 
temory. A brief interlude prepares the way for the section 
‘Who for us men,” which is very expressively set. The 
choral writing goes into six parts in some of the chords at 
the delivery of the sentence ‘‘ And the third day,” and the 
nitial phrase is allied to the sentence “I believe in the 
Holy Ghost.” The Sanctus possesses considerable dis- 
inctiveness, and is written for the most part on a pedal bass. 
he Benedictus is manifestly intended to be opened by a 
quartet of soloists, whose phrases are subsequently repeated 
the choir, the number being closed by a vigorous 
tatment of the word “ Hosanna.” The music allied to 
Agnus Dei possesses great beauty of a tranquil 
naracter, especially at the close. The Gloria begins in a 
"gorous fashion, contains much clever contrapuntal writing, 





Cinderella. An Operetta for Schools and Classes. 
Words by Shapcott Wensley. Music composed by 
Georges Jacobi. (Novello’s School Series. Edited by 
W.G. McNaught.) [Novello and Company, Limited.] 

‘*CINDERELLA”’ is the queen of fairy stories, and its 
charm and humour is set forth in attractive fashion in this 
operetta. It consists of two acts comprising three scenes, 
the latter severally being a kitchen, an apartment in the 
Prince’s palace, and the garden of Cinderella’s house. There 
are nine principal parts, that of the heroine, her two sisters, 
somewhat satirically named Patience and Charity, the all- 
powerful Fairy Godmother, the very necessary Prince, the 
no less needful Papa, a courtier (Lady Guy), a short spoken 
part, and an Attendant, which is also a spoken part. The 
familiar but ever fresh story is told by these characters in 
speech and song in a bright and humorous manner, the 
dialogue being commendably terse and easy to remember. 
Mr. Jacobi’s music, as may be expected from so practised 
a musician in dance rhythms, is full of life and gaiety, and 
opens with an overture, tempo di Minuetto, of attractive 
and graceful character. It is followed by a two-part 
chorus, a considerable portion of which is in unison for the 
voices. This is succeeded by some lively conversation 
between Charity and Patience, of an uncharitable and 
impatient nature, which terminates in a duet sung by the 
sisters, who subsequently dance a gavotte. The entrance 
of Papa leads to some exercises in deportment and short 
solos for the father and his eldest daughters. Cinderella 
being left alone also gives expression to her feelings in a song, 
which is answered by the fairies calling behind the scenes 
and by the entrance of the Fairy Godmother, who arrives 
with a troop of white fairies who sing some charming 
choruses, and the act closes with the departure of Cinderella 
for the all-eventful ball. The second act begins with a 
repetition of the opening bars of the work, transposed from 
the key of A to that of C, and is continued by a melodiously 
written duet for Charity and Patience and chorus of the 
courtiers in praise of the Prince, who, when he enters, 
sings a lively song of martial character. A Lady of the 
Court leads off another chorus in which she and the 
courtiers gossip about Cinderella and her fascination of 
the Prince. The fairies also sing a warning song, and the 
scene closes with the flight of Cinderella. The last scene 
opens with some amusing dialogue, the Prince with his 
courtiers enter as strolling minstrels, and justify their 
appearance by singing a dainty ditty. The Prince himself 
has brought the slipper, and, while it is being tried on, 
more choruses are sung interspersed with dialogue, ending 
with a jubilant choral number, ‘‘ Sweet Cinderella, all joy 
be thine,” which concludes one of the best examples of 
this excellent series. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Our musical season commenced with a week of 
popular concerts organised by Mr. D. French Davis, 
the well-known harpist, conductor, and bandmaster, given 
in the Town Hall from the 3rd to the 8th ult. He had 
under his baton a well-balanced orchestra of forty-five 
excellent performers, with Mr. Fred. Ward asleader. The 
programmes were of a distinctly popular character, but the 
venture proved a heavy financial failure. On the roth ult. 
Mr. Davis transferred his orchestra to the Curzon Hall, 
where he entered upon a five weeks’ season of similar 
concerts. Madame Adelina Patti appeared at Messrs. 
Harrison’s first concert of the current series on Monday, 
the roth ult., with her customary success. 

The Birmingham Festival Choral Society inaugurated 
its season with a performance of Berlioz’s ‘‘ Faust,” 
given in the Town Hall on the 13th ult., under Dr. 
Swinnerton Heap’s conductorship, the principal parts 
being entrusted to the safe keeping of Miss Rosina Ham- 
macott, Mr. Charles Saunders (the Australian tenor), Mr. 
Charles Knowles, and Mr. Andrew Black. Dr Heap took 
the tempi much faster than is customary, which certainly 
enhanced the colouring of some of the scenes, but marred 
others. The Easter Hymn and the fugue on Brander's 





and concludes with a fugue in four parts which is developed 





song were superbly given by the choir, but the scene in 
Pandemonium, preceded by that terrible ride terminating 
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in the abyss, lacked dramatic power. On the other hand, 
such numbers as the Rakoczy March, the orchestral 
ballet of the Sylphs, and the dance of Will-o’-the-Wisps 
proved a veritable triumph for the orchestra. I do not 
think it is generally known that Berlioz, by way of a 
joke, gave it out that the song ‘‘ The King of Thule” was 
a hitherto unknown song by Carl Maria von Weber, found 
among his papers. It was accepted by everybody as a 
composition of Weber’s, and some Germans of the old 
school (la vieille roche) even declared no Frenchman could 
have composed so tender and simple a song. 

The Birmingham Sunday School Union held _ its 
forty-eighth annual musical festival in the Town Hall, 
on the 11th, 12th, 14th, and 15th ult. The choir, numbering 
several hundred voices, was conducted by Mr. Thomas 
Facer. Mr. C. W. Perkins officiated at the organ. 

Mr. Max Mossel opened his third season of Drawing- 
Room concerts with an excellent chamber concert, given 
in the handsome Grosvenor Rooms of the Grand Hotel, on 
the 2oth ult. The principal selection consisted of Gabriel 
Fauré’s magnificent Pianoforte and String Quartet in 
C minor (Op. 15), heard here for the first time. The 
programme opened with a brilliant performance of 
Brahms’s Sonata in A major (Op. 100). The performers 
were Mdlle. Clotilde Kleeberg (pianoforte), Mr. Max Mossel 
(violin), Mr. Emil Ferrir (viola), and Mr. J. C. Hock (violon- 
cello). The vocal numbers were assigned to Mr. Kennerley 
Rumford. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE destruction by fire of Colston Hall, to which reference 
was made in the October number of THE Musicat TIMEs, 
has had a rather serious effect upon music in Bristol. A 
series of concerts fixed by the Choral Society, to be held in 
the destroyed building, has been cancelled, although the 
members have decided to continue rehearsals. It is prob- 
able that the Society will give a performance in London in 
April. Up to the present nothing has been absolutely 
decided regarding the musical festival which should take 
place next autumn; but there seems to be little likelihood 
of its being held, mainly through the destruction of the hall 
and the procrastination of the company (for which there 
has been reason) in determining whether or not they will 
rebuild it. 

Few events have taken place during the past month. 
The chief of these have been a ballad and part-song concert 
given by the Meister Glee Singers, a miscellaneous concert 
by the Bristol Post Office Band, Miss Mary Lock’s first 
chamber concert of the season, and a violin and pianoforte 
recital by Mr. Pecskai and Miss Charlotte Davies, which 
call for no comment. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

PALESTRINA’s ‘‘ Missa Papz Marcelli’? was performed 
as a special function at St. Teresa’s Church, Clarendon Street, 
on the 16th ult., under the direction of Mr. Vincent 
O’Brien. The choir, specially formed for the occasion, 
consisted of the boys of St. Mary’s Christian Schools, 
who have on several occasions been victorious in the 
Dublin School Music Competitions and whose training 
at the hands of Mr. O’Brien has called forth much admira- 
tion, with a male-voice choir also trained by the same 
gentleman for this special occasion. The historic Mass 
was rendered in an unexceptionable manner, and the 
‘‘Proper,” consisting mainly of Gregorian, showed the 
conductor’s good schooling in this often inadequately 
mastered subject. 

Mr. Robert Dwyer’s annual concert took place on the 
2oth ult., at the Rotunda, Dublin. The band organised 
by Mr. Dwyer may be said to have been the principal 
feature of the concert, which included in its programme 
the Overture to ‘‘ Figaro,” Beethoven’s cantata “In praise 
of Music,’’ Brahms’s “ Song of Destiny,” anda miscellaneous 
second part. The principal artists were Mrs. R. Dwyer, 
Miss Elsie Connolly, Miss Marie Frengley, Mr. Dan Jones, 
and Mr. H. S. Kavanagh. Mr. Dwyer conducted. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE interesting machinery set in motion several mont 
ago on behalf of the Choral and Orchestral Union hag, 
far, been turned on to excellent purpose. Hitherto th 
scheme has found itself in sore distress, financial ay; 
otherwise ; but the united efforts on the part of all concetg 
have, however, wrought wonders. For the first tin 
moreover, a ladies’ committee has been secured, numbg,. 
ing, amongst others, the Princess Louise, the Countess¢ 
Eglinton, the Countess of Glasgow, Lady Blythswooj 
Lady Kelvin, and others. At the meeting of guaranto; 
and others interested in the concerts, held under th 
presidency of Lord Provost Richmond, on the 14th ul, 
the prospectus was submitted. The orchestral works tok 
performed will include familiar examples of Beethoven, 
Wagner, Mozart, Haydn, Mendelssohn, Schubert, Schy. 
mann, Tschaikowsky, Brahms, and A. C. Mackenzie 
Humperdinck’s new ‘Moorish Rhapsody’ and Mr. § 
Coleridge-Taylor’s Ballade in A minor are also to be heard, 
and an overture by Mr. Wilhelm Bruch, the new conduct, 
of the Scottish Orchestra, finds a place in the arrangements 

Mr. Allan Macbeth, the Principal of the Athenaup 
School of Music, opened the course of weekly lectures, 
recitals, &c., on the afternoon of the 6th ult. His tert 
‘Musical Progress,” was thoroughly well treated—so well 
indeed, that he was requested to deliver the address to th 
Tonic Sol-fa Association. 

M. de Pachmann'’s recital at the Queen’s Rooms, on th 
7th ult., again showed his excellence in his own special 
sphere, and, as of yore, he had the kindly reception which 
is always given to an old friend. 

The Glasgow Society of Musicians announces a concet 
for the evening of the 15th inst. It is well worthy of 
substantial support, inasmuch as it will be given in aid 
of the Benevolent Fund connected with the Society’ 
operations. Miss Marie Brema comes North for the 
occasion, as does also Dr. A. L. Peace, an old Glasgow 
friend. 

On the 15th ult. the first students’ concert in connection 
with the Glasgow Atheneum was given, when, amongst 
many other attractions, the programme contained a new 
ballad by Principal Macbeth. 

The Springburn Choral Society has taken up Handel’ 
‘Judas Maccabeus’’ for rehearsal during the comin 
season. 

The Society held its first musical evening on the 18th ult, 
when an interesting programme, compiled by Mess 
Patterson and Biggar, attracted a good and representative 
audience. The programme included Beethoven's Trio 
(Op. 1, No. 2) for pianoforte, violin, and violoncello, sever 
well-known glees, and a new song, ‘ Winsome Mary,” by 
Mr. Alexander Patterson. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE first concert of the Philharmonic Society took plate 
on the 11th ult. Of the programme itself little need k 
said, the regular forces of the Society being engagtl 
according to tradition, upon such familiar works as Bet 
hoven’s Symphony (No. 4) in B flat and Parry’s “Ble 
Pair of Sirens,” the chief exception to custom being 
Scharwenka’s Pianoforte Concerto in B flat minor, 
which the solo part was admirably played by MM. 
Rosenthal. 

The Orchestral Society gave a Ladies’ concert on the 
15th ult., when Mr. Rodewald’s fine band proved to beit 
the best possible training in Schubert’s Symphony (No.9 
in C major, Dvordk’s Symphonic Variations, and ‘Tscha 
kowsky’s ‘Casse Noisette” Suite, Mr. Plunket Greett 
was the vocalist and sang well, to the delightful accompat 
ment of Mr. Welsing. A Richter concert was given on tit 
22nd ult., with the usual Richter programme. 

The first concert of the Sunday Society served # 
introduce an orchestra which, if somewhat reduced 1 
numbers, proved to be the best yet heard at these pe 
formances; the fifty players engaged being, as usum 
conducted by Mr. W.I. Argent. The initial appearant 
of the new chorus of the Society was announced for th 
30th ult., in Mendelssohn’s “ Elijah. 
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The choral side of art seems at last to be looking up in 

this district. In addition to the new departure of the 
Sunday Society before alluded to, largely attended 
meetings of the New Brighton Tower Choral Society 
have been held under Mr. Granville Bantock, Handel’s 
“Messiah” being laid under contribution with such satis- 
factory results as augur well for the success of the 
experiment. In the same district Mr. J. W. Harries has 
undertaken the direction of St. Mary’s Choral Society 
and commenced rehearsing Gaul’s ‘Holy City.” At 
Birkenhead Mr. Appleyard is rehearsing Sullivan’s 
“Light of the World,” and at Waterloo the same con- 
ductor has in hand Mendelssohn’s ‘‘ Hymn of Praise” 
and Dvorak’s “St. Ludmila.’ Rehearsals have been 
commenced by the Kirkdale Choral Society, but no 
information has come to hand as to the works undertaken. 
_Mr. Crossley is preparing Cowen’s “St. John’s Eve,” at 
Newton-le- Willows, and is announced to make his first 
appearance as a conductor in Liverpool with the Musical 
Society on the 15th inst., when Mendelssohn’s “ Elijah” 
will be given. At Warrington the same gentleman is 
rehearsing Haydn’s ‘‘ Creation’ for performance on the 
gth inst. At Southport, Mr. H. Hudson promises Cowen’s 
“Ruth ’ and Handel’s ‘* Messiah ’’ this side of Christmas, 
and Mr. Clarke is preparing Mendelssohn’s “ Elijah”? and 
Sullivan’s ‘‘ Light of the World.” 

At the Liverpool College of Music an_ interesting 
performance of music of the 16th—18th centuries took 
place on the 17th ‘ult., when, among other things, 
Carissimi’s ‘‘Gaudeamus’? and Leonardo Leo’s fine 
“Dixit Dominus” were heard for the first time in this 
city. Thanks are due to Messrs. Novello and Co., Limited, 
for the loan of orchestral parts and information as to the same 
from their inexhaustible resources in such matters. 

Chamber music has been represented by the first of Mr. 
Theodore Lawson’s concerts at St. George’s Hall, when 
the Risegari Quartet and Mr. Pachmann were welcomed by 
ahost of those who delight in the most refined aspect of 
att. For the second concert the Brodsky Quartet were 
engaged. The Schiever Quartet announce another of their 
long established series of recitals at the concert-room of 
the College of Music, and in the same locality Messrs. 
Courvoisier and Welsing are giving on three evenings the 
whole of Beethoven’s sonatas for violin and pianoforte, 
with gratifying results. At St. George’s Hall, Messrs. 
Ross and Moore, ensemble pianists, promised a recital for 
the 27th ult. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


Dr. Watson had the honour of leading the way and 
ptefacing the busy musical season to which we are looking 
forward, by the excellent performance, on the 12th ult., of 
the Vocal Society, now numbering some sixty voices, and in 
its thirty-second year. Both the choral and solo singing 
were very enjoyable. The demolition of the Gentlemen’s 
concert-room necessitated removal to the handsome 
hall of the Athenzeum, infinitely the best in this city for 
chamber or refined choral music; and Miss Alicia Jephson 
was wise in securing it for her first reception of her friends 
on the 24th ult. The banquet-room of the Town Hall, 
selected for the Gentlemen’s concert of the 17th ult., is 
neither good for sound nor, even when brilliantly lighted, 

.ftee ftom a decidedly sombre effect, owing to the darkness 
of its very handsome stone-work. The first of the Gentle- 
men’s concerts was given there on the 17th ult. Mr. 
Pyne’s recitals attract, every Saturday evening, more 

ers of organ music than could, perhaps, be found 
assembled in any other city hall in the kingdom. 

Mr. Carl Fuchs’s subscription meetings at the Schiller 
Anstalt grow in favour. No violoncellist now before the 
public plays with more finish and with purer tone, and Mr. 
Fuchs displays admirable tact in the arrangement of his 
Ptogrammes. He was assisted, on the 15th ult., by many 
of his colleagues of the Royal College, Mr. Dayas playing 

twenty-four Variations and Fugue (Op. 24) of Brahms ; 
and, joined by Miss Néruda, the well-known Variations of 

umann for two claviers, which were rendered according 











‘0 their original plan with accompaniment for horn and two 





violoncellos, Leo Smith, the clever young pupil of Mr. 
Fuchs, being associated with his instructor. Miss Néruda 
also played, with Mr. Fuchs, Brahms’s Trio (Op. 40), 
with all her customary clearness and modesty of assertion, 
Mr. Paersch giving the horn parts as perhaps he only can. 
The singing of Madame Brema was clever, but somewhat 
unduly vigorous and declamatory for a moderate-sized 
room. 

The firm hold which Mr. Brodsky’s quartet recitals have 
upon the public was shown by the large audience assembled 
on Wednesday evening, the roth ult., in the Y.M.C.A., 
attentively listening to quiet music in spite of the noises 
made in adjoining rooms which reminded one of the game 
of bowls indulged in by Rip van Winkle’s old men of the 
mountains. Schumann’s Quartet (No. 3, Op. 41) and 
Brahms’s Quintet (Op. 111) do not represent their com- 
posers in their happiest or most connected moods. The 
performance was excellent; but these works lack con- 
sistency of design, and are extremely fragmentary and 
kaleidoscopic both in subject and treatment. Between 
them, however, came the ‘“‘ Kreutzer” Sonata of Beethoven, 
full of purpose, power, and melody, interpreted by Mr. 
Brodsky and Mr. Frederick Dawson, whose superb playing 
demanded a triple recall and excited a strong desire for a 
pianoforte solo. Surprise has, by those not behind the 
scenes, frequently and naturally been expressed that Mr. 
Dawson—so popular elsewhere—should, after his early and 
great success at the Hallé concerts some years ago, have 
been so long absent from Manchester; and Mr. Brodsky 
did well in securing his services for the opening concert 
of this winter series, and still better in showing his 
unrestrained pleasure at the masterly playing of his young 
English colleague. 

Upon the very angry controversy raging here about the 
future of the Hallé concerts it is not my business to 
animadvert ; but the crowding of every part of the Free 
Trade Hall, on the 2oth ult., and the ovation—so prolonged 
and enthusiastic that Mr. Cowen appeared almost to shrink 
from it—showed the excited feeling of the immense 
audience. The first of the twenty programmes which Mr. 
Cowen has to prepare for this winter season, and generally 
with only one rehearsal for each, entirely proved the 
excellence of the orchestra. The now well-known variations 
which form the conclusion of Tschaikowsky’s Suite in G 
afforded ample opportunity of testing the qualifications 
of each section of the band and of its chief soloists. 
The first movement of the suite contains several graceful 
themes cleverly treated; but the wisdom of the frequent 
detaching of the Air varied from the second and third 
movements was clearly proved. The exquisitely delicate 
handling of Schubert's “‘ Unfinished ” Symphony brought a 
welcome relief after the extreme Russian vigour of some 
parts of the suite. Miss Leonara Jackson was new to us, 
but her next appearance will be warmly welcomed. She 
triumphed easily over the difficulties of Vieuxtemps’s 
Fourth, so-called, Concerto and of the Chaconne of Bach. 
Her tone is delightfully pure and her intonation perfect, 
even in octave passages (generally so trying to the listener 
as well as to the violinist), and her bowing is replete with 
vigour and grace. Miss Clara Butt selected Gluck’s 
“‘ Divinités du Styx,” and two songs from the immense 
portfolio of the conductor, including the little gem ‘For a 








dream’s sake,”’ so charmingly simple and expressive. 

Two such notable concerts given on consecutive evenings 
in the same hall, and by rival aspirants for the ‘honour of 
appointment as permanent conductor of that orchestral 
organisation which, for a long series of years, has played 
so important a part in the musical life of the North of 
England, unavoidably challenge a directness of comparison 
which, usually, it is advisable to avoid. During the years 
when Dr. Richter’s annual visit, to some old-fashioned 
people, seemed to be somewhat of an intrusion on the 
domain of Sir Charles Hallé, it was eagerly looked forward 
to by those able to take a broader and higher view of the 
duties and responsibilities of the leaders in artistic matters, 
and to perceive the advantage resulting from such a stimulus 
periodically crossing our placid life; and, whatever may be 
the result of the negotiations, which, for some time past, 
have been stirring the minds of very many outside the 
circle of avowedly musical men, and, on the 2ist ult., 





drew to the Free Trade Hall an audience of enthusiastic 
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demonstrators not usually found within its walls, Dr. 
Richter will always be honoured here as one who, although 
an avowed partisan of a special school of composition, is 
eminently qualified for the distinguished position which he 
occupies among the world’s notable conductors. It is 
unnecessary to say that the performance of works selected 
for this year’s tour, nightly performed in each town visited, 
and containing no positive novelty, was so highly finished 
as to be beyond criticism, except that the unrestrained 
fierce ‘splendour of the brass’? was not grateful to all 
ears, and the programme was so arranged as to render 
the moderate quietness of the Tyvistan ‘‘ Vorspiel und 
Liebestod”’ a welcome relief, in spite of the wearisome 
reiteration of its not too attractive little themes. But such 
lengthened preparation and frequent performance, although 
customary on the Continent, are not, under ordinary 
circumstances, possible in England. In the “ Pathetic” 
Symphony of Tschaikowsky, in one important detail Dr. 
Richter has, since he was here in October, 1897, slightly 
modified the form of the slowly descending peal of funeral 
bells—represented mainly by the plucked strings—and the 
reading has been brought more into accordance with the 
impressive muffled sounds which Mr. Cowen ordered at the 
two performances of the work given in the early part of 
last winter. 

It was just.as inevitable to avoid comparison of the 
forces under their control as of the conductors themselves. 
The Hallé orchestra contains some who grew old under a 
chief who was very considerate of their long service, and 
they could not honourably be displaced without some 
recognition of their claims. The London strings have an 
enviable youthful vigour and precision of attack which may 
not be matched except by some reinforcement in that 
department of our local orchestra, which even in Dr. 
Richter’s band was occasionally unable to compete with 
the brazen tubes. But no apology whatever is needed for 
our wood-wind, which has, for purity of tone, for adequate 
force, and for perfect balance and blending long had an 
unsurpassed and thoroughly deserved reputation. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Two only of the important concerts given during the 
past month call for notice. On the 17th ult. the first of 
the Harrison Concerts took place in Olympia, Newcastle- 
on-Tyne. Of this it is only necessary to say that Madame 
Adelina Patti was the principal attraction. The other 
concert was given on the roth ult., also in Olympia, by 
the Richter orchestra, under the auspices of the New- 
castle Chamber Music Society, when a typical Richter 
programme was admirably performed. 

It may be mentioned that the following works are in 
rehearsal and will be given during the season: New- 
castle and Gateshead Choral Union, Handel’s ‘‘ Samson” ; 
Sunderland Philharmonic Society, Mendelssohn’s ‘ Hymn 
of Praise,” S. Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding- 
Feast,’’ Sullivan’s ‘* Martyr of Antioch,’ and Verdi’s 
“ Stabat Mater’’; South Shields Choral Society, Parts I. 
and II. of Haydn’s ‘ Creation,’? Somervell’s ‘The For- 
saken Merman,” and Dvordk’s ‘ Spectre’s Bride”’; 
Middlesbrough Musical Union, Handel’s ‘ Samson,” 
Cowen’s ‘Ode to the Passions,” S. Coleridge-Taylor’s 
“ Hiawatha’s Wedding-Feast,” and Edward  Elgar’s 
‘‘ Bannerof St. George’’; Bishop Auckland Musical Society, 
Mendelssohn’s “ Elijah.” 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Govunop’s ‘‘ Redemption”? was performed in St. Mary’s 
Church, Sheffield, on the roth ult. The chorus numbered 
120 voices, and the performance was directed by Mr. J. A. 
Rodgers, The principals were Master Eddie Lowe, who 
sang the soprano music with admirable taste ; Messrs. A. 
Dawes, J. Lycett, and several members of the choir of the 
church. The choruses were particularly well rendered. 
‘* Unfold, ye portals everlasting,” the chorus of priests, and 
the concluding ‘Hymn of the Apostles,’ with its im- 
posing chain of choruses and quartets, were among the best 








sung numbers in the work. The popularity of the serig 
of oratorio performances was proved by the crowded sta 
of the large church. 

Mendelssohn’s ‘St. Paul” was performed in th 
Music Hall, Surrey Street, on the 17th ult. The concer 
was promoted by the St. Cecilia Musical Society and th 
Choral Union, the proceeds being in aid of the widowg 
the late Mr. A. Bayles, who for a number of years was, 
prominent member of both societies. An admirable pe. 
formance was directed by Mr. S. Suckley, the effect of th 
augmented chorus being very full and striking. Th 
massive choral writing in ‘St. Paul” afforded full scop 
for the resources of so large a body of singers. ‘ O Grex 
is the depth” and ‘ Rise up, arise,” were sung with al 
necessary fulness and vigour, and the chorals were broadly 
sung. The principals were Miss Eva Rich, Miss Amy 
Skerritt, Mr. R. Thompson, and Mr. J. Lycett. Mr.§, 
Suckley conducted, and Messrs. J. H. Parkes and Clough 
did good work as leader and organist respectively. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Music in Yorkshire is at present more of a prospective 
than of a retrospective nature. The occurrence of the Leed 
Festival has, as usual, somewhat retarded the opening of 
the winter season; but during the last half of October afew 
concerts have taken place that deservearecord. Hudders. 
field, where concerts are more plentiful than select, 
began its season of subscription concerts as early a 
September 27, but the programmes of both the opening 
concert and its successor, on the 11th ult., do not 
call for special remark. On the former occasion the band 
of the Royal Engineers, conducted by Mr. Sommer, with 
Madame Inverni as vocalist, supplied the programme, and on 
the latter the clever Meister Glee Singers, always a safe draw 
at Huddersfield, delighted a crowded audience with their 
finished performances. Mrs. Trust materially enhanced 
the artistic value of the programmes by her refined 
singing of well-chosen songs, and Madame Gomer’ 
unaffected methods also won deserved approval. Mr, 
Aldo Antonietti was the violinist and Mr. Hulland the 
solo pianist and accompanist. On the 15th ult. the 
Huddersfield Choral Society gave Berlioz’s ‘‘ Faust,” 
which has long been one of its stock pieces. The Society's 
chorus, which comprises some of the very best choral 
material in Yorkshire—and therefore in England—sang 
admirably, and formed the distinguishing feature of the 
concert. A praiseworthy attempt had been made to 
strengthen the band, never a strong point at these concerts, 
but its performance still left room for improvement. The 
soloists were Madame Ella Russell, Mr. Lloyd Chandos, 
who proved hardly strong enough for the part of Faust; 
Mr. Watkin Mills, powerful and safe as ever; and Mr. 
William Thornton, a capital representative of Brande. 
Mr. John Bowling conducted. Still another Huddersfield 
concert falls to be chronicled, that of the Huddersfield 
Glee and Madrigal Society, whose season opened on the 
18th ult., when Mr. Ibeson conducted a varied programme 
of concerted vocal music, and the principal vocalists were 
Madame Lizzie Burgess and Mr. Charles Knowles. 

On the 17th and 18th ult. Mr. H. A. Fricker, the 
recently-appointed organist at the Leeds Town Hall, gave 
the Leeds public its first opportunity of gauging his 
merits as a soloist. At the festival the nature of his work 
made it impossible to judge his prowess as a solo playtt, 
and as the repairs and additions to the Town Hall orga 
are even now not completed, he has not yet been ablet 
assume his official duties. On the 17th he played in? 
Leeds chapel and on the following day in St. Aidan’ 
Church, where there is a fine instrument that, for ont 
in a way, is not ‘‘entombed,” as Sir Walter Parratt puts 
it, but is allowed a chance of speaking. Mr. Fricker, in? 
well selected and arranged programme, showed himself to 
be a thoroughly accomplished organist, with genuint 
musical feeling besides. In passage playing he has 4 
nimble finger and elastic touch, his phrasing is foie 
and his pedalling delightfully neat. Altogether he is we 
qualified to revive the somewhat tarnished glories of the 
only subsidised concerts in Leeds. 
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At Bradford there was what is commonly known as a 
Patti’? concert on the rgth ult., and on the 22nd the 
Bradford Permanent Orchestra opened its season with a 
programme of Mr. Cowen’s compositions, which were 
conducted by the composer. A highly creditable perform- 
ance of his ‘‘ Idyllic’’ Symphony was the chief feature of 
the concert, though, perhaps, the greatest enjoyment was 
derived from the ‘‘ Fairyland” Ballet and the set of old 
English Dances, both exceedingly happy illustrations of 
Mr. Cowen’s graceful gifts. The vocalists were Miss 
Evangeline Florence and Mr. George Uttley. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


~ THERE has been nothing of any particular interest in the 


erformances of the Opéra during the past few weeks, but 
the rehearsals of M. Vidal's new lyric drama ‘‘ Gauthier 
d'Aquitaine” have been actively proceeded with, and the 
long looked-for premitre may be expected to take place 
very shortly. Another event of considerable interest will 
be the first performance here of Berlioz’s ‘‘ La Prise de 
Troie,” the first part of ‘‘ Les Troyens,” which is now in 
course of being mounted. Performances of “‘ Die Walkire”’ 
will likewise be resumed before long. 

The inauguration of the new theatre of the Opéra 
Comique has been definitely fixed for December 1. M. 
Carré, the director, promises the production during the 
season of the following works—viz., ‘‘La Bohéme,” 
Puccini; ‘‘ Beaucoup de Bruit pour Rien,” Puget; ‘ Les 
Pécheurs de St. Jean,” Widor; ‘‘ La Coupe Enchantée,” 
Piené; Massenet’s ‘‘Cendrillon,’’ and Saint-Saéns’s 
“Javotte,”’ besides the revival of the last-named composer’s 
“Proserpine”? and Beethoven’s ‘“ Fidelio.” Truly an 
ambitious programme. Pending the opening of the new 
house, performances of the pieces on the old répertoire will 
take place at the theatre of the Chateau d’Eau, at reduced 
tices. 
The recent production at the Théatre de la Republique 
ofa new four-act opera, ‘‘ Lovelace,”’ the libretto of which 
isfounded upon Richardson’s ‘‘ Clarissa Harlowe,” should 
be of interest to your readers. The novel was immensely 
popular in France, as well as in England, at the time of its 
appearance, particularly with literary men; Diderot placing 
itamongst the classics of his predilection. The present is, 
however, the first instance of its being utilized for the 
French lyrical stage. The librettists, MM. Jules Barbier 
and Paul de Choudens, have made a very fairly effective 
dramatic whole of the few incidents selected from the 
voluminous original, and M. Henri Hirschmann, already 
favourably known as the composer of a one-act opera 
brought out last year at the Opéra Comique, has wedded 
some unequal, but, on the whole, not ineffective music 
thereto. 

M. Lamoureux announced the resumption of his excellent 
concerts on the 23rd ult., when an entire act of “ Tristan 
und Isolde” was to be produced. On the same day 
M. Colonne’s concerts were announced to re-commence. 
The great hall of the Chatelet has been newly decorated, 
while the orchestral podium has undergone some material 
alterations so as to diminish the sonority of the brass 
instruments. The first series of the Colonne concerts 
this season is to be devoted to a kind of résumé of the 


concerts given by this renowned Institution since its 


foundation—viz., 604 concerts in all, comprising the 
performance of 1,204 works by 198 different composers. 

As regards our leading executive artists, many of them 
ae busily employed, as yet, in the fulfilment of engage- 
ments abroad. Mr. Harold Bauer is appearing just now 
M concerts in Spain, and will go to Germany and the 
Scandinavian countries during the present month; the 
excellent pianist M. Falcke is likewise in Germany. 
M. Geloso, the violinist, has been engaged by Herr Mottl 
to play at Carlsruhe, M. Dezo Lederer is engaged at Monte 
Carlo, M. Henri Marteau is touring in Russia, and 
M. Abbiste, the violoncellist, will spend the entire season 
in the dominions of the Czar. 

No definite appointment has yet been made with regard 
fo the professorship of harmony at the Conservatoire, 





vacated by the death of M. Barthe, but it is thought most 
likely that M. Samuel Rousseau will be nominated for 
the post. 

Great activity is being displayed on all sides just now in 
musical quarters to organise performances and arrange 
programmes for the present season, which bids fair to be a 
brilliant one. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
THE WorCESTER FESTIVAL. 


THE forty-first annual meeting of the Worcester County 
Musical Association was held from September 26 to 30, in 
Worcester, Mass., under the direction of Mr. George W. 
Chadwick, of Boston. The following artists took part: 
Madame Johanna Gadski, Miss Adele Aus der Ohe, Miss 
Sara Anderson, Miss Gertrude May Stein, Mrs. Carl Alves, 
Miss Mina Kellogg, Miss Marie Downey, Mr. Ffrangcon- 
Davies, Mr. Evan Williams, Mr. Gwylym Miles, Mr. 
Mackenzie Gordon, Mr. Dudley Buck, jun., Mr. J. Wallace 
Goodrich (organist), and Mr. Ovide Musin (violinist). 
The chorus numbered about 400, and the orchestra was 
from Boston; Franz Kneisel being concert-master and 
assistant-conductor. The programme included Mendels- 
sohn’s ‘ Elijah,” Parker’s ‘‘ Hora Novissima,’’ Chadwick's 
“‘ Lily Nymph,” Grieg’s “‘ Olaf Trygvasson,” Mrs. Beach’s 
‘*The Rose of Avontown,” and the following orchestral 
numbers: Brahms's Second Symphony, Tschaikowsky’s 
“Romeo and Juliet ’ Overture, Raft’s Symphony ‘Im 
Walde,”’ Haydn’s Symphony in G major, Massenet’s suite 
‘¢ Les Erinnyes,’’ Lalo’s ‘ Russian ” Concerto, Schumann’s 
Pianoforte Concerto, Mozart’s ‘“* Magic Flute” Overture, 
Humperdinck’s “ Hansel and Gretel’? Overture, Bach’s 
“ Pastoral ’? Symphony and Gavotte in E, Grieg’s ‘‘ Two 
Northern Melodies” for strings, Rheinberger’s Concerto 
for organ, strings, and horns, and Wagner’s “ Tannhauser’”’ 
Overture. 

This Festival Association in Worcester is a fair gauge of 
our musical taste, because it is held in a part of the 
country where the foreign element is comparatively small 
and, as far as a mere observer can discern, it is a natural 
growth out of the old custom of getting people together 
to sing simple sacred music. Fifty years ago in New 
England it was quite a common thing for church singers to 
unite in a sort of festival, when familiar hymns and anthems 
would be sung. Out of this, without any infusion of 
German ideas and customs, has grown the present Associa- 
tion. In Cincinnati, on the contrary, the festival is the 
direct outcome of the Saengerfest. 

Worcester is a city of about 50,000 inhabitants. It is 
typically New England; without many evidences of artistic 
feeling in its public or private buildings, it is prosperous, 
clean, and well governed. It is but an hour's journey from 
Boston, and has felt something of the artistic impulse 
which is now so strong in the larger city. For thirty-one 
years the festival chorus was under the direction of Karl 
Zerrahn. Mr. Chadwick succeeded him this year. 

In criticising the recent performances at Worcester, one 
has to bear in mind the changes that have taken place in 
the chorus—many new voices having been admitted—and 
the fact that they were under a new conductor. Many 
of the performances were very good indeed, notably that 
of “Hora Novissima” (which was sung a year ago at the 
festival). 

The festival has now gone through two stages of its 
existence successfully : first, the one mentioned in referring 
to its beginnings ; and second, the one in which great solo 
artists dominated everything and people went simply to see 
and hear famous singers or players. It is now on a firm 
artistic basis, having for its object the production of great 
music by intelligent and capable performers, and, judging 
by the audiences this year, the public are ready to support 
the present plan. 

Of the individual performers, Miss Aus der Ohe, Madame 
Gadski, Miss Stein, and Mr. Ffrangcon-Davies scored the 
greatest successes. Miss Aus der Ohe’s playing was both 
intelligent and masterly. Mr. Goodrich is a young 
Boston organist who has but recently returned from 
Germany, and is now a very successful teacher at the New 
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England Conservatory of Music in Boston. The financial 
results of the festival were, I believe, satisfactory. 

Parker’s ‘St. Christopher” is to be performed this 
season, by the Western Choral Union, at Chicago, 
Milwaukee, and St. Louis. 

Surette’s Thanksgiving anthem ‘Let God arise’? was 
very successfully sung at St. Andrew’s, New York City 
(Mallison Randall, organist), and at St. James’s (Walter 
Henry Hall, organist), and is down in several other choir 
lists in New York, Philadelphia, New Haven, and other 
cities, where peace celebrations are to be held in celebration 
of the close of the Spanish-American war. 





Sunpay, the oth ult., being the first Sunday after the 
return of the Guards from the Soudan, was observed as 
a day of special Thanksgiving, and also as the Harvest 
Festival at the Royal Military (Guards) Chapel, Wellington 
Barracks. In the evening a special musical service was 
held, under the direction of the Precentor, Mr. Richard 
Lemaire. The orchestra was composed of musicians 
drawn from the three bands of the Brigade, and the 
professional Sunday evening choir was on this occasion 
augmented by the Chelsea and Battersea Choral Society, 
of which Mr. Lemaire is the conductor. The Canticles 
were sung to Stainer in A, and the anthem was Mendels- 
sohn’s ‘Lauda Sion.” The effect produced by the fine 
band and chorus was very grand, and a special word 
of praise must be given to Master Harry Evans, the solo 
boy of the Chapel, for his artistic singing. The Chapel was 
crowded in every part, and the sermon was preached by the 
Rev. Canon S. M. Taylor, Precentor of St. Saviour’s, South- 
wark. It may not be generally known that a musical 
service is held every Sunday evening, at 6 p.m., at this 
Chapel and that the public are admitted without tickets. 


THE Bow and Bromley Choir and Orchestra, of 160 
performers, gave a performance of ‘ Judas Maccabzus”’ 
at the People’s Palace, Mile End, on the 22nd ult., before 
an immense audience. The principals were Miss Louise 
Burns, a young but thoroughly experienced and trained 
singer; Madame Eliza Thomas, Mr. Branscombe, and Mr. 
Arthur Barlow. Miss Gwynne Kimpton, of the Guildhall 
School, led the band, and Mr. H. F. Ellingford, of the 
Royal College of Music, played the organ. The choral 
performance fully maintained the high reputation the choir 
has gained in the Eastof London. The chorus ‘* We never 
will bow down” was encored. Dr. McNaught conducted. 
It is gratifying to hear that all the oratorio performances 
given recently at the People’s Palace have been attended 
by large and enthusiastic audiences. 


THE summer season of grand concerts at the Alexandra 
Palace was concluded on September 24, when Sir Arthur 
Sullivan’s popular ‘‘Golden Legend” was given on an 
extensive scale, under the able direction of Mr. Henry J. 
Baker, with the result that the performance was one of the 
greatest successes of the season. The orchestra, numbering 
over 100 performers, and the large choir of the Alexandra 
Palace Choral Society rendered the work in every way 
most satisfactorily. The evening hymn ‘O Gladsome 
Light” was persistently re-demanded. The solos were 
excellently sung by Miss Thudichum, Miss Lucie John- 
stone, Mr. Sidwell Jones, and Mr. Charles Copland. Mr. 
Alexander Griffin presided at the organ, and Mr. H. J. 
Baker conducted with skill and precision. 

Miss LEONORA JACKSON gave a most successful concert 
at the Berlin Singakademie, with the co-operation of the 
Philharmonic Orchestra, on the 8th ult. In her interpre- 
tation of the Concertos in E major by Bach and D minor 
by Vieuxtemps, the Caprice by Paganini, and other 
numbers, the gifted young violinist fairly aroused the 
enthusiasm of her audience, and her performance has 
met with equal appreciation in the press. Herr Otto 
Lessmann, the well-known critic, in the Allgemeine 
Musik-Zeitung, praises the faultless technique, the warm 
and sympathetic tone and artistic insight of the executant, 
whom he places in the front rank of lady violinists of the 
present day. 

RoyaL ACADEMY OF Music.—The Erard Centenary 
Scholarships for harp and pianoforte have been awarded as 
follows: Harp scholarship awarded to Gwendoline Alice 





Eilian Mason (of Bangor, North Wales). The examiner 
were Messrs. John Cheshire, F. Corder, and John Thoma 
(Chairman). Pianoforte scholarship awarded to Edwiy 
York Bowen (of Forest Hill). The examiners weg 
Messrs. Frederick Dawson, Rudolf Zwintscher, and Sir 4, 
C. Mackenzie (Chairman). The examiners highly com. 
mended Gladys Naylor Carne, and commended Agnes 
McKean, McIntyre, and Hubert C. V. Gascoigne. 


THE Westminster Orchestral Society has enlisted the 
services of Colonel Sir John Wolfe-Barry, K.C.B., F.RS, 
as their chairman for the ensuing season. The Presiden 
of the Institute of Civil Engineers is not only a man of 
immense activity and prominently identified with all kings 
of philanthropic work in Westminster, but is also a talented 
musical amateur, his principal instrument being the viola, 
The Society has issued an excellent prospectus for the 
season, and bids fair to do as good work in the future ag 
it has accomplished in the past. 


PROFESSOR XAVER SCHARWENKA, the eminent pianist 
and composr, who in 1891 took up his residence in New 
York, where he has established a musical academy, is about 
to return to Berlin in order to resume an active share inthe 
direction of the Klindworth-Scharwenka Conservatorium 
in that capital. Professor Scharwenka, who will likewise 
take over the principal professorship for pianoforte playing 
at the Institution referred to, has just completed a new Piano- 
forte Concerto in C sharp minor, which is shortly to be 
published by Messrs. Breitkopf and Hartel, of Leipzig. 


THE committee of the Allgemeine Deutsche Musikverein 
have opened a prize competition (for the first time in the 
history of the Institution) with an offer of a thousand 
marks for a symphony or a symphonic poem; of five 
hundred marks each for a concerto for one or more stringed 
instruments and a chamber work for strings or wind 
instruments, without pianoforte, and of three hundred 
marks for a vocal scena, with orchestra. The successful 
works are to be first produced at one of the meetings of the 
Society. 

On Monday, the 17th ult., Mendelssohn’s ‘“ Hymn of 
Praise’? was given in Trinity Church House, Great 
Portland Street, the chorus being formed by the combined 
choirs of Holy Trinity, Marylebone, and St. James's, 
Paddington, while the symphony and accompaniments 
were supplied by the orchestra of the Borough Polytechnic 
Institute. Miss Gertrude Izard and Mr. Gilbert Denis gave 
artistic renderings of the solo parts. Mr. Henry Long was 
at the pianoforte, and Mr. Henry J. B. Dart conducted. 


THE annual report of the Nonconformist Choir Union 
is a document calling for much congratulation. Founded 
in 1888, the Union has made steady progress and can 
point to a record of excellent work. The orchestral band 
of the Union holds its meetings for rehearsal on the fits 
Saturday afternoon in every month, from November to 
June, at Essex Hall, Essex Street, Strand, from 3 to}. 
Mr. T. R. Croger, 114, Wood Street, is the honorary 
secretary of the Union. 


Miss Susetta FENN’s annual concert took place a 
Brixton Hall on the 15th ult. Among the artists who took 
part were Miss Alwine Bussey, Mrs. Charles Bartlett, Miss 
Meredyth Elliott, Mr. Sinclair Dunn, and Mr. Robert 
Hilton. Miss Susetta Fenn evoked much applause by het 
rendering of ‘Le parlate d’amor” (‘Faust’), as did 
Mr. Bertie Gow, who contributed several excellent 
recitations. 


A spEcIAL Harvest Thanksgiving Service was held a 
Islington Presbyterian Church on the gth ult., when th 
music was excellently rendered by the choir under # 
direction of Mr. Harold E. Mackinlay, the organist 
and choirmaster of the church. The choir are now 
rehearsing Spohr’s “The Last Judgment” and Mendels 
sohn’s ‘ Athalie.”’ 

ANTONIN DvorAk is engaged upon the score of a nev 
Czech opera, which is to be brought out at the National 
Theatre, Prague, early in the new year. The title, says 
Dalibor, is Cert a Kaca” (** The Devil and the Shrew’) 
the libretto, by A. Wenig, being founded, as may 
inferred, upon a popular Bohemian story. 
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As the result of a competition opened some time since 
by the Berlin weekly paper Deutsche Nachrichten for the 
composition of a.song for the German navy, the first prize, 
out of 103 competitors, has recently been awarded to 
Mr. Otto Manns, a grand-nephew of Mr. August Manns, 
and principal viola in the Crystal Palace orchestra. 


Drury Lane will be the first theatre to adopt some of 
the methods advocated by Mr.. Edwin O. Sachs in his work 
on “ Stage Construction,” in the form of electric power for 
moving scenery. The work is now being carried out under 
the personal direction of Mr. Sachs. 


Tue conductorship of the Boston Symphony Orchestra, 
held at one time by Mr. Georg Henschel, and subsequently 
by Herr W. Gericke, lately Capellmeister at the Viennese 
Opera, has been again accepted by the latter. Herr Gericke 
left Vienna for the United States last month. 


- Mr. F, CunnINGHAM Woops gave an interesting lecture 
at the new Lecture Hall in connection with the East 
Finchley Congregational Literary Society. The subject 
of the lecture was ‘‘ Music, ancient and modern—especially 
modern.” 

TuE inaugural address of the session, 1898-99, of Trinity 
College (London) was delivered by the warden, Professor 
E.H. Turpin, on the 4th ult. Dr. Turpin’s subject was 
entitled “‘ For the sake of Art.” 


Mr. Percy Harmon has been appointed professor of 
sight-singing and conductor of the College Choir at the 
Metropolitan College of Music, North London. 


$ir FREDERICK BripGE began his autumn series of 


Gresham College music lectures on the 24th ult., too late 
for detailed notice in this number. 





FOREIGN NOTES. 


BarRcELonA.—After having been closed for nearly twelve 
months, the Novedades Theatre re-opened its doors on 
September 25 with ‘* Lakmé,’’ Mdlle. Huguet and the 
tenor, Giannini, in the leading parts.——According to the 
annual report just published, over 1,300 pupils studied at 
the Municipal Conservatoire during the past academical 
year. 

BayREUTH.—Frau Cosima Wagner has engaged the 
excellent tenor, Herr Hofmiiller, for the part of David in 
next year’s ‘‘ Meistersinger’’ performances.——Among 
recent visitors at the villa “‘ Wahnfried ’’ have been Fraulein 
Ternina and MM. Van Rooy and Burgstaller. Madame 
Marcella Sembrich has also been staying here for a 
fortnight for the purpose of studying the part of Eva with 
Herr Julius Kniese, previous to her departure for the 
United States. 

BERLIN.—The first of the ‘‘ Nibelungen” cycles, now 
being produced at the Royal Theatre, was completed on 
the 3rd ult., and gave general satisfaction. The house was 
crowded each night, Madame Ellen Gulbranson success- 
fully appearing for the first time here in the part of 
Brinnhilde. ‘ Briséis,”” by M. Chabrier, and “* Die Abreise,”’ 
Mr. d’Albert’s new one-act opera, were announced to be 
brought out last month. At the West-End Theatre, now 
under new and very active management, some interesting 
first performances have taken place. On September 22 
Tschaikowsky’s “‘ Eugene Oneguine” was given, and has 
Proved so attractive that it has been frequently repeated 
during the past month. Another novelty was the pro- 
duction, on September 29, of the one-act opera ‘‘ The 
Blacksmiths’ Strike” (** Der Strike der Schmiede”), the 
libretto of which is founded on a drama by Francois 
Coppée, and very effectively treated, musically, by the 
Viennese composer, Max Joseph Beer. This piece was 


also very favourably received.—The concert season. 


has commenced, not in a tentative sort of way, but 
with a perfect deluge of performances. Amongst the 
leading institutions, the Symphony Concerts of the Royal 
Orchestra gave their first performance on September 30, 
under Herr Weingartner’s direction, with a Concerto for 
tWo violins, violoncello, and string orchestra by Handel, 
‘and the B flat major Symphony by Beethoven. The 
Philharmonic concerts, under Herr Nikisch’s direction, 
followed on the roth ult., with Madame Sembrich as the 





vocalist, and the ‘Scheherazade’? Suite, by Rimsky- 
Korsakoff, amongst the pieces produced. Anew symphony 
orchestra, formed under the baton of Herr C. Zimmer, 
gave its first performance on the 2nd ult., the programme 
including a ‘‘ Meditation” for string orchestra, by Arthur 
Bird, which met with high appreciation. The Philharmonic 
Choir, under the conductorship of Herr Siegfried Ochs, will 
shortly introduce to Berlin audiences the four new sacred 
works by Verdi, as well as the Abbé Perosi’s oratorio “‘ The 
Resurrection of Lazarus.’”——-The Government Felix 
Mendelssohn-Bartholdy Prize has been conferred this year 
upon Leo Schrattenholz, a pupil of the Hochschule, for 
composition, and upon Fraulein Hodapp, of the Frankfurt 
Conservatorium, for pianoforte playing. —— Mr. Ernest 
Hutcheson, the Australian pianist, gave a concert in the 
Singakademie on the 6th ult., at which he played the two 
Concertos in E flat by Beethoven and Liszt, and a 
Concerto of his own composition, which has been most 
favourably received by the public and criticised by the 
press. 

Bo.tocna.—The new oratorio ‘The Resurrection of 
Lazarus,’ by the young priest, the Abbé Perosi, was per- 
formed three times last month at the Teatro Communale 
to enormous audiences, and the work is being received with 
enthusiasm in many other Italian towns. 

Buenos Ayres.—Senhor José Vianna da Motta, the 
Portuguese pianist, is just now engaged upon an extensive 
concert tour in South America, with the special purpose 
of introducing the compositions of the classical masters of 
his instrument to his audiences. 

CARLSRUHE.—There was a very numerous attendance 
of French and Belgian musicians to witness the perform- 
ance, at the Court Theatre, of the Berlioz operas, “* Beatrice 
et Benedict”? (founded on Shakespeare’s ‘‘ Much Ado 
about Nothing”) being given on September 27, and the 


| production of ‘‘ Les Troyens”’ (two parts) terminating on 


the 1st ult. The performance, under Herr Mottl’s direction, 
was superb, and the regret was general that these works, 
and particularly the charming comic opera in question, 
should be so utterly neglected elsewhere——One of 
Ferdinand Raimund’s most poetical fairy dramas, ‘“ Die 
gefesselte Poesie,” with music supplied by Herr Mottl from 
Schubert’s operatic scores, was revived last month at the 
Court Theatre and continues to be a source of attraction. 
CassEL.—A new four-act opera, entitled “* Wulfrin,” by 
Herr Reinhold Hermann, was produced for the first time 
at the Court Theatre, on the 11th ult., under Dr. Baier’s 


| direction, with considerable success. 


CHRISTIANIA.—Madame Bergliot Ibsen, the daughter-in- 
law of the celebrated dramatist and daughter of the poet 
Bjérnson, is just now engaged upon a tour as a concert 
singer in Germany and Austria-Hungary. 

CopENHAGEN.—The one-act opera “Hero,” by the 
Danish composer, Ludwig Schytte, was brought out with 
good success on September 30, at the Royal Theatre. The 
new work, which should perhaps rather be called an 
operatic scene, contains only one solo part. 

DrespDEN.—A festival concert was given on September 
22, at the Royal Theatre, in the presence of the 
King of Saxony and an enormous and most enthusiastic 
audience, to celebrate the 350th anniversary of the 
foundation of the Royal orchestra. The programme 
consisted entirely of works by former conductors of the 


| venerable Institution, including Schiitz, Hasse, Weber, 


Marschner, Reissiger, Rietz, and Wagner, among the 
soloists being Mesdames Malten, Wedekind, and Mary 
Krebs; Herren Schuch and Hagen conducting. The pro- 
ceeds are to go towards the monument to be erected to 
Wagner, who himself conducted the ter-centenary of the 
orchestra in 1848. ——Frau Schuch-Proska, the distinguished 
prima donna, well known also to London audiences, has 
just retired from the lyrical stage, after an association of 
twenty-five years with the Royal Opera, and while yet in 
the full possession of her rare artistic qualities. 
Genoa.—The Maéstro L. Parodi has just completed the 
score of an important oratorio, ‘“‘St. John the Baptist,” 
which is to be produced in connection with the religious 
celebrations now being organised under the auspices of 
the Archbishop of Genoa. The work is divided into four 
parts and is said to be highly dramatic in its treatment 
and steeped in Oriental colouring. 
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Giarus (SWITZERLAND).—The abuse of the ‘ King of 
instruments” for the display of musical pyrotechnics, at 
one time of no unusual occurrence on the part of certain 
virtuosi, has happily become somewhat rare in these 
latter days. An instance in point was furnished, how- 
ever, at an organ recital recently given by a Herr 
C. Meister, which included a descriptive piece, ‘‘ Scénes et 
orage dans les Alpes.” In this, after the inevitable Ranz 
des Vaches, the audience were treated to the twitter of the 
birds, the voice of the cuckoo, the echo and other natural 
phenomena, culminating in a most realistic thunderstorm ; 
the whole concluding with a representation of the prayerful 
gratitude of an Alpine peasantry at the final subsidence of 
the cataclysm. 

HamsBurc.—A new three-act comic opera, ‘ Der Prinz 
wider Willen,” by Herr Otto Lohse, was brought out with 
much success, on the 2nd ult., at the Stadt-Theater, under 
the composer’s direction. 

Jena.—Dr. Carl Gille, for many years the highly 
esteemed principal secretary of the Allgemeine Deutsche 
Musik-Verein, was able to celebrate, on the 8th ult., his 
eighty-fifth birthday. Dr. Gille is amongst the few 
surviving persons who were personally acquainted with 
Goethe. 

Leipzic.—The Liszt Verein announces an important 
programme for the season about to commence, which 
will comprise twelve concerts. In the course of these 
there will appear the Meiningen orchestra, conducted 
by Herr Fritz Steinbach; the Kaim orchestra, of 
Munich, under Herr Weingartner’s direction. Amongst 
the various works to be produced, in addition to the Liszt 
numbers, are Beethoven's Ninth Symphony and a new 
symphonic work by Herr Weingartner, while Herr von 
Possart, of Munich, will give his ‘Enoch Arden” 
recitation, with Herr Richard Strauss’s incidental music, 
already successfully performed elsewhere. —— Handel's 
oratorio “Esther” is to be performed by the Riedel 
Verein, on the 16th inst., with the co-operation of the 
orchestras of the Gewandhaus and of the Stadt-Theater. 
———Herr Hans Winderstein, the well-known orchestral 
conductor, has accepted the conductorship of the Leipzig 
Singakademie, in the room of Dr. Klengel, the new 
director of the New York Liedertafel. At the first 
Gewandhaus concert, under Herr Nikisch’s direction, on 
the 6th ult., Beethoven’s ‘ Eroica” and the funeral dirge 
“ Siegfried’s Tod,” from ‘‘ Gétterdammerung,” were per- 
formed in memory of the late Prince Bismarck. 

Maprip.—A new opera by the Spanish composer 
Serrano, entitled ‘‘Gonzola de Cordoba,” is shortly to be 
brought out at the Royal Opera. Wagner’s ‘ Die Walkire” 
is in course of preparation and will be produced for the first 
time with a Spanish version of the book. Madame Calvé 
will appear during the season, and a new conductor has 
been engaged in the person of M. Crickboom, a 
Belgian artist, and director of the Philharmonic Society in 
Barcelona. 

MiLan.—Verdi, who has permanently taken up his 
residence here in order to superintend the final establish- 
ment of the Home for Musicians founded by him, is again 
credited with the composition and near completion of a 
new opera—'t King Lear,” according to some, but ‘‘ Nero,” 
according to other informants, Arrigo Boito being the 
librettist. The score, report adds, is to be submitted 
ere long to a circle of the veteran composer’s intimate 
friends. 

Moscow.—M. Willem Kes will be the conductor of the 
Philharmonic Concerts throughout the present season. 
On taking over his duties, on the rst ult., as the newly 
appointed director of the Musical Academy affiliated to 
the Philharmonic Society, M. Kes was received at the 
entrance by the members of the committee with the 
customary offer of salt and bread. 

Monicu.—Heinrich Vogl, the veteran Wagner tenor, 
has completed the score of an opera, ‘‘ Der Fremdling,”’ 
with a subject taken from Norse mythology, the book by 
Felix Dahn, which will be produced this winter at the 
Royal Theatre. ———Among new works to be brought out in 
the immediate future are Langer’s ‘“‘ Pfeifer von Haardt ”’ 
and Eugene d’Albert’s one-act opera ‘‘ Die Abreise. ——The 
Kaim concerts were announced to be resumed on the 





——— 


subscribers are looking forward to a very active ang 
interesting season. In addition to the regular series o 
concerts, the orchestra will perform twelve of Liszt’, 
symphonic poems, in four extra concerts, to be cop. 
ducted by Professor Kellermann. 

PRAGUE.—Quite a number of first performances ar 
promised by the directors of the National Theatre durin 
the present season. Amongst them are four new works by 
native composers, one of which, “On Easter Eve,” by 
A. Horak, was successfully produced last month. Besides 
these, Tschaikowsky’s ‘‘ Yolanthe,” and ‘ Goplana,” by 
the Polish composer, Zelenski, are also to be brought out, 
as well as, for the first time in the Czech language, 
Mozart’s ‘‘ Cosi fan tutte.”——A new opera, “ Satanella,” 
by the veteran Bohemian composer, Joseph Rozkosny, 
produced on the 5th ult., was very favourably received. 

REMSCHEID.—A concert given last month by the baritone 
singer, Herr Carl Schneider, derived special interest by 
reason of the age of the concert-giver, which is ninety-four 
years, while his voice has lost but little of its original 
freshness and power. Although claims of priority as to 
age are apt to be upset, Herr Schneider may safely be 
looked upon as the doyen of public vocalists. 

STockHoLM.—The new Royal Opera House—a hand. 
some building and excellent in its acoustic properties—was 
opened on September 29, in the presence of the King and the 
Royal family. The proceedings, which were of a specifically 
national character, commenced with the performance of a 
cantata written for the occasion by Ivar Hallstrém, followed 
by the drama “ Frondeure,”’ with music by Lindblad, and 
scenes from the opera “‘ Estrella de Soria,’”’ by Berwald. 

Turin.—The prize competition, for an orchestral com. 
position, in connection with the International Exhibition, 
has brought forward sixty-two candidates. The first prize 
was awarded to Signor Nicolo Celega, for an orchestral 
suite entitled ‘‘ Incantesimo,” and the second to Signor 
Giacomo Orefice, for a similar work superscribed “ Sinfonia 
del Bosco.” Signori Toscanini, Martucci, and Sgambati 
were members of the jury. 

VERVIERS.—The monument erected to Henri Vieuxtemps, 
the great violinist, who died in 1881, was unveiled in this, 
his native town, on September 25, in the presence of the 
public authorities and a large concourse of spectators. 
During the ceremony a hymn-cantata by the deceased 
artist, and an ‘‘Ode a Vieuxtemps” by the talented 
young composer, M. Albert Dupuis, were performed by the 
combined musical societies of Verviers, and in the evening 
a grand concert took place at the theatre, when the 
chef-d’euvre of Vieuxtemps, the Fourth Concerto, was 
played by his favourite pupil, M. Eugéne Ysaye. 

ViennA.—After having been closed for an entire week, 
on account of the mourning into which the country has 
been thrown, the Imperial Opera re-opened on September 
21 with “ Rheingold,”’ in which M. van Dyck appeared in 
the part of Loge. Since then two entire performances of 
the “ Nibelungen ” tetralogy have taken place, ending on 
the 13th ult., under Herr Mahler’s direction. Boieldieu’s 
evergreen ‘‘La Dame Blanche” was revived with much 
success on the gth ult., and Frau von Ehrenstein has been 
greatly applauded as Santuzza in ‘‘ Cavalleria Rusticana.” 
Herr Mahler intends shortly to produce the Abbé Perosi’s 
“ The Resurrection of Lazarus,” with the personnel of the 
Imperial Opera. Signor Perosi, it may be added, was a 
pupil at the well-known Kirchenmusik-Schule, of Regens- 
burg.——At the Theater-an-der- Wien, a new operetta, “ Cat 
and Mouse,” is in preparation, the composer of which is 
Johann Strauss, junior, a nephew of the veteran composer of 
the “Blue Danube” valse.——The resignation by Dr. 
Richter of the conductorship of the Philharmonic concerts 
has been confirmed. He will be succeeded by Hert 
Mahler, whose already multitudinous duties have been 
recently augmented by his assumption of the post of 
regisseur-general of the Opera. 

Wiirzpurc.—A commemorative tablet has just been 
placed, with due ceremonies, upon the house where the 
once famous musica! theorist, organist, and composer, Abt 
Vogler, first saw the light. Students of Browning will be 
familiar with at least the name of this eccentric and some- 
what problematical man of genius, among whose pupils 
were Carl Maria von Weber and Meyerbeer. Vogler was 





26th ult., under Herr Felix Weingartner’s direction, and 


born in 1749. 
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ZwicKAU.—Subscriptions amounting to upwards of 
ooo marks have been received towards the monument 
tobe erected to Robert Schumann. A prize competition is 
about to be opened by the committee for the most approved 
model of the projected memorial, which it is hoped may be 
unveiled on June 8, 1900, the ninety-ninth birthday of the 


composer. 


OBITUARY. 


Mucu sympathy will be felt by the friends of Mr. Josiah 
Booth in the loss he has sustained by the death of his wife, 
which sad event took place at his residence, Allesley, 
Coolhurst Road, Crouch End, on the 14th ult. 

The death took place, on the 14th ult., at 60, Avonmore 
Road, West Kensington, of HENRY WILLIAM GoopBaN, an 
Associate of the Royal Academy of Music, in his eighty- 
-econd year. Mr. Goodban was a violoncello player and 
composer. His father, two brothers, and a nephew were 
all musicians. 

The death is announced, on the 8th ult., at Vienna, of 
Nicolaus OESTERLEIN, the founder of the unique Wagner 
Museum, at the age of fifty-eight. An ardent lover of 
music, the deceased’s enthusiasm was kindled by his 
perusal, some thirty years ago, of Wagner’s ‘‘ Opera and 
Drama,” and he conceived the idea of collecting everything 
which had reference to the poet-composer and his art. 
An admirably compiled catalogue from the pen of 
the collector has been published, in four volumes, by 
Messrs. Breitkopf and Hartel, and gives an idea of the 
wealth of material contained in the collection to be 
utilised by the future biographer of the Bayreuth master. 
Herr Oesterlein, who for many years occupied the post of 
cashier at a Viennese brewery, first attracted the attention 
of Wagner admirers by the publication, in 1876, of an 
interesting volume entitled ‘‘ Bayreuth,” dealing with the 
inauguration of the Festspiele. 

The death occurred, on September 27, at Paris, of 
Lous DESorRMEs, the former conductor of the Folies- 
Bergére, and a successful composer. Amongst his com- 
positions are numerous pianoforte pieces, ballets, and 
thansons, the latter including the famous “ En revenant de 
la Revue,” which enjoyed such a world-wide popularity a 
decade or so ago. M. Desormes was in his fifty-ninth year. 


Louis GALLET, the well-known librettist, died in 
Paris,on the 15th ult., aged sixty-three. He wrote the 
librettos for Massenet’s ‘‘Le Roi de Lahore,’’ Saint- 


Saéns’s ‘‘ Ascanio,” Paladilhe’s ‘ Patrie,” and numerous 
others. He was also the author of some successful dramas 
and was an entertaining contributor to Le Ménestrel and 
other Paris journals. M. Gallet occupied for many years a 
post in the administrative department of the French hospitals. 

Professor voN K6NIGSLOEW, the well-known violinist, 
who, in the course of his career, had been in artistic rela- 
tions and friendly intercourse with Schumann, Brahms, 
Joachim, Dr. Reinecke, and other distinguished musicians, 
died at Bonn, on the 8th ult., at an advanced age. 

Georce R. Kempe, for many years an esteemed 
organist and teacher at Milwaukee (U.S.), died on Sep- 
tember 27, aged fifty-two. 


CORRESPONDENCE. 


ROBERT BROWNING AS A MUSICIAN. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sirn,—In the interesting biographical notice of Mr. 
Dannreuther in your October issue (p. 650), that gentleman, 
i recording some recollections of Mr. Chorley and his 
fiends, says, speaking of Browning and his liking for 
music: ‘I have never seen him touch an instrument or 
bum a tune.” 

Ithas been my good fortune to hear him do both, and | 
the details of the circumstance may interest lovers of 
Browning. In 1885 I was asked by the Browning Society 
‘0 produce the tragedy ‘‘ A Blot on the ’Scutcheon,” and it 
Was my privilege to have several interviews with the great 
poet with regard to the performance. He was throughout 


allowing me to make whatever cuts I deemed advisable. 
At my earnest solicitation he was present at the performance 
in a curtained box—a fact not known to the audience, nor, 
indeed, to his admirers generally. Browning hated a fuss, 
and it was only on my pledging my word that his presence 
should not be made known except to the performers that he 
consented to attend. 

Shortly afterwards I again called on him at his residence 
in Warwick Crescent, when, after expressing himself much 
pleased with the performance, he made a very flattering 
reference to the beautiful setting of the song ‘‘ There’s a 
woman like a dewdrop,” which Sir Alexander Mackenzie 
had written at my request. Mr. Browning said: “It is a 
most charming setting as a song, but my own idea was 
rather that in the play the song should be more suggested 
than sung—hummed, in fact—as the young lover enters 
Mildred’s window and bends over her.” Whereupon he 
sat down to the pianoforte and hummed a verse of the song 
to an extemporised tune, playing his own accompaniment. 
My regret is that I was not able to jot this down and thus 
have secured a permanent record of a song written and 
composed by Robert Browning.—Yours faithfully, 

CHARLES Fry. 

22, Albion Road, N.W. 





CHORAL COMMUNION SERVICES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—With the widening use of the Sanctus, Benedictus, 
and Agnus Dei during Choral Communion Services in the 
English Church, may I be allowed to direct the future 
attention of composers to a point that, in many composi- 
tions, appears to have been entirely overlooked or ignored ? 
I refer to the length of these portions of the service, which, 
as a general rule, take a good deal longer in performance 
than the private prayers of the celebrant. I am aware 
that a hard and fast time limit cannot be laid down 
(inasmuch as different priests have different uses), but 
certainly it cannot be contested that, from the celebrant’s 
point of view, many such compositions are of unnecessary 
length.—I am, Sir, yours faithfully, 

MaGIsTER CHORALIS. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondenis. 

ARMAGH.-—The Philharmonic Society held its annual 
general meeting on the 6th ult. Four concerts are 
announced for the coming season: Gaul’s ‘‘ Joan of Arc,” 
for the first concert, on the 24th inst.; “ The Messiah,” 
December 15; a popular concert, January 26, 1899; and 
the final concert of the season on February 23. Dr. 
T. Osborne Marks is the conductor and Dr. Bearder and 
Mr. T. R. Tarleton are the honorary secretaries. 

BERKELEY (GLOUCESTERSHIRE).—The Berkeley Choral 
Society, which has only been in existence for twelve 
months, gave two concerts on Tuesday, the 18th ult., in the 
Great Hall of Berkeley Castle, by kind permission of the 
president, the Rt. Hon. Lord Fitzhardinge. The first part 
of each programme consisted of Sterndale Bennett's “‘ May 
Queen,” the solo parts of which were sung by Miss Marion 
Harris, Mrs. W. Legge, Mr. T. H. Brearley, and Mr. H. 
P. Thurston. The choruses were admirably sung, giving 
evidence of most careful training and reflecting great credit 
on the conductor, Mr. Walter Woodcock, organist of the 
Parish Church, and the members of the Society themselves. 
The second part of each concert included violin solos by 
Mons. Johannes Wolff, pianoforte solos by Mr. Herbert 
Fryer, and vocal solos and glees. Mr. F. A. Sewell was 
the accompanist. 

CuorLey (LANCASHIRE).—A festival choral service was 
held at St. George’s Church, on September 21, in which 
the combined choirs of St. George’s, St. Peter’s, and 
Whittle-le- Woods took part. The anthem was “ Blessed 
be the God and Father” (Wesley) and Magnificat and 














Most kind and genial, and, unlike most dramatic authors, 
the arrangement of the play entirely in my hands, 


Nunc dimittis (Tours, in F). Mr. J. Stubbs, organist and 
choirmaster, presided at the organ with praiseworthy skill. 
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Hantey.—The first Meakin concert of the season was 
given on the 3rd ult., in the Victoria Hall, by the Hallé 
Band, conducted by Mr. F. H. Cowen. There was 
a large audience and the programme included the 
“‘ Unfinished’? Symphony (Schubert), Overture from ‘“ Die 
Meistersinger ” (Wagner), and Air and Variations from Suite 
in G (Tschaikowsky). Miss Florence Hoskins contributed 
to the success of the concert by her rendering of “‘ Lascia ch’ 
io pianga”’ (Handel) and “ Le parlate d’amor ” (** Faust”). 


HENLEY-ON-THAMES.—The Harvest Festival was held at 
Holy Trinity Church, on the 13th ult. (and continued on the 
following Sunday), when Prout’s rooth Psalm was sung by 
the choirs of Wargrave and Holy Trinity, conducted by the 
organist and choirmaster of the latter church (Mr. J. H. 
Chalmers). Master G. Glasspoole sang the solo parts 
excellently, and Mr. A. E. Healey, organist of Wargrave, 
accompanied on the organ. A quartet of brass instru- 
ments proved a useful addition to the organ accompaniment. 


LowestTortT.—Mr. J. T. Pye gave an excellent concert 
in the Public Hall, on the 18th ult., when Mrs, Linwood 
Watson and Mr. G. B. Rix were the vocalists, with Mr. 
Basil F. Taylor (violin), Mr. Bertie Withers (violoncello), 
and Mr. Pye (pianoforte) as instrumentalists. A small local 
choir was responsible for several part-songs. 


Newport (SHROPSHIRE).—The harvest festival services 
and anniversary of the restoration of the Parish Church 
were held on the 13th and 16th ult., when Thomas Adams’s 
cantata ‘*The Rainbow of Peace’’ was twice efficiently 
given by the Parish Church choir, under the direction of 
Mr. Smart, organist. It proved to be an effective, well- 
written, but by no means difficult work, and most suitable 
for harvest-tide. 


Port ExizasetH (SoutH Arrica).—The third of a 
series of high class concerts was given on September 22, at 
the Liedertafel, by Mr. Horace Barton and Herr August 
Wilhelmj. The programme included Mendelssohn’s Trio 
in D minor and Gade’sin F. Miss Ethel Biden was the 
violinist and Mr. Percival Jackson the violoncellist. Mr. 
Barton played solos by Chopin, Tschaikowsky, and 
Chaminade, and Herr Wilhelmj sang songs by Schubert, 
Schumann, Jensen, and others. 


San FERNANDO (TRINIDAD).—The Choral Society gave 
its first concert on September 10, when a successful per- 
formance of Gaul’s ‘‘Holy City’ was given. This 
concert marks a distinct step forward in the musical 
achievements of this little town of 6,000 inhabitants. Mr. 
Gaul’s cantata was performed by a trained choir and a 
small but efficient orchestra. The solos were sung by 
Mrs. Doorly, Mrs. T. G. Grant, Mrs. E. Legge, Dr. Eakin, 
Messrs. Poyer, Crosbie, Shurland, and Rev. A. H. Grey. 
Herr C. Nothnagel and several other friends from the Port 
of Spain gave valuable help in the orchestra. The concert 
was under the direction of the Society’s conductor, Rev. 
Canon W. S. Doorly. 

WELLINGTON (NEW ZEALAND).—Mr. Maughan Barnett 
gave his fifteenth organ recital in St. John’s Church on 
August 25. The programme included Mendelssohn's Sixth 
Sonata, Handel’s Concerto in F (No. 5), and works by 
Wagner, Grison, Dubois, Wolstenholme, Dienel, Calkin, 
and Wély. 


OrcAan APporINTMENTS.—Mr. Charles R. Kemshead, 
Organist and Choirmaster to St. Paul’s Church, Harringay. 
—Mr. Alfred Brinkler, Organist and Choirmaster to 
Minster Church, Thanet.—Mr. Herbert G. Loveday, 
Organist and Choirmaster to St. John’s, Sligo, Ireland.— 
Miss Firth, to Ennis Parish Church, Co. Clare.—Mr. Arthur 
J. H. Townsend, to Christ Church, Bridlington Quay.— 
Mr. Arthur Mangelsdorff, Organist and Choirmaster to 
Atherstone Parish Church.—Mr. Robert Treen, Organist 
and Choirmaster to All Saints’ Church, East Finsbury.— 
Mr. R. H. Turner, Organist and Choirmaster to the Parish 
Church, Portsmouth.—Mr. Ernest H. G. Hayward, Organist 
and Choirmaster to Backwell Parish Church, Somerset. 


Cuorr APpPpoINTMENTS.—Mr. Henry S. Lucas, Alto to 
All Saints’, Margaret Street.—Master Hubert Kingston, 
Treble to the Chapel Royal, Savoy.—Mr. Clifford Constable, 
Tenor to All Saints’, Margaret Street. 


————, 


ANSWERS TO CORRESPONDENTS, 


E, G. C.—In reply to your enquiry respecting the Soles; 
method of singing Gregorian tones, we gladly offer th 
following information. The great authority on th 
subject is Dom Foseph Pothier. See his “Lg, 
Mélodies Grégoriennes d’aprés la tradition,” published, 
in 1880, at Tournay. You might also consult “Dy 
Einfluss des Tonischen Accentes auf die melodische ung 
rhythmische Struktur der Gregorianischen Psalmodi; 
von den Benediktinern zu Solesmes,” &c. (Herder'scy 
Verlagshandlung, Freiburg im Breisgau). In England, 
the Rev. Gregory Ould, Arno’s Court, Bristol, is ay 
authority on the subject. But in order to obtain 
thorough knowledge of the traditional Solesmes method, 
practice is of more value than precept—the ear and not 
the eye. To this end, as you live in London, you 


should take an opportunity of going to Farnborough * 


and hearing Vespers sung after the Solesmes traditions 
by the Benedictines there. We believe that they an 
only sung on alternate days, but an enquiry mak 
beforehand would bring you definite information ast 
the actual days. You should take a Benedictine Ant 

- phona with you to follow the service. The Plain-song 
and Medieval Music Society might help you. Mr. H.B, 
Briggs, 14, Westbourne Terrace Road, is the honorary 
secretary. See also a paper read before the Musical 
Association on February 8 last, entitled “* The Structun 
of Plain-song,” by Mr. H. B. Briggs. 


C. W.N.—In reply to your question as to the newest Edison 
phonograph, we can say from practical knowledge that 
itis a very wonderful instrument. The tone qualities 
of various musical instruments are reproduced with 
remarkable fidelity, though the various gradations of 
tone are, perhaps, not so marked a feature, though they 
are by no means absent. You ask, ‘' Does it reproduce 
music (orchestral music principally) in a manner that 
would satisfy a musical ear?” That question is 
perhaps a little difficult to answer. There is naturally 
a ventriloquistic character about the reproductions, but 
by no means sufficient to be offensive to the ear. Then 
will probably be improvements in the construction of the 
instrument, whereby the most delicate effects will t 
absolutely reproducible, though it is almost too much 
to expect that the results obtainable will be equal to the 
original sounds. But, as we have already said, itisa 
most wonderful invention, and one whose use will giv 
much pleasure and not a little amusement. The costis 
six guineas ; but a large metal bell, which amplifies the 
sound and effectively disperses it in a large room, 
would cost about fifty shillings more. 


AGRICOLA.—(a) The C sharps in the bass should be plaped 
with the lowest note of the right-hand arpeggio. In 
your other example (in E minor) the treble E must 
be played with the first note of the left-hand (arpeggio) 
chord. (b) For information upon the subject of Equal 
Temperament consult Dr. Stone's primer, “Th 
Scientific Basis of Music” (Novello); Fohn Curwer's 
“A Tract on Musical Statics”; T. F. Harriss 
“* Handbook of Acoustics” (F. Curwen and Sons) ; and 
Bosanquet’s “An Elementary Treatise on Musical 
Intervals and Temperament” ; also the article “ Tem- 
perament” in Stainer and Barrett’s ‘* Dictionary 9 
Musical Terms” (Novello) and in Grove’s “Dit 
tionary of Music and Musicians.” The most exhaust 
treatise on the subject is Helmholtz’s ‘ Sensations 
Tone,” translated by A. $. Ellis. (c) “I.S.M."% 
an abbreviation for “The Incorporated Society 
Musicians.” 


J. C.—(1) Miss Amy Fay’s book ‘* Music Study in Germany" 
is published by Messrs. Macmillan and Co. | Prict 
4s. 6d. (2) Gottschalk’s “ Notes of a Pianist” % 
published by Messrs. ¥. B. Lippincott and Company 
(London). (3) Back volumes (bound) of THE Musical 
Times may be obtained of the publishers. Thos 
within the last fifteen years for certain, price 75. 
each. The earlier volumes are very scarce ; but if 0 
will send us word as to any particular volume we shall 





be glad to give you every information. 





Fo: 


— 
5. 
 Solesmes 
) offer th 
Y OM the 
1s “Loy 
bublished, 
ult “ Der 
lische und 
salmodix 
ev der’ sche 
England, 
tol, is an 
‘0 obtain 
s method, 
v and not 
don, you 
nborough ° 
vaditions 
they an 
ivy made 
tion as to 
tine Anti- 
lain-song 
fr. H.B, 
honorary 
Musical 
Structure 


st Edison 
ge that 
qualities 
ced with 
ations of 
ugh they 
eproduce 
uner that 
stion is 
aturally 
ions, but 
. There 
on of the 

will be 
00 much 
al to the 
d, it isa 
will give 
1€ cost is 
lifies the 
re r00m, 


e plated 
gio. In 
E must 
mpegs 

Equa 
: Th 
Surwen's 
Harris's 
s) ; and 
Musical 
Tem: 
mary of 
; Du: 
haustive 
tions of 
3M.” is 
ciety of 


rmany" 

Prt 
ist” i8 
‘ompany 
{sical 

Thost 
9s, bd 
t if you 
we shall 





XUM 


THE MUSICAL TIMES.—Novemser 1, 1898. 


755 





H. M. C.—In the bass recitative ‘In the beginning,” 
forming No. 2 of Haydn’s “ Creation,” the note sung 
to the word “void” should be G natural, not G flat. 
Not only is it G natural in the first edition, issued in 
1800, the proofs of which evidently passed under 
Haydn’s eye, but it is also thus in the German editions, 
as well as in the current editions issued by Messrs. 
Novello. It appears that G flat was once a tradition, 
but there seems to be no authenticity for the lowered 
form of the note. 


C,H. T.—(1) An English translation of Wieck’s * Piano and 
Singing” was published by Messrs. Lockwood, Brooks 
and Co., Boston, Mass., in 1875; but we do not know 
if it is still in print, or of another edition (in English) 
of the work. (2) For books on pianoforte technique, 
consult “Technique and Expression in Pianoforte 
Playing” (Novello) and ‘Primer of Pianoforte 
Playing” (Macmillan), both by Mr. Franklin Taylor. 


H.L.—The notation of that particular passage (III.) in 
Schumann’s ‘ Blumenstiick” has often proved a 
“ stumbling-block.” This and kindred difficulties in 
interpreting pianoforte music will shortly be dealt with 
ina practical manner by Mr. Edward Dannreuther-in 
the form of an article he has promised to contribute to 
THE Musica TIMEs. 


A.S.N.—Why not ask an organ builder in your neigh- 





bourhood to give you an estimate for the cleaning of | 
the instrument ? It is impossible for us to give you an | 
idea of the cost, especially as you mention ‘some | 
repairs”; but your suggestion of £15 is, we think, too 
small an amount for the work necessary to be done. 

Pianist.—As we have already stated, we cannot undertake 
to recommend teachers of music. The professor you 
mention has a great reputation, and you may safely put 
yourself under his guidance. 


A.B. M.—We cannot give the names of teachers and coaches. 
The professor you mention has ahigh reputation. You 
may address him at the Royal College of Music, 
Kensington. 

Orcan (Glasgow).—You may very well run the risk of 
having to pay a performing fee if you specially wish 
to play the piece, as the amount is purely nominal. 

R. A. G.—Fensen’s '* Nonnengesang” for female voices, 
with accompaniment of two horns and a harp, has been 
performed in England at least a dozen times. 

C.B.—Apfly to Mr. N. Vert, 6, Cork Street, W., for the 
information you require. 





*," Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who ave disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 











MADAME GOODALL (Soprano) 
Oratorios and Concerts, 
___ Burley Road, Leeds. 





MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Concerts, &c. Address, Vocalist, Bradford. 











TENOR WANTED. Good reader. Salary, £15. 
Apply, C. S. Knight, Holy Trinity Church, Knightsbridge. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimirTep. 
ENDELSSOHN, BARTHOLDY F.—* Lieder 


ohne Worte.” For the Pianoforte. Edited by Kart Kiinp- 
WORTH. 55s.; cloth, gilt, 7s. 6d. 


LGAR, EDWARD—* Caractacus.” A Cantata. 

For Soprano, Tenor, Baritone,’and Bass Soli, Chorus, and 
Orchestra. Vocal Parts, 6s. 

ACHS, EDWARD—“ King-Cups.” A River Song. 


Cantata. Words by AsHMorRE RuSSAN. Is, 


OLERIDGE-TAYLOR, S.—Ballade in A minor. 
For Full Orchestra. 1st Violin, 1s. ; 2nd Violin, 1s.; Viola, 1s. 
Violoncello and Bass, ts. 6d. 
EONI, FRANCO—‘* The Gate of Life.” Dra- 
matic Cantata. 1st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s. ; 
Violoncello and Bass, 3s. 
HE CATHEDRAL PRAYER BOOK and 
CATHEDRAL PSALTER (for the use of the Welsh Church). 
No. 7. Morning and Evening Prayer, with Responses (Ferial and 
Festal), Litany, and Chants for the Canticles. Tonic Sol-fa. Demy 
8vo, paper cover, 8d. 


Ditto, ditto. No. 10. The Psalter, with Can- 





-_ and Proper Psalms, set to appropriate Chants. Demy 8vo, 
cloth, 2s. 
““T’HE SCHOOL MUSIC REVIEW.” No. 77. 


Contains the following Music in both Notations: “The 
Vesper Hymn,” s.s.A. (BEETHOVEN); ‘‘ Hey ho, to the greenwood,” 
Canon for Three Voices (ByRD, 1538-1623); ‘Turn not from sad 
sorrow,” Round for Four Voices; ‘‘ The British Grenadiers,” arranged 
for s.A. with ad libitum accompaniment and Vocal Bass. Exercises 
in Change of Key. 14d. 

I OVELLO’S SCHOOL SONGS.—Edited by 
W.G.McNauGut. Published intwo forms. A. Voice Parts, 


in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 


No, 404. Wishing. A Junior Unison Song 
Wa TeR HatTety 14d. — 
» 405. Birdie, Birdie. Diito(in dialogue) 
VALTER HaTety 14d. — 
» 549. The Dolly’s Lullaby. Kindergarten Song 
H.Ev.iot Button 14d. — 
» 560. A Sneezing Song. Action Song. 
Percy JACKMAN 2d. — 
BENN ETT, GEORGE J.—(in A). Magnificat and 


Nunc dimittis. With Accompaniment for Orchestra or Organ. 
Revised edition, 1898. 6d. 
READ, F. J.—(in B flat). Te Deum laudamus and 


Jubilate Deo. For Men’s Voices (a.T.B.). 6d. 


OMERVELL, ARTHUR—(in F). Te Deum 
laudamus. (No. 388. Novello’s Parish Choir Book.) 3d. 
(in F). Jubilate Deo. (No. 389. Novello’s 
Parish Choir Book.) 3d. 
(in F). Communion Service. (No.390. Novello’s 
Parish Choir Book.) 4d. 
ILSON, ARCHIBALD W.—(in E). 
dictus. Fors.a.t.B. 4d. 
BULLINGER, E. W.—Litany. Words by Rev. 
E. P. Boys-SmitH. 1d. 


(=, BAINGER, A. F.—Vesper Hymn. On Card. 
2d. ; 


ett GEORGE—Vesper Hymn (No. 2). On 
Card. 1d. 
ARNICOTT, REGINALD S.—“O worship the 
Lord.” Anthem, For a.1.T.B. 3d. 
LAIR, HUGH—‘ Guide me, O Thou great 
Redeemer.” Anthem. For General Use. (No. 609. Novello’s 
Octavo Anthems.) 3d. 
Boot: JOSIAH—‘1I will sing of the mercies.” 
Anthem. For General Use. (No. 608, Novello’s Octavo 
Anthems.) 3d. 
OWEN, FREDERIC H.—‘‘ Angels, from the 
realms of glory.” Anthem. For Christmas. The words 
written by J. MontcomEry. (No. 611. Novello’s Octavo Anthems.) 3d. 


OSTER, MYLES B.—“ The night is far spent.” 
Short Anthem. For Advent. s.a.T.B. (No. 607. Novello’s 
Octavo Anthems.) 3d. 
7ING, HENRY JOHN.—“O give thanks to the 
Lord.” Anthem. For Eastertide and General Use. (No. 596. 
Novello’s Octavo Anthems.) 3d. 
EONI, FRANCO—* Weary Pilgrims, know no 
fear.” From the Cantata “ The Gate of Life.” Anthem. For 
All Saints’ Day and General Use. The Words written by SHAPCOTT 
WeEns_eEy. (No. 610. Novello’s Octavo Anthems.) 3d. 








Bene- 
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DURING THE LAST MONTH—continued. CONTENTS. 
USELEY, F. A. G.—* Give thanks, O Israel.” Frederic Hymen Cowen (with a a ar a ne 
Anthem. For QuartetandChorus. (No. 604. Novello's Octavo 8 
Anthems.) 4d Oxford Musical Degrees .. oe ee ne om 7 
ICHARDSON V “ Mor hawddgar yw Dy Mendelssohn's Songs without Words . Ms ar a MM 
’ Sree. —N F ? re re oe os , 
bebyll” (“O how amiable are Thy dwellings”). “(Rhif 46. a eveign : 2 
Anthemau Novello.) Pris 2c. > mre api ‘ xs M. eg ee ae ee a oe nm 
RIDGE, FREDERICK—“ Sweeter than songs whe Locks stentead | Festival Se eee, ae 
of Summer.” A Christmas Carol. For Four Voices. Words Richter C ‘is a + i a 
by the Rev. W. St. Hitt Bourne. (No. 276. Novello’s Collection of | ®#chter Concerts .. . a ox ee ee + Th 
Christmas Carols.) Reduced price, 2d. Words only, 3s. per 100. Promenade Concerts ee oa as oie os eee 
RSKINE, CHARLES—A Collection of Seven Crystal Palace Concerts .. us és be ee ee + Th 
Christmas Carols. 6d. emia h oe Q ee as ee ee ai xs “oe 
_t“ - ” ’ ‘ e erhorst Quartet .. . oe oe ve oe 25 
yg nr tig occa Heaven. A Hy anes By The Summerscales Musical Competition — rc a jn 
; vs , Reviews oe Be re re ss os en, Oe 7s 
OODHART, ARTHUR—* Agar the Dutchman.” | Music in Birmingham Der Ges Pee tus “Tae Uae Gees jo 
(Eton School Songs, No. 10.) Words by ARTHUR BENSON. 64d. » Bristol .. a ee as Be of -. nih 
OLLINGWORTH, WM.—“ Hail ! to the craft.” ii. MMUID® Be We Sos) Os Gee kas) | 
A Masonic Glee. For a.tT.T.B. 6d. ‘- Glasgow .. - es ‘i os es ne «6 
—— ‘The British Oak.” Glee for a.T.T.B. 4d. ” ee a CO 
5 é re ter a as - « 2 
OLS lr, GUSTAV VON —* Love is enoug h.” enthenmuel and Durham “ =“ oe - 
Four-part Song. Fors.a.t.8. The Words written by W ~ ll o Sheffield and District oe 
Morris. (No. 801. Novello’s Part-Song Book.) 3d. ” Y —“ ieee istrict .. o ss si ee 
“ orkshi is as < sa as oo ey 
ENDELSSOHN — “Partings.” Arranged for a i ae ara 
Men’s Voices in Chorus by H. S. OakeLey. (No. 323. The America .. oe “ 1% 


Orpheus.) 2d. 
EARSON, W. W.—‘“ Under the trees.”’ Four- 


part Song. For S.A.T.B. The Words written by H. GREENHOUGH 
SMITH. 2d. 


EST, JOHN E.—‘“ Beware!” Four-part Song. 
For 4.7.8.8. The Words written by LoncreLLow. (No. 319. 
The Orpheus.) 2d. 


KVANS, F, WALTON—Music Card. 2d. 


DAMS, THOMAS—* Rock of Ages.” Sacred 


Song. For Contralto or Baritone. The Words by A. M. 
TOPLADY. 2s. 


AWLEY, ADAM.—“ The broad and the narrow 
way.” Sacred Song. For Soprano or Tenor. 2s. 
ORGAN, VINCENT—* Caerlleon.”’ Romance. 
For Violin and Pianoforte. 2s. 
JICHOLS, F. N.—“Glory.” March. For Piano- 
forte. 2s. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauaur. 


No. 1051. Holy spirit, come,O come GegorceC. Martin 14d, | 


» 1054. Magnificat and Nunc dimittis in D 
G. M. GARRETT 2d 
» 1058. O give thanks unto the Lord E. Vine Hatvi 14d. 
» 1063. Magnificat and Nunc dimittis i mS A 
B. Luarp SELsy 2d. 
Rhif 46. Mor hawddgar yw Dy bebyll (‘ O how amiable 
are Thy dwellings”) .. V. RICHARDSON Ic. 





BEETHOVEN, L. VAN—“ The Ruins of 
Athens.” 6d. 


WADDINGTON, S. peli Gilpin.” 8d. 


RENT COLLEGE.—Two CHORAL SCHOLAR- 


SHIPS (£35 and £25), open to boys under 13 years, will be 
competed for in December. For particulars, apply, Organist, Trent 
College, R.S.O., Derbyshire. 


OYS WANTED, at once, for West-End Presby- 
terian Church Choir. Must have good voices and slight know- 
ledge of music. Fair remuneration given. Two Sunday services and 
one weekly practice. Apply, by letter, to Charles R, Willis, 9, Milman 
Road, Harvist Road, W. 


LTO WANTED, for West-End Choir. Cathedral 
service. Good reader indispensable. Salary, about £15. Also, 
Gentleman required, who, in return for practice on fine new (pneu- 
matic) Organ, would play at occasional services, assist organist, and 
take a general interest in the choir. Write, H. B., Novello & Co., Ltd., 
1, Berners Street, W. 


Att O (£10 per year) WANTED, for Holy Trinity 
Church, Geay’ sInn Road. Apply, Organist. 























ENOR.—WANTED, a good Chorus Tenor. Must 
be good reader. Apply, by letter, to Mr. Gifford Allen, 4, 
Bloomsbury Street, W.c, 


SOLO TENOR WANTED, for ‘the Choir of the 
Parish Church, Beckenham. Salary, £20. Apply to Mr. G. J. 
Hall, Iken House, Beckenham, 








Carol- Anthem—“ See amid ‘the Ww vinter’s s snow. "John E. West "7 
Anthem for Christmas—‘ Angels, from the realms of glory "— 
Frederic H. Cowen.—(Extra —— ) 


General News (London) .. ee ° ee ee oe 750 
Foreign Notes oe ue ee oe ee oe oo oe 51 
Obituary oe oe “ oe ee oe oe oe oe 73 
Correspondence .. os oe oe oo «0 
Brief Summary of Country ‘News ee ee ee ee o 753 
Answers to Correspondents we ee ee oo 754 


List of Music published during the last Month ie oo owe SS 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMERS 











8. 
Two Lines .. oe ee ee ee oo © § : 
Three Lines “se +e ee ~ © § 6 
For every additional kien “ ve oo © O86 
HalfaColumn .. ee oo oe oe 200 
A Column .. 7s ar nr ee ee 4006 


A Page se es « 710 0 
Special Pages (Cover, &c.) by arrengement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 





To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 








ENOR WANTED (good reader), St. Olave's, 
Woodberry Down, N. Friday nights, Sundays (2). Address, 
stating salary required, Organist, 340, Green Lanes, Finsbury Park. 


2 WANTED, for St. Paul’s, Great Portland 


Street, W. — Communicant. Two choral services; Friday 
rehearsals. £12 and upwards. Write Vicar. 


Nag oe ey REQUIRED, at St. Andrew’s Church 


Stoke Newington. Salary, £12 perannum. Apply, by letter, 
to Organist, 166, Lordship Road, Stoke Newington, N. 


ENOR and TWO BASSES WANTED, for for the 

Choir of St. Mary, Cuddington, Worcester Park, Surrey. Duties 
light. Salaries, £10 per ann. each. Apply, by letter ‘only, Mr. Bruce 
Steane, The Leas, Wallington, Surrey. 


ANTED, for St. Peter’s, Belsize Square, N.Ws 

a full, deep BASS. Salary, £16. Very light duties. No 

week-day rehearsal. Apply, Stanley Hawley, 5, Lancaster Placé 
Belsize Square, 

















ALE VOICES (Bass, Tenor, and d Alto) 
WANTED, at once, for West-End Presbyterian Church 
Choir. Must be good readers. Two services on Sunday and one 
weekly practice. Salary, £10 per annum. Apply, by letter, stating 
experience, to Charles R. Willis, 9, Milman Road, Harvist Road, 
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MR. HENRY S. LUCAS 


(THE YORKSHIRE ALTO), 
All Saints’, Margaret Street, W., 
Having had considerable experience in old and new Church music, 
Masses, Oratorios, &c., is prepared to accept Engagements for Special 
Church Services only. Please address: 1, Buckingham Road, Wood 
Green, N. 


Since 1878, Mr. Lucas has had engagements as Solo Alto at the 
following Churches: Leeds Parish; St. Matthias’, Earl's Court; Pro- 
Cathedral, Kensington; Italian Church, Hatton Garden; Church of 
the Immaculate Conception, Farm Street, Grosvenor Square; St. 
Stephen’s, South Kensington; St. Andrew's, Wells Street, Oxford 
Street, three years; and over two years permanent assistant, week 
days, Westminster Abbey. Mr. Lucas has also declined to accept two 
good Cathedral appointments. Testimonials, &c., from the greatest 
authorities as to exceptional quality, compass, power, and intelligent 
yocalisation. Twenty years’ experience with established male-voice 
glee and madrigal singers in Yorkshire and London. 


MR. AVALON COLLARD 


(TENOR) 

(Of the Royal Choral Society's and Crystal Palace Concerts) 
Having concluded his year's engagement with the ‘‘ La Poupée”’ Opera 
Co. (No. 1), is available for Oratorio and Operatic or other Concerts. 

Address, 256, Brixton Hill, S.W. 


MR. HENRY SUNMAN 


( ) 
Licentiate (Artist), Royal Academy of Music. 


GLOUCESTER MUSICAL FESTIVAL. 

“CreaTIoN.’—''Mr. Henry Sunman gave ‘Rolling in foaming 
billows’ in capital style.”—The Times. 

“Mr. Bispham was replaced by Mr. Henry Sunman for the bass 
solos, which he rendered with commendable clearness of articulation 
and attention to phrasing.’ —Standard. 

“Mr. Henry Sunman delivered the bass recitatives and airs in a 
manner that justified his engagement by the Music Committee.”— 
Morning Post. 

“The solos were taken by Miss Ella Russell, Mr. Hirwen Jones, and 
Mr. Henry Sunman, the last-named making a favourable impression 
in the bass music.” —Graphic. 

“In ‘The Creation’ Miss Ella Russell and Mr. Hirwen Jones were 
ably assisted by Mr. Henry Sunman.”"—St. Fames’s Gazette. 

“The soloists were Madame Ella Russell, Mr. Hirwen Jones, and 
Mr. Henry Sunman, the last-named a highly promising singer from 
Christ Church, Oxford.”—Daily News. 











“Mr. Henry Sunman, the last-named a capable bass, who, I am told, | 


hails from Oxford.”—Daily Chronicle. 

“Mr. Bispham being replaced by Mr. Henry Sunman, who was, on 
the whole, a worthy successor.”—Birmingham Gazette. 

“Mr. Henry Sunman, who this evening made his festival début, is a 
native of Yorkshire, his fine bass voice alone sufficing as evidence of 
that fact. He is a member of the choir of Christ Church Cathedral, 
Oxford, and is becoming known as an oratorio singer. I am glad to 
be able to praise his work this evening without reservation. The 
tecitative ‘In the beginning’ was well given, as were the others. 
‘Rolling in foaming billows’ was a very fine performance.”’— 
Birmingham Daily Post. 

Address, Christ Church Cathedral, Oxford. 


THE “ CHORISTER” GLEE SINGERS 
(A.T.B,B.) 
Comprising Soloists of the Choirs of King’s and Trinity College 
Chapels, Cambridge. 
Are open to accept Engagements for Concerts, At Homes, Receptions, 
Banquets, &c. 
Apply, W. Driver, Principal Tenor, King’s College Chapel, 
Cambridge. 
Reference to Dr. A. H. Mann, Organist, King’s College, Cambridge. 





ASS WANTED (not Baritone), for the Choir of 
-7 St. George’s, Bloomsbury. Good reader essential. Liberal 
stipend to a really good chorister. Apply, by letter, to Mr. Gifford 
Allen, 4, Bloomsbury Street, W.C. 








»\f{R. ERNEST TAYLOR (Gentleman of H.M. 


4 Chapel Royal, St. James’s) begs to notify his CHANGE of 
ADDRESS to 28, Dresden Road, Hornsey Lane, 


R. BRUCE STEANE (Composer of ‘“ The 
A Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
Prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
Publication, Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


ENTLEMAN TEACHER WANTED, of 
VIOLIN and PIANOFORTE, in Boys’ School, important 
‘own, South Africa. Passage paid. Salary, £150 per annum (eighteen 
hours per week) and {100 additional from another school. Good field 
t violin teacher. Apply, by letter, to Quintus James, 3, Queeri 
Square Place, W.C. 


MUSICAL APPOINTMENT VACANT. Excep- 


tional opportunity for really high-class instrumental teacher 
essing capital. Lady preferred. Security. Particulars and quali- 
cations to Confidential, Novello & Co., Ltd., 1, Berners Street, W. 








‘THE ORGANIST and CHOIRMASTER of Christ 
_ Church, Ealing, requires a PUPIL-ASSISTANT. Full Choral 
Services (Choral Celebrations, &c.). Ample opportunity for experience 
in playing services. Special terms for lessons to one who could give 
real assistance. Apply, Mr. E. Howard Jones, A.R.C.M., 70, Haven 
Lane, Ealing, W. 


RGANIST and CONDUCTOR wishes to meet 

_ with VIOLIN TEACHER to join in starting Music School in 
promising centre. County town. Address, full particulars, ‘‘ Song,” 
16, North Street, Westminster. 


RGANIST (Honorary) WANTED. Sunday 
Organ Recitals at Public Institute, 3 30 to 4. Apply, by letter, 
W. Shewring, London Institution, Finsbury Circus, E.C. 


RGANIST WANTED, for Parish Church of 


Llangollen. Salary, £50 per annum. Must be experienced and 
good Choir-trainer. Apply, Vicar, Llangollen, North Wales. 


RGANIST and CHOIRMASTER WANTED, at 
Christmas, for Christ Church, Beckenham. Salary, £60. 
Surpliced choir. Sunday services and one week-day. Must be Com- 
municant and resident. Apply, by letter only, to Musical Director, 
South-West Polytechnic Institute, Chelsea, S.W. 














ORGANIST and CHOIRMASTER.—A_ Lady 
Organist (L.R.A.M.) and a Gentleman who has had great expe- 

rience as a Choirmaster desirea JOINT-APPOINTMENT. Salary, 

£40to £50. Address, Organist, 233, Shaftesbury Avenue, W.C. 


OST WANTED, as ORGANIST or ASSISTANT- 
ORGANIST and ALTO. Small salary. Experienced. S., 
Novello & Co., Ltd., 1, Berners Street, W. 


A LADY, very musical (Classical music), who can 

read at first sight, would be glad to obtain PIANOFORTE 
PLAYING in Quartets, Trios, &c., or to accompany singing at 
At Homes, Banquets, or Private Concerts. Address, by letter, 
stating terms offered and other particulars, Miss M. A., care of Leath- 
wait and Simmons, 1, Pope’s Head Alley, E.C. 


A LADY is anxious to SELL her good TEACH- 
ING CONNECTION;; Piano and Harmony. Apply, Teacher, 
Novello & Co., Ltd., 1, Berners Street, W. 


ya a thoroughly experienced PIANO- 
FORTE TUNER, two days a week, for South London. Write, 
in first instance, stating experience, references, &c., Rex, Messrs. 
Novello and Co., Ltd., 1, Berners Street, W. 


\ K JANTED, a thoroughly experienced REPAIRER 

and REGULATOR for a large Pianoforte Warehouse in 
Yorkshire. None but competent men need apply. Address, Regulator, 
Novello & Co., Ltd., 1, Berners Street, W. 


IRST-CLASS PIANOFORTE TUNER RE- 

QUIRED (Out-door). Permanent situation. Good salary and 
|commission. Must have had country experience. Apply, E. 
Godfrey and Co., Southsea. ~ 


As MANAGER.—London Gentleman, good Sales- 
man, at present Manager of Country establishment, desires 
|CHANGE. Well up in all departments of business. Thoroughly 
| practical. Sound tuner. Good references. Married. Musicus, care 
of Jones, 27, Ivy Terrace, Ermine Road, Chester. 


SSISTANT-MANAGER WANTED, for a first- 
class MUSIC and PIANOFORTE BUSINESS on the South 
Coast. An excellent opening for an energetic and pushing music 
assistant. Must have had experience in selling pianos. Apply, Beta, 
Novello & Co., Ltd., 1, Berners Street, W. 


MART COUNTERMAN WANTED, for high- 

class business in the Midlands. Permanency. State age, salary, 

and where last employed. Address, S. C., Novello & Co., Ltd., 1, 
Berners Street, W. 


LD - ESTABLISHED PIANOFORTE and 
MUSIC BUSINESS for DISPOSAL, in a London Suburb, 

Only wants capital and good management to make it a very flourishing 
concern. Address, B. C. A., Novello &Co., Ltd.,1, Berners Street, W. 


IPE ORGANS and PEDALS (not American) for 
SALE: one manual, 6 stops, 35 guineas; ditto, 8 stops, 45 
guineas; two manuals, 18 stops, 165 guineas. First-class instruments. 
Particulars on application. Stoneham, 52, Hazlewood Crescent, 
Westbourne Park, London. Appointments preferred. 


















































HAMBER ORGAN for SALE.—Two manuals 

and pedals, 10 stops, hand and foot-blowers. Hydraulic engine 

and extra bellows. Handsome walnut case, diapered and gilt front 

pipes. Suitable for drawing-room, billiard-room, or small church, 
T. Lyndhurst, 29, Alleyn Park, Dulwich, S.E. 


RGANS for SALE or HIRE. 
NEW ORGANS, containing 14 stops, 16 stops, 17 stops, 21 stops, 





30 stops. fas 
SECOND-HAND ORGANS (nearly new), containing 19 stops, 
20 stops. 
Three-manual, 31 stops, for £150; One-manual Organ, for £30. 
Organs built to any specification, and constructed on the most 
improved principles. , 
Alfred Monk’s Organ Works, 550, Holloway Road, London, N. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 28s. 
THE SCHOOL MUSIC REVIEW ror NOVEMBER 


CONTAINS :— 
GENERAL NotEs. 


AMERICAN ScHoot Sr1ncinG Booxs.—II. 

THE AssociATED BoARD EXAMINATIONS—CHRONOLOGICAL TABLE 
or Composers. By C. Ecerton Lowe, 

THe Music HALL IN THE VILLAGE SCHOOLROOM. 

Lonpon ScHoot Boarp SinGING INSTRUCTOR’s REPORT. 

THEORY QUESTIONS ANSWERED. 

Scuoot Sicut Sincinc READER.—STAFF NOTATION, 

ScuHoot Music 1n ScoTLAND. 

THE SUMMERSCALES Musica CoMPETITION. 

REVIEw. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC:— 

“THE MINSTREL Boy.” Unison Song. 

“THE MERMAID.” Unison Song with Chorus. Old English. 

“QO WERT THOU IN THE CAULD BLAST.” Two-part Song. By 
MENDELSSOHN. 

“HOw HUSHED' AND TRANQUIL NATURE SEEMS.” Round. By 
MARELLA. 

SPECIMEN TESTS AND EXERCISES IN CHANGE OF Key. 








Also, Extra Music SupPLEMENT, CONTAINING “A SNEEZING SONG.” 
Action Song. By TispALE AND JACKMAN. (No. 560. Novello’s 
School Songs, price 2d.). 


The Music and Exercises can always be obtained separately. Price 14d. 





London: NovELLo AND Company, Limited. 


RGANO-PIANO, Collard (Metzler’s Patent 
Attachment) to be SOLD, a great bargain. Both in splendid 
condition. Apply, W. Mason, Music Warehouse, Hereford. 








CABINET. ORGAN, 5 ft. by 10 ft. Gothic design; 

mahogany case; gilt pipes. 8 stops; full range, foot or hand- 
blowing. In perfect condition. Cost £110; offered for £50. L.G.,, 
Novello & Co., Ltd., 1, Berners Street, W 


ELLO for SALE (good orchestral). Write or 
call, 1o—5. Coeburn, 190, Finchley Road, N.W. 


ANIIQUE MUSICAL INSTRUMENTS.—For 
SALE: Virginal, Spinet, Harpsichord, Clavichord, Piano, 
Lyre-Guitar, Treble Viol, Viola-da-Gamba, Viola-d’ Amore, Violin, 
and Viola. Wanted, Organ and Two-manual Harpsichord. Head, 
2, Craven Mansion, Lancaster Gate, W. 




















RGAN STOOL and PEDALS WANTED, for 
Piano. M.P., 135 Hillcrest | Road, Sydenham, , S.E. 


Fourth Edition. Post- -free, Is. 1d. 








THE 


ORCHESTRA AT A GLANCE 


By E. A. LODGE. 


Invaluable to Students, Composers, and Arrangers. The compass and 
capabilities of every instrument found on the chart “at a glance.” 
cemeeea % for study and reference by the entire musical Press. 

. A. LonGe, Lion Arcade, Huddersfield. 





TO VIOLIN AMATEURS. 
RIGINAL MELODIES for the VIOLIN, with 


Pianoforte Accompaniment. 
No.1. AGNES. Composer, H. S. Irons. Price rs. net. 
London: NovELLo anp Company, Limited. 








In the Press. 





DIES ([R2A } 


(DAY OF WRATH! O DAY OF MOURNING) 
For use at Advent and Memorial Services 
The Words translated from the original Latin by the late 
Prebendary W. J. Irons, D.D. 
THE MUSIC COMPOSED BY 
THE REV. H. G. BONAVIA HUNT, Mus. Doc. 
Vicar and Precentor of St. Paul-at-Kilburn; late Warden of Trinity 
College, London. 
Price Threepence. 


THE SECOND ADVENT 


SACRED CANTATA 


SOLOS FOR TENOR AND BASS, EASY CHORUSES 
AND 


Part I.—THE Cry oF THE CHURCH. 
Part II.—TueE SiGns. Part III.—Tue Apvenrt, 
Part IV.—THE TRIUMPH OF THE CHURCH. 


These four Parts may (if preferred) be sung separately as Anthems 
the four Sundays in Advent. 


THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 


ARTHUR H. D. PRENDERGAST, 


Vocal Score, with Organ Accompaniment, ts. 6d. 
Words only (with the Hymn Tunes), 14d. 
London: NovELLo AND Company, Limited. 


SECOND EDITION. NOW READY. 
The very successful Church Cantata 


PENITENCE 
PARDON anp 





J. H. MAUNDER. 


SUITABLE FOR ADVENT AND LENT USE. 





Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100, 





London: NovELLo AND Company, Limited. 





*,* Specimen copy, six stamps, from the Composer, San Remo, 
romley, Kent. 


FOUR WELL-KNOWN HYMNS ror tue CONGREGATIOy 


0 


The Words selected from Holy Scriptures by the Rev. C. T. Mayo, 


PEACE 





Co BoRcn MUSIC by DR. BELCHER. 


Ten Offertory Sentences.. oe ee er a oe «net 0 
Benedicite, omnia Opera.. 0 
Anthem—"I will praise the Name of God with a song” 
Vocal Score, 2d.; Organ ,, 0 
“ Adeste, Fideles,” with Var. (Organ Pedal obbligato) ee 2 

“Clarion March ” (Organ Pedal obbligato) .. ee oe » 3 
“ The Star of Bethlehem” (Carol) 0 


To be had of Dr. Betcuer, 228, Stratford Road, Biemieghen. 





Just Published. 





POUR 


VIOLON ET PIANO 


COMPOSEE PAR 
G. JACOBI. 


Price Two Shill Shillings net. 





London: NovELLo AND Company, Limited. 


SCENE DE FASCINATION 





Just Published 


SCENES 


FROM THE 


BALLET “LA TZIGANE” 


1. PAS DES XYLOPHONES. 

2, SCENE DE FASCINATION. 

3. VALSE. 

4. DANSE HONGROISE. 
COMPOSED BY 


G. JACOBI. 


Arranged for the Pianoforte by the Composer. 











Price Two Shillings net. 





London: NoveLLo anv Company, Limited. 


London: NovELLo AND Company, Limited. 








All 


Thos 
the 
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NT IMPORTANT NOTICE. 

RUSES 

cam { Messrs. PUTTICK AND SIMPSON’S 
VENT, NEXT SALE BY AUCTION 

Anthems 9) OF 

a VALUABLE VIOLINS 

\ST. All of which are guaranteed genuine as per descriptions given in Catalogue will take place at 
, THE END OF NOVEMBER. 


~——'] Those having valuable instruments they wish to dispose of are requested to communicate with 
the Auctioneers, Messrs. PUTTICK & SIMPSON, 47, Leicester Square, London, W.C. 


Established 1765. 





Messrs. PUTTICK AND SIMPSON respectfully give notice that the Sale of 
THE VALUABLE MUSICAL COPYRIGHTS 


TOGETHER WITH THE GOODWILL or THE WELL-KNOWN F1RM OF 
R. ROBERT COCKS AND CO. 
(WARRANT HOLDERS TO H.M. THE QUEEN), 
Has been fixed for MONDAY, NOVEMBER 7, 1898. 
n Remo, CATALOGUES ON APPLICATION. 





' ApprEss—47, LEICESTER SQUARE, LONDON, W. 
Just Published. Just Published. 


‘| TE DEUM LAUDAMUS TE DEUM LAUDAMUS 


AND AND 


JUBILATE DEO JUBILATE DEO 


SET TO MUSIC IN THE KEY OF B FLAT SET TO MUSIC IN THE KEY OF F 
ION FOR MEN’S VOICES (A.T.B.) BY 


F. J. READ. 


Price Sixpence. 














| 
| 
| 
| 
| 
| 


ARTHUR SOMERVELL. 


Price Threepence each, 








London: NovELLo AND Company, Limited. 





London: NovELto anp Company, Limited. 
Just Published. 


O WORSHIP THE LORD | COMMUNION SERVICE 


ANTHEM FOR MEN’S VOICES SET TO MUSIC IN THE KEY OF F 
(A.T.T.B.) | 


COMPOSED BY | ARTHUR SOMERVELL. 
REGINALD S. BARNICOTT. | 


Price Threepence. 


| Just Published. 














Price Fourpence. 





London: NoveLLo AND Company, Limited. 





” 
E London: Nove.tto anp Company, Limited. 
Just Published. 


GIVE THANKS, O ISRAEL, Magnificat and Nunc dimittis 


ANTHEM FOR QUARTET AND CHORUS SET TO MUSIC IN THE KEY OF F 


In the Press. 











BY 
COMPOSED BY 


Rev. Sir F.A.G. OUSELEY, Barr. ARTHUR SOMERVELL. 


Price Fourpence. 








Price Fourpence. 











London: NovELLo AND Company, Limited. London: NovELLo anp Company, Limited. 


XUM 
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R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus. 

T.C.L.,COACHES for University andother EXAMS. Every 
possible assistance guaranteed. Many past successes, 191, Morning- 
side Road, Edinburgh. 


HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church; 
Organist, &c., Holy Innocents’, Hornsey, &c.; Professor of Singing, 
Organ, Pianoforte, Harmony, &c. 142, Stroud Green Road, N 








RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his resi- 
dence and at the West-End. For terms, &c., address, Eastern Cottage, 
Fortis Green, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his new book, “THE 
RIGHTLY-PRODUCED VOICE,” which contains information of 
the utmost importance to tenors. Price 1s. 6d.; or, bound in cloth, 
2s. 6d., Post-free, from the Author. 


ACANCY FOR PUPIL, to train for the Musical 
Profession. Mr. R. M. Rogers, Organist of the Parish Church, 
Doncaster, has a VACANCY fora RESIDENT PUPIL. One of the 
finest organs in England and two-manual organ in house. Address, 
R. M. Rogers, High Street, Doncaster. 


NV R.H. WHARTON WELLS,L.R.A.M., F.R.C.O., 
i Organist and Director of the Choir, Putney Parish Church, 
has a VACANCY for a RESIDENT PUPIL. Terms moderate. 
Choral service. Fine organ. Thorough musical training. Comfort- 
able home. Allerton, Montserrat Road, Putney, S.W. 


ALISBURY CATHEDRAL.—There will be a 
COMPETITION for two CHORISTERSHIPS on Wednesday, 
November 9, 1898, at 12 noon, at the Organist’s House. Candidates 
must, asa rule, be between the ages of 8 and 10, but exceptions may 
be made. Apply, as soon as possible, for information as to references 
required, payments, &c., to Rev. E. E, Dorling, The Close, Salisbury. 


ENOR WANTED, Christ Church, Lancaster 
Gate, W. £25 per annum. Address, Mr. James Bates, 
7, Blomfield Crescent, Westbourne Terrace, Hyde Park, W. 
ENOR WANTED, for the Choir of St. Mary’s 
Church, Aldermanbury, E.C. Two Sunday services and Friday 
practice. Stipend, £8. Apply to Organist. 


"TENOR WANTED, for All Saints’, Devonshire 





























Road, South Lambeth, S.W. f10. Address, Walter Aitersoll, | 


78, Studley Road, Clapham, S.W. 


ETERBOROUGH CATHEDRAL.—LAY 

CLERK WANTED; Bass voice. The Foundation Stipend is 

£20 per annum, which sum is increased to £76 per annum during the 

leasure of the Dean and Chapter. For particulars, apply to Mr. G. 
. Gray, Chapter Clerk, Peterborough. 


ASS WANTED, St. Mary’s, West Kensington. 
£10. Sundays, 11 and 7; Thursday Rehearsal, 8.15. Address, 
Dr. Verrinder, Finborough Road, S.W. 


VOCacst, with good SOPRANO voice, well 
trained in Oratorio and Ballad, will give her services at Concerts 
for expenses. Address, L. A. M., Novello & Co., Ltd.,1, Berners St., W. 


RGANIST and CHOIRMASTER WANTED, 

Parish Church, St. John Baptist, Yeovil. Stipend, £50. Three- 

manual organ by Hope-Jones. Application to the Vicar, Rev. 
James Phelips, before November 12. 


RGANIST and CHOIRMASTER WANTED, in 

residential neighbourhood. Communicant. Choral Evensong. 

Commencing salary, £40. Apply, with references, Rev. E. L. Franklin, 
St. Mark’s, Southampton. 


1D permite 3 (Voluntary) WANTED, for a Congre- 
gational Church in Islington. Apply, by letter, to Mr. C. 
Webb, 12, Thornhill Road, Barnsbury, N. 


\ X JANTED, for the Presbyterian Church of 

England, Leytonstone, a Gentleman competent to train a 
mixed choir and act as ORGANIST (American). Applications, with 
full particulars as to qualifications and terms expected, to be addressed 
to Mr. Cochrane, The Limes, Wanstead, N.E. 


N F.R.C.O., in an excellent position in a large 
City in U.S.A., wishes to EXCHANGE positions (for family 
reasons) with an ORGANIST and CHOIRMASTER in England. 
Will entertain nothing but a first-class offer. Organist’s salary is £5 
per week. Three-manual Hope-Jones organ, blown by water. Full 
‘pommel on application to U.S. A., Novello & Co., Ltd., 1, Berners 
treet, ° 


























RGANIST requires APPOINTMENT. — Ry. 


perienced in Choir Training. Or temporarily as Deputy ig 
return for practice. H. W., 114, Warham Road, Harringay, N, 


QC)RGANIST and CHOIRMASTER, of consider. 
able experience, is open for RE-ENGAGEMENT. Excellen, 
testimonials and references. Address, Organist, Berkeley, Gloucester, 


A PROFESSOR of MUSIC with excellent cop. 
nection, within 12 miles of London, wishes to EXCHANGE 
for family reasons with Organist in Midland or Northern Countig 
Climate must be bracing. Oxon., Novello & Co., Ltd., 1, Berners St., W 


ADY CELLIST (Pupil of Hugo Becker), advanced 
player, is prepared to take a few PUPILS. Address, R, L, 
Novello & Co., Ltd., 1, Berners Street, W. 














———_—___ 


CCOMPANIST desires ENGAGEMENT. Firs. 
class reader at sight. Terms very moderate. Apply, C. L, 


43, Applegarth Road, West Kensington, W. 
PIANOFORTE (Music Schools, Private Lessons), 





Many years’ experience in Switzerland. Best certificates. Graduate 
from R. Conservatoire at Leipzig. Apply, A. B., Novello & Co., Ltd, 


VENING ENGAGEMENT desired as ACCOM. 
— PANIST, or PIANIST for Dancing. Miss Galbraith, 299 
Mile End Road, E. 


IRST-CLASS TUNER WANTED (permanent), 
Must be pushing business man. Enclose references and photo, 
Morris, Novello & Co., Ltd., 1, Berners Street, W. 


UNER WANTED, at once (young), for in-door 
and town work. Apply, stating salary required, and enclose 
photo, to Walch and Pohl, Duke Street, Barrow-in-Furness. 


ANTED, a first-class PPANOFORTE TUNER, 

who can also repair and regulate. Must be thoroughly com. 

petent, sober, and reliable. State age, experience, salary, if married, 

with references and photo, to J. Norwood and Sons, 85, Fishergate, 
Preston, Lancs. 


‘TUNER WANTED. Must be an experienced and 
capable workman. State fullest particulars, also age, height, wages, 
| with C.D.V. Address, Skilful, Novello & Co., Ltd., 1, Berners St., W. 


| OOD TUNER and REPAIRER WANTED, 
Permanency to suitable man. Apply, with references and 
photo, stating age and salary required, to K. M., Novello & Co., Ltd. 
1, Berners Street, W. 
ANTED, PIANOFORTE TUNER. Apply, 
Exors. J. W. Marshall, Darlington. 


WANTED, SITUATION by first-class TUNER. 


M.T.A. Certificate with Honours. Thoroughly understands 
Tuning, Regulating, Repairs, &c. Also American Organs and 
Harmoniums. 7 years in present employ as principal tuner, &. 
| Aged 39; married. Would require good salary and permanent 
|engagement. Good references, &c. Z. A., Novello and Co., Ltd, 
1, Berners Street, W. 


PIANOFORTE TUNER (Practical) is open to 
an ENGAGEMENT. References good. Knowledge of American 
F., Novello & Co., Ltd., 1, Berners Street, W. 


UNER seeks ENGAGEMENT. Knowledge of 


Harmoniums and American Organs. Good references, Salary, 
25s. to 30s. Apply, B., 31, Ryecroft Road, Lewisham, S.E. 


IANOFORTE TUNER and REPAIRER (practi: 
cal) desires RE-ENGAGEMENT. Salary, 30s. per week 
Repairs, 91, Laleham Road, Catford, S.E. 


"TUNER requires SITUATION. Aged 20. Has 


had experience in out-door tuning and repairs. Three years in 
H. W., Daws's Music Warehouse, Dorking. 


























Organs, &c. 











present situation. 


IANO TUNER requires SITUATION. Eleven 


years’ reference. J., Novello & Co., Ltd., 1, Berners Street, W. 


USIC TRADE.—WANTED, an ASSISTANT, 

I young lady or gentleman, of good address, and with a know 

ledge of the trade. Must bea good pianist and able to play well at 

sight. Apply, stating age, qualifications, salary required, to Aldersons 
and Brentnall, 125, Northumberland Street, Newcastle-on-Tyne. 

\ X JANTED, for Retail Business, a good PIANO- 

FORTE SALESMAN, principally for out-door work. Pre 


ference given to one who can tune. Send photo and references. 
Apply, Music, Novello & Co., Ltd., 1, Berners Street, W. 














OUNG ORGANIST (Pupil of Mus. Bac., 
F.R.C.O.), at present Deputising at large London Church, will 
accept POST at small salary as start in profession. Good testi- 
monials. Apply, L. H. S., Novello & Co., Ltd., 1, Berners Street, W. 


RGANIST will be DISENGAGED November 30. 
Splendid testimonials. Is also an excellent Violinist and good 
Conductor. E. A. Abbott, 2, Upper Park Street, Islington, N. 





WANTED, a sharp BUSINESS MAN well up in 
Small Goods and Counter Music Trade. Apply to Dale, 
Forty & Co., General Musicsellers, Cheltenham. 


ANTED, YOUNG LADY, with first-class 

experience in Music Trade. Thorough knowledge of Cat 

logues, &c. Send photo, age, and references to Energetic, Novello 
Co., Ltd., 1, Berners Street, W. 








LONDON ORGANIST (30 years’ experience) 
desires ENGAGEMENT in or near Bournemouth. Amount 
of salary not an object. P. Corda, Shanklin, I.W. 


(> SALESMAN seeks Position in Music 





Warehouse. Thorough knowledge of re om Small Goods. 
E. W., 3, Wincott St., Kennington Rd., S.E. 


i Pianist. 


PROFESSOR wants ENGAGEMENT in England or Colonies, « 





RG 


11 stops. 
and Sons 
London) 
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ie KGANISIS, CHUIRMASTEKS, and others PHE OLD FIRM. 
De : requiring only a limited number of their compositions, should 
Puty ig q —_ 
N, send for oe & CO.’S ys peomenn i (free). Kyries, 
———. thems, &c., from twenty-four copies and upwards. 28, Fenchurch . 
onsider. a, London. Established 1872. P CON AC HE R & CO 
— santana - —; > - 4 4 ° 
Sree paris. A French Lady, living in a comfortable F 
—— Flat in one of the best quarters of Paris, will be glad to receive , 
nt con. sBOARDER. Good reference in Scotland. Address, No. 47, Keith Organ Builders, 
CHANGE ind Co., Advertising Agents, Edinburgh. 
Counti . } V c 
ers St,W A LADY, having a handsomely FURNISHED SPRINGW OOD WORKS, 
vanced ager bd FLOOR io —* on two ladies or a married HUD 
le to share expenses and undertake housekeeping. English or 
ss, R, L, fealen. Apply to Miss Clara Blumenthal, 21, St. Trane's aie, D E RSFI ELD. 
___ West-End Lane, N.W : : TWO GOLD MEDALS. 
First. RGAN PRACTICE. Three manuals and pedals. 
sly, C. L, 0 One shilling per hour. The South London Organ Studio, NICHOLSON AND CO., 
33, Coldharbour Lane, close to Brixton Station. 
_ : ee ) ’ 7 1 
gate EW ORGAN STUDIO, with Three-manual ORGAN DUDES, 
; iN. PIPE ORGAN, blown by water. Terms for Practice, 1s. per t . 
cot hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, SE. PALACE YARD, WORCESTER. 
CCOM, ANTED, a BARREL-ORGAN, playing six or Caren te 
ts me A more Psalm or Hymn Tunes. A. F., Novello & Co., Ltd., Specifications and Estimates sent free. 
y 1,Berners Street, W. 
la hb T° . 
nen, | ()RGANS (New and Second-hand) for SALE, from he Rushton Portable Wrist and Finger 
if £20, with pedals. Instruments for Church, Chapel, and College, . 
nd photo, built on the most modern principles, at Bedwell and Sons’, Cam: Strengthener (Protected). 
bridge Organ Works, Cambridge. 
in-door s ‘ FOR ORGANISTS, PIANISTS, VIOLINISTS, VIOLON- 
rye ap Bengal agen ae. a i Orgse, CELLISTS, HARPISTS, VIOLA AND DOUBLE-BASS 
. ustops. Full compass and all latest ‘appliances. W: E. Richardson Bare . . . 
UN and Sons (late of the old-established firm of Bishop, Starr & Richardson The Strength of Wrist and Fingers, which all performers on these 
ER, london), Central Organ Works, Hulme, Manchester ’ Instruments know to be of so much importance, can be easily and 
ghly com. : : : : — ons por Pe Gen Monies = we this ——— affords, 
married, RGAN. — 12- a ade and sold by J. Geo. Morley, Harp and Piano Maker, 6, Sussex 
shera, |) pa Sacan Boneter, Bare! to nee List weice sa ron, | Pl8ee» South Kensington Station. "Price 15s, 
~ bert 25, or easy terms. J. Strohmenger and Sons, 206, Goswell Aveiiem Boome warely for tn Sete of Musical Property. 
- = 5 ; TICK and SIMPSON, Auctioneers 
ht, wages UPERIOR modern THREE-MANUAL and I 7, Leicester Square, London, W.C., hold SPECIAL SALES 
Sot, W. PEDAL ORGAN, 20 stops, £250; Chancel O f of MUSICAL INSTRUMENTS on or about the 2oth of every 
: Be PS; £2505 el Organ, 2 manuals | monih. Sales of Musical Libraries, Music Plates, and Copyrights, 
NTED. and pedals, £50; also Two-manual and Pedals, 7 stops, £85. Eustace ’ i 
suas a Ingram, 361, Liverpool Road, London, N ’ ’ Trade — ag seg ne —— as — may 
: ead Hisense require. Valuations for Probate or Legacy Duty, or for Public o 
Co., Ltd, ()RGAN, by Hitt, for SALE. Two manuals and se Sale. Terms on application. _ sails 
—____. dals, tops. Pri . Ge. i - 
Appi, int Weratenpon” £150. G. H. Cox, Farringford, Tetten REAT SALE of SHEET MUSIC. EACH 
COPY CLEAN AND SALEABLE. 
WO-MANUAL and PEDAL AMERICAN |15().00() COPIES OF SONGS, PIECES, and DANCES, by 
JNER, 4 ORGANS. A £60 “Snell,” two manuals and pedals, 25 gns.; a ’ all the Great Composers. 
derstands ditto, 35 gns.; a two-manual “ Alexandre,” 22 stops, 35 gns.; a £200| 250 SONGS, PIECES, and DANCES .. ..  «. £1 5 0 
vans and “Bell,” 30 stops, 21 setts, 95 gns. Also several large Organs and 500 SONGS, PIECES, and DANCES .. ee oo 25 0 
pers Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual | 1,000 SONGS, PIECES, and DANCES .._.. - 400 
seine price, Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 5,000 nar ares se apt oo 0 ee Cee GO COO 
; 10,000 . , an ae oa « 306 00 
70., Ltd, GUINEAS.— AMERICAN ORGAN (list price, Send at once for a Sample Parcel of £1 worth for 1s., post-free. 
yr 20 guineas), 11 stops, including two knee-stops and the beautiful | N-B.—This Music is pA cong Publishers, the Best Editions, and 
€ tolo stops, voix celeste and vox humana; two octave couplers, hand- Cer or on eee ; 
American - high ee iy be Fine four months; ten years’ walene easy WILLIAM LEA, 50 & 52, CHURCH STREET, LIVERPOOL. 
rms arranged. Packing and carriage free. Approval. Full pri 
paid will be allowed within three years if fone ey i Melee tines HE HARMONISING OF MELODIES. By 
dge of §f mstroment. D’Almaine and Co. (established 113 years), 91, Finsbury H.C. BANISTER. 2s. 
Salary, Pavement, E.C. Opentill7. Saturdays, 3. bis Be A bey iy i mnegged VERSUS THE SINGING- 
See ae MASTER. C. E. Row.ey. 2s. 
practi PPS UINEAS.— PIANO (‘‘ Duchess’ Model), solid Office of Music, 186, Wardour Street, W. 
, iron frame upright grand (list price, 30 guineas); full com- a 
er week, pass, full trichord, celeste action, &c.; in handsomely carved walnut NEW MUSIC by W. WOLSTENHOLME, 
case, four feet in height; in use only six months; sent on Mus. Bac., Oxon. 
~ Has approval, carriage free, to any part of the United Kingdom; ten A SERIES OF ORGAN PIECES. 
A years warranty ; easy terms arranged; full price paid will be allowed No.1. ScherzoinF .. ae ‘on a ae 1s. 6d. 
, years in Herchanged for a higher class instrument within three years, » 2. Prelude in A flat and AllegrettoinF ..  .. 1s. 6d. 
g. ane and Co. (established 113 years), 91, Finsbury Pavement, Other numbers will be published shortly. 
Eleven ity. Open till7. Saturdays, 3. ; London: NoveLLo anp Company, Limited. 
treet, W. BLUTHNER Upright Iron Grand PIANO, like EW and SUCCESSFUL SONG, “0 watchful 
TANT, new. All latest improvements. Exceptional bargain. 11, Park- Angel.” By Merton Crark. Words by Beatrice E. Kent, 
atene burst Road, Holloway, N. inh. Barong W. Morvey anp Co., 14, Maddox Street, Regent 
y well at OR SALE.—60-Guinea Cappy PIANO, wi ee 
¢ 4 ith 
— ~  Ofgan pedals attached. Pedal board detachable. Good condi- HUMOROUS PART-SONG FOR S.A.T.B. 
aN fon, Apply, Attwells, Friar Street, Reading. To": THE PIPER’S SON. By A. Ben ALLEN, 
‘ Composer of “ Dickory, dickory, dock.” Price 3d. 
rk. Pre: pean PEDALS to PIANOS.—New method of pt lll Wevaaic ane Counant, Limited. 
ferences. ttachment by TUBULAR PNEUMATIC. This action : ; 
jpasses all mechanical actions for prompt and Organ-like Touch. ILL’S EASY VOLUNTARIES. —‘! Messiah,” 
—— aa less expensive, easier to attach, and does not injure the most “Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book 
] up in a Pianoforte. Prospectus and price list free. Apply to Norman London: NoveELLo aND Company, Limited. 
to Dale, eard, Ltd., 24, Queen Victoria Street, E.C. OMPOSITIONS by T. W. B Th 
: ; y T. W. Braxey.— Three 
a ASSOCKS AND SURPLICES.—Priest’s Wife . Leaflets for Violin and Pianoforte: No. 1. Recit. and Cavatina, 
t-clas i. eeps ready 500 tailor-made Cassocks (black and coloured) and | 3s.; No. 2. Pixies’ Dance, 3s.; No. 3. Minuet and Trio, 2s. 6d. 
of Cate mes in all lengths, Stoles, from 5s. 6d.; Bags, 4s. 6d.; Altar Three Sketches for Pianoforte: No. 1. “Shadows” (Valse), 3s.; 
Novello Strand Wi Letters only, to “ Surplice,” 6, Southampton Street, | No, 2. ‘ Memories” (Intermezzo), 3s.; Sabot Dance, 2s. 6d. Gavotte 
ae. : ») W.C. in G for hoy yin 38. hay ———— pb nner De 9 Co. 
Music ow Ready. On the rst of each Month. 228Cols., 2d.; Post-free, 34d Part-Songs for s.a.7.B.: “Ave! now let prayer and music,” 30. net 
A Pah » 344. | (Tonic Sol-fa, 2d. net); ‘The Clansmen” (2nd thousand), 4d. net; 
1 Goods. USICAL OPINION and MUSIC TRADE (Tonic Sol-fa, 2d. net). London: Novetto & Co., Ltd. ; or, direct 
from the AuTHOR, Booth Place, Falkirk. 


REVIEW. 150, Holborn Bars, E.C. 
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THE NEW 


BRISTOL CHANT 


AND 


ANTHEM BOOK 
WILL GREATLY INCREASE 
THE INTEREST 
OF YOUR 
CHOIR PRACTICES. 





ALL PARTICULARS FROM THE_PUBLISHER 
Bristol: W. Crorton HemMMons; 
OR, 
London: Novetto & Co., Ltd.; Srupxin, MarsHAt & Co., Ltd.; 
Houtston & Co., and all Booksellers. 





EDITED BY 
AnD ARTHUR HENRY BROWN 
THE 


FREE RHYTHM PSALTER. 


CHOIR and PEOPLE'S EDITION. The words with the Melodies, 
in paragraphs with Head-notes, &c., pointed on Free Rhythm 
principles. Extra fcap., 8vo, cloth. Part I., Canticles and 
Responses, 1s. 6d.; Part II., The Psalms, Daily and Proper, 2s. 6d. 
Both parts in one volume, 3s. 6d. 

ORGAN EDITION, with varied Harmonies engraved; with an 
Introduction to the Principles and Practice of Chanting in Free 
Rhythm and Antiphony. 

Long 4to, cloth, ros, 


London: Henry Frowpe, Oxford University Press Warehouse, E.C. 


FRANCIS POTT 





Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 





Tunes, &c. London: NoveLio anv Company, Limited. 
EW TUNES to FAVOURITE HYMNS.— 
No. 1. “Abide with me”; 2. “Praise to the Holiest”; 


3. Rock of Ages”; 4. “The roseate hues”; 5. “Just as I am”; 
6. “I was a wandering sheep”; 7. ‘‘ There is a land of pure delight.” 
By EpwarD WHITAKER. Price Threepence. 

London: NovELLo AND Company, Limited. 





Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NovEtto AND Company, Limited. 


Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 


By Wiu1aM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NoveLLo AnD Company, Limited. 











cond Thousand, 
AGNIFICAT a NUNC DIMITTIS in F. 
By ARTHUR CARNALL, Mus. Bac., Cantab, Price 4d. 
London: NovELLo AND ComPAny, Limited. 


NOW READY. 
OYAL BETHLEHEM. Carol for Christmas- 
tide, by W. A. MONTGOMERY, Mus. Bac., Dunelm, Price 14d. 
Specimen’ copy free from the CoMpPosER, Elm House, Hunstanton. 
London: NovELLo AND Comzany, Limited. 








Second Edition, Now Ready. 
HE ORCHESTRA. Vor. I—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Prout, 
B.A., Lond., Author of ‘Harmony: its Theory and Practice,” 11th 
Edition ; " Counterpoint: Strict and Free,” 6th Edition; ‘ Double 
Counterpoint and Canon,’ 2nd Edition; ‘‘ Fugue,” 3rd Edition ; 
“ Fugal Analysis,” 2nd ‘Edition; “ Musical Form,” 3rd Edition; 


“ Applied Forms,” 3rd Edition. Bound, price, net, 5s. each. 
AUGENER AND Co., 199, Regent Street, London, W. 
City BRANCH: 22, Newgate Street, E.C. 


MAUNDER'S 
CHURCH 
MUSIC. 





MUSIC FOR CHRISTMAS. wy 
Anthem—Christians, Awake .. 
Carol—Once in Bethlehem 
Two Christmas Carols .. ea ar 
SERVICES. 
Magnificat and Nunc dimittis in C — ee 
Magnificat and Nunc dimittis in D . 
Magnificat and Nunc dimittis in G . 


BenediciteinA .. es us os a eo 
BenediciteinG .. ee as ee ne eo 
Benedicitein F .. os se ee 


Te Deum in Free Chant "Form a oe “e 
Te Deum in B flat 5 ee 
Communion Service in G oe ee ue es 


Amen in G os ae 
ORGAN. 
Voix Seraphique (for Recitals) eee thats 


CHURCH CANTATA. 
Penitence, Pardon, and Peace (for Advent, Lent, 
and General use) .. ae 


Staff Tonic 
Otation. Sobf, 
3d. ad, 
2d. 1d, 
3d. 2d, 
3d. ti. 
3a. Rj 
3d. ad, 
14d, 
2d. 
14d. 
3d. ad. 
3d. ad, 
8d. 
1d. 1d, 
2s, 
1/6 1: 


London: NovELLO AND Cees Limited. 





Specimens of Anthems and Services free on application to 
J. 


HH. MAUNDER, San Remo, Bromley, Kent. 








CHURCH 


BY 


MUSIC 


EDWARD BUNNETT, Mus.D., Canrtas, 

















SERVICES. 
Te Deum laudamusin E.. +“ iG oe oo . «oe 
Benedictus and JubilateinE .. ea 6 a “ve 
Magnificat and Nunc dimittisinE .. aie ee co) 6 
i Tonic Sol-fa .. ee . id 
Cantate and Deus i inE .. ve oe ‘ “o. “eau 
Magnificat and Nunc dimittis i inG ;. oe ae ee . 30 
% Tonic Sol-fa .. | eee 
Benedicite in as, + se es pe a ; . a 
% in eee - ia nS oo «wf 
ANTHEMS, 
O Lord, Thou art my God. Advent .. ; ae 
O how amiable. Soprano Solo and Chorus... 4 
The Lord is my —— “ oe ee oe 3 
The Lord hath prepared . - ae + 3 
I will magnify Thee i eae ia ++ 3d. 
é Tonic Sol-fa oe 
Ave Maria. Soprano and Tenor Solo, ‘with Chorus oe 64 
Amen. Card a Gs e . i 
SECULAR.—VOCAL. 
Song (Soprano), “By the eran with Violin and a 
Accompaniment ad lib. .. 1s. 6 
Part- “Song, * “ Over hill, over dale” “s 0s, 3 
“ Now Autumn ” ae ne +e 08,30 
Four Pastoral Part-Songs .. bee Sais each 08.3 
ORGAN. 
Festal March in F (No. 3) PU comer ome 
Twelve Short and Easy Pieces .. we ae ee vo 4 Se 
Three Short Andantes  .. : =e ee «e coy Ob 
Minuetto in D oe ° oo yy 868 
___ London: Novetto | AND ‘Company, Limited. 
HYMNS FOR ADVENT. 
That day of wrath, that dreadfulday .. ..  ..J. Barnby A 
_ Ire (Day of Wrath) .. a ae “W. T. Best i 
ies Ire (Day of Wrath) .. ; ’ H.G. Bonavia Hunt 3t 
O come, O come, Emmanuel oe an R. Dawre 
Great God, what dol see andhear .. .. Martin Luther uf 
Lo, He comes . J. Tilleard tl 
Nine Hymns with Tunes, for Advent (from “ The Hymnary’ , 2 
Three Collects for the first three Sundays in —. F = ley 18 
es 





London: NovELLo AND CoMPAny, Met 
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NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


A NEW SACRED CANTATA FOR CHRISTMASTIDE. 


THE NATIVITY OF CHRIST. 


Contains Solos, Choruses, and Carols, and occupies nearly forty- 
five minutes in performance. Price 1s. 6d. Tonic Sol-fa, 1s. 
New and Recent Christmas Anthems :— 
GLAD TIDINGS (moderate). New . Tonic Sol-fa, 2d. O.N. 
WHEN JESUS WAS BORN (easy). New Tonic Sol-fa,2d. O.N. 3d. 


#His NAME SHALL BE CALLED WONDERFUL. New. 8th1,000 .. 3d. 
New, striking, and exceedingly attractive. 
4]y THE BEGINNING WAS THE WorbD. 6th 1,000 « ce 
*#PEACEON EARTH. gth 1,000 .. oe ae «eo ee eo 4d. 
*UnTo US A CHILD IS BORN, 7th1,000.. a de ee oo a 
“ Both most useful and exceedingly beautiful.” 
*WorsHip HIM AND SING OF HIM. 12th 1,000 ne as «s 40h 
"Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, 
soft Chorus, and a short Full brilliant Final Chorus. 
*Bz JOYFUL, O EartH. Moderately easy. 7th 1,000 <a 4d. 
Band Parts of this attractive Anthem also issued. 

‘Tue GLorY OF THE Lorp. 14th 1,000 a « py os 40 
*REJOICE GREATLY. gth1,000. HESHALL REIGN. 17th 1,000 each 3d. 
#BREAK FORTH INTO JOY. 24th1,000 .. mea 


ee oe co. 4 
Sung at Choral Festivals in Downpatrick and St. Asaph’s Cathedrals. 
*TuE HEAVENS ARE TELLING. 9th 1,000 ee ee oe ee 30. 
‘BLESSED BE THE Lorp Gop. 2othedition .. 
Let US NOW GO EVEN TO BETHLEHEM. 9th 1,000.. ee «os ai 
We HAVE SEEN His star. 4oth edition ° ee e oo 40. 
Sinc, OHEAVENS, 25th 1,000. GLtory to Gop. 22nded. each 3d. 
THERE WERE SHEPHERDS. 22nded. BenHoLp,I BRinG. 4gthed. 3d. 
Recent Services; very popular:— 
*MAGNIFICAT AND Nunc piM. in C (moderate). New  .. eo 40. 
A very interesting and effective Service. 
MAGNIFICAT AND Nunc pio. (No.6). rothedit. Sol-fa,2d. O.N. 4d. 
An easy Service. Mostly in unison. 
MacNIFICAT AND Nunc pim.in D. 16thedit. Sol-fa,2d. O.N. 4d. 
Sung by the North Connor Choral Association and to be 
included in next year’s Service Book of the Peterborough 
Diocesan Choral Association. 

CELEBRATED MAGNIFICAT AND NUNC DIMITTISin F, 83rd edit. 
Sung at numerous Choral Festivals, 

FavoURITE MAGNIFICAT AND Nunc pio. in E flat. 

Sung at three Choral Festivals, 


4d. 


31st edition 4d. 


PopuLaR MaGNiFicaT AND Nunc pimittisin G. 13thedition 4d. 
Festal MAGNIFICAT AND Nunc DIMITTIs in B flat. 3rd 1,000 4d. 
Easy Hoty ComMuNION Service in E flat. d 


16th 1,000.. 4d. 
Hoty ComMuNION SERVICE in F, 12th edition re 6d. 
‘Easy Hoty ComMuNION SERVICE in G. New. 6th 1,000 vs Ate 
All these Services are complete, with Agnus Dei and Benedictus. 
Te Deum (No. 6). Aunique setting. 5th1,000 .. ua ee Ae 
New easy Te Deum and JubiLaTE in E flat. 13thed. .. each 3d. 
TeDeuminG. 18thedition. 4d. Te DeumMinF. 37thedition 3d. 
New Benepictusin F, 4th1,000 .. 3 
THE ROLLING SEASONS. 6th 1,000. 
A favourite Sacred Cantata. Band Parts also printed. 
PopuLar VoLunTARY Book. Contains Seventeen Easy Volun- 
taries on two staves. 3rd edition now ready ee net 1s. 6d. 


*POPULAR CHRISTMAS CAROLS. 


253rd 1,000. Price 1d. each. Nos. 37 to 42 are just published. 
*t, CAROL SWEETLY, *22, THE ANGEL’s SONG OF LovE, 





*2, O LOVELY STAR. . NIGHT OF GLORY. 

*, WuaT say THESE BELLS? *24,. JESUS, THE LorD, IS BORN. 

*,, Come, HAIL THE Day. \*25, ANGELIC VOICES. 

*s, Goop NEWS WE BRING. ). THe Roya CHILp. 

*. SweETEST Music. *27, SWEETLY CHIMING BELLs, 

*7, AWAKE, AWAKE ! . WELCcoME, CHRISTMAS Morn 

*8, 0, so SWEETLY. . RinG out, O BELLS. 

19 Happy Mornin. . GLorY TO GOD ON HIGH, 

(10 SWEET ANGELS, EVER BRIGHT. *31. O BETHLEHEM FAIR. 

1, On, CuristMas BELLs. *32. EMMANUEL! SWEET NAME. 

ha, BETHLEHEM’S PEACEFUL HILL, *33. SING WE GLORY. 

is Sweet CuristTMAs Day, . Harp, AWAKE! 

MoD RinG, Betts, Rina. . CoME YE TO BETHLEHEM, 

Ket Farr EpEn’s GATES. . ANGELS BRIGHT, 

(ib. SONGS OF RAPTURE. *37, REJOICE WITH ALLELUIAS. 

17, ALL HAIL! WE SING. . THE WonpRous Srory. 

. Loup Hosannas. 

19 GLap HEAVEN REJOICES, . THE CHILD OF PEACE. 

ba GOLD, FRANKINCI NSE, &C. . On CuristMas Day. 

a1. SEE THE JOYFUL DAY, *42, THE STARRY PoRTALs. 

Words only: Set 1 contains Nos. 1 to 6 complete; Set 2, Nos. 7to12; 
Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24; Set 5, Nos. 25 to 30; 


Set 6, Nos. 31 to 36; Set 7, Nos.37 to 42. Each Set, 3s.3d. per 100, | 


Those marked (*) are also published in Tonic Sol-fa. 
London : WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Cayton F. SumMy Co., 220, Wabash Avenue. 
— 


NEW CAROL 
THE BETHLEHEM HOME 


Organists and Choirmasters should send for sample copy, 
Post-free, 14d. 
MILLINGTON, Trowbri¢ge. 








| 
| 





| 
| 
| 
| 


| 


FOUR 
CHRISTMAS CAROLS 
“ CHRISTMAS BELLS” 
“THE BOY'S DREAM ” 
“CHRISTMAS DAY” 
“ BRING HOLLY BOUGH” 


BY 


HERBERT C. MORRIS. 


Price Fourpence. 


London: NoveELto anp Company, Limited. 





Price Threepence. Tonic Sol-fa, price Three-Halfpence. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


‘An effective, bright, melodious composition.”—Church Review. 
“ An able composition.” —Church Times. 
‘A gain to music of this class."—Musical Times. 





By the same CoMPosER: 


HREE CAROLS or HYMNS for CHRISTMAS. 


Music and Words, 3d. Words only, 3s. per 100, 


London: NovELLo AND Company, Limited. 





THREE CAROLS FOR CHURCH USE 


WITH OBBLIGATO ORGAN ACCOMPANIMENTS—VizZ. : 


“ ANGELS FROM THE REALMS OF GLORY” 


“CHRISTMAS BELLS” 
‘ YULETIDE” 


COMPOSED BY 


ALFRED R. GAUL. 


O.N,, 1s. 6d. Sol-fa 1s. | The verses of the above Carols have been carefully varied and suitable 


symphonies interspersed. 
Price Threepence each. 


London: NovELLO AND Company, Limited. 





EASY AND,EFFECTIVE 
CHRISTMAS ANTHEMS, &c. 
By EDWYN A. CLARE. 


For Parish Choirs. 


| A Saviour, CHRIst THE Lorp. 4th 1,000 .. ‘ “s «a 46 
THE PRINCE OF PEACE. 7th 1,000 <a ee ee ee 3d. 
An exceedingly pretty Anthem. Always liked. 
| WE HAVE SEEN His Star. Quite easy. 8th 1,000.. ee ee 3d. 
| BEHOLD, I BRING. 12th 1,000. SING,O HEAVENS. gth1,000 each 3d. 
| MAGNIFICAT AND Nunc pimITTis in D. 1oth1,000.. ee «- 4d. 
Sung at a Festival at Petersham, N.S.W. A favourite Service. 
PRAISE THE LorD, O JERUSALEM. 18th 1,000 pe ai oe : 


| 
! 
| 
| 
' 
| 
| 


| 
| 
| 





| THe LorpD REIGNETH. 


Quite easy, yet very attractive. 
5th 1,000. (Sol-fa, 2d.) aA ee ne 
London: NovELLo AND Company, Limited. 





Just Published. 


CHRISTMAS CAROLS 


Series V. AND VI, 
EDITED BY THE 


REY. T. HERBERT SPINNEY. 
10,000 FREE SPECIMEN COPIES 


given away as an advertisement. 


Send address, and 1d. stamp to defray postage, for either Series; two 


stamps for both Series; six stamps for entire six Series. 
Over 80,000 of the first four Series sold. 
Address, Newborough Vicarage, Burton-on-Trent. 
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Just Published. 


ROCK OF AGES 


SACRED SONG 


FOR CONTRALTO OR BARITONE 





THE WORDS BY 
REV. A. M. TOPLADY 


THE MUSIC BY 


THOMAS ADAMS. 





Price Two Shillings net. 





London: NovgeLtto anp Company, Limited. 


WINCHESTER’S 
Anthems and Services 








FOR 
CHRISTMAS 
1 ; 
ANTHEM.—“ Let us now go even unto Bethlehem” .. o> ie 
ANTHEM.—“ There were Shepherds” A ee vio os Ss 


TE DEUM, Service in F (No. 25 of Series).. “ — ee 
TE DEUM, Five Easy settings (Nos. 3, 4, 32, 36, and 46) each ad. 


BENEDICITE. Three Settings (Nos. 8,35,and42) .. ,, 2d. 
BENEDICTUS. No.9, in F, 2d; also, No. 10, in we oo thd. 
JUBILATE, Service in F ee oe oe xe oe eo tad. 
COMMUNION SERVICE in F (No. 44) .. ae Ne eo 
KYRIE ELEISON (Two Settings) DOXOLOGIES and 
NICENE CREED (No. 49) oe ‘ ne - eo. 2d. 
AGNUS DEI (No. 27) ee - ee ae 


BENEDICTUS QUI VENIT (No. 28) .. ne r a 
OFFERTORY SENTENCES (Ten Settings) .. ee oo Se 
OFFERTORY ANTHEM—“ Be merciful” <i ok oo, teas 
TALLIS'’S FESTIVAL RESPONSES .. es a ow Sas 
MAGNIFICAT and NUNC DIMITTIS, Service in F.. es 3d. 
Service in G.. oo Sts 
In B flat (No. 17) .. 3d. 
In A (No. 48) e- 3d. 





BOUND VOLUME, containing Nos. 1 to 50 of ‘‘ WINCHESTER'S 
CHURCH-MUSIC SERIES,” in cloth, gilt, red edges, 4s. 





ORGAN MUSIC 
Grand Festival March, 1s. 6d. Three Soft Voluntaries, rs. 
Ten Original Compositions, 4s. 





LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. _ 
CHRISTMAS CAROLS AND ANTHEMS 
E. BUNNETT, Mus.D., Canras. 














FIRST SET OF TEN, in One Book, price One Shilling. 
SECOND SET OF TEN _,, e 
THIRD SET OF EIGHT _se4 ra 
FOURTH SET OF TEN ‘ 

All in Single Numbers, One Penny each. 

Words complete, of each set, One Penny each. 
Application for Words to Dr. Bunnett, The Close, Norwich. 
Specimen copies, on application to the Composer, and special terms 
for any number of copies. 





CHRISTMAS ANTHEMS. 
" Arise, shine, for Thy light is come.’’ Price Threepence; Tonic 
Sol-fa, Three-Halfpence. 
“Inthe beginning.” Price Threepence. 


London: NovELLo anp Company, Limited. 
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| 





Just Publisned. 





NEW ANTHEM FOR ADVENT 
A FOUR-PART ARRANGEMENT (S.A.T.B.) OF 


THE NIGHT 1S FAR SPENT 
MYLES B. FOST ER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
Two-part arrangement (s.A.), price Threepence ; Tonic Sol-fa, 1d, 








London: NoveLtto anp Company, Limited. 


Seven of the Greater Antiphons 


FOR USE AT 
SPECIAL ADVENT SERVICES 


(SuITABLE HyMNS oR SHORT ADDRESSES MAY BE INTRODUCED 
BETWEEN EACH) 


O SAPIENTIA .. oe es O Wispom. 

O ADONAI ae os ..» O Lorp anp Ruter, 
O RADIX JESSE oo -» O Root oF Jesse. 
O CLAVIS DAVID “a ..» O Key or Davin, 





O ORIENS .. ol. ae O Daysprine. 
O REX GENTIUM . O Kina anp Desire, 
O EMMANUEL .. nes O EMMANUEL. 


(O VirGo VirGINUM is omitted) 


Set to Music sy J. STAINER. 


Price Ninepence; or, separately, Three-Halfpence each, 


London: NovELto anp Company, Limited. 


A CHRISTMAS DREAM 


AN OPERETTA FOR CHILDREN 
(WITH ACTION) 
THE WORDS WRITTEN BY 
Kk. R. MOFFAT 


THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling ; Tonic Sol-fa, 4d. 
Words only, 7s. 6d. per 100. 








London: NovELLo AND Company, Limited. 


IF YOU WISH YOUR 


CHRISTMAS ANTHEM 


TO BE ENJOYED BOTH BY CHOIR AND CONGREGATION 
SEND FOR SAMPLE COPY OF 


‘AWAKE! PUT ON THY STRENGTH" 


(Introducing Christmas Chorale) 


BY 
F. R. GREENISH, Mus. Doc., Oxon. 


5th Thousand. Price 4d. Tonic Sol-fa, 2d. 











Rapidly increasing in popularity. Sung quite recently in the Tow 
Hall, Sydney, Australia; and previously in the Centenary Hall, 
Sydney; both with Orchestra. 
Also at Festivals at Wellingborough (850 voices); Haverfordwest (5 
voices) ; Longwood Church, Huddersfield; Forest Gate, Essex; and at 
six Festivals in Lancashire and Yorkshire in the present year. 





‘‘A well-planned and excellently-written composition Church-like 
in its spirit, and the choral writing is admirable. We commend bt 
work for festival purposes."—Musical News. 

“Comes to us with good credentials, which, it may be said at ont, 
are well deserved "—Musical Times. 

“A most musicianly and artistic composition, and will undoubtedly 
become very popular.” —H uddersfield Examiner. me 

Various correspondents write: “Our choir have enjoyed practisiag 
your anthem more than any other they have ever prepared.” “You 
splendid anthem has secured us a most successful festival.” “Your 
anthem, ‘ Awake,’ &c., has been given with organ and orchestra to #@ 
immense and appreciative audience.” 





Sample copy sent gratis un applicauuon to the Composer, Dr. FS 
GREENISH. Haverfordwest, from whom may also be obtained 
orchestral parts, if required. 


London: NovELto anp Company, Limited. 
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ANTHEMS FOR CH nn ee 





Unto us a Child is born Ms a wa «»  F. Adlam 
#[n the beginning .. re ‘i A a .. G B. Allen 
Christians, be joyful .. ae ry ee ‘a .. Bach 
Come andthank Him .. ae es “< ais .. Bach 
Glory be to God .. a a <s C as .. Bach 
Glory to God . we aa &a a < +» Bach 
Hear, King of Ang els |. “6 we re -- Bach 
*That God doth one the world PP er ie .. Bach 
*Behold, I bring you -— ome hn ne ea . Barnby 
‘Christians, awake “a “a ee . Barnby 
Drop down, ye heavens . ee es - . Barnby 
*Hail to the Christ (Carol- “Anthem) a an a . Barnby 
*Like silver lamps... a eS ae a . Barnby 
‘Sing and rejoice .. .. J. Barnby 


*The first Christmas (Words only, 38. per 100) as . Barnby 
*The Grace of God which bringeth salvation .. J. Barnby 
#While shepherds watched their flocks ee .. _ J. Barnby 


,*While shepherds watched their flocks ae W. T. Best 
*Behold my servant .. Frederick Bridge 
‘Give the king Thy judgments, fe) Lord a A. H. Brown 
*Rejoice in the Lord =a .. J. B. Calkin 
Hail! thou that art highly favoured... .. _ Arthur Carnall 
Break forth intojoy . > Ss. oes 4 Taylor 
*Angels, from the realms of glory hee P F. H. Cowen 
Behold, I bring you good tidings .. AN J. M. Crament 
Behold, I bring you glad a oe .» Giovanni Croce 

Be peace on earth oF es ae .. W. Crotch 
Lo, star-led chiefs ‘ P .. W. Crotch 
*When Jesus was born in Bethlehem W A. C. Cruickshank 
When Christ was bern to earth ms H. Walford Davies 
tArise, shine, for Thy light is come .. wa .. Geo. Elvey 
*While shepherds watched ee .. Geo. Elvey 
*Let us now go even unto Bethlehem — x6 .. J.T. Field 
‘There were shepherds .. ne Myles B. Foster 

Ditto ditto eee Anthem) . Myles > Foster 
Behold, a Star appeareth -. Niels W. Gade 
Sing, 0 daughter of Zion ‘“ oa ee Gadsby 
‘Sing, O Heavens, and be joyful, O Earth °. aa A. Gaul 
In this was manifested ‘ .. _F. E. Gladstone 
Behold, how good and joyful .. a .. W.H. Gladstone 
*Behold, I bring you goodtidings .. a ks . Goss 
‘God so loved the world . oe . Goss 
*0 sing to God (NGel). (Female Voices) “2 "Ch. Gounod 

0 sing to God (Noel). (Arranged 7 S.A.T.B.) .. Ch. Gounod 
‘The Word is Flesh become .. ° .. Ch. Gounod 
Behold, I bring .. - ne re “a « BV. nee 
‘Brightest and best as + ne aa -» E.V. Hall 
Hark! the gled sound .. ee “a eo Ee Ve Hall 
‘Hark! the herald angels sing. oe ee e. E. V. Hall 
‘Foruntousa Childis born .. or oe ee epee 
‘Glory to God . andel 
How beautiful are the feet (Appendixto to‘ The Messiah *) Handel 
*O Thou that tellest «“ Handel 
*Now is come Salvation .. oe ee .. Cuthbert Harris 
*Lo,God ourGodhascome . .. Battison Haynes 
‘Let us now go even unto Bethlehem os E. J. Hopkins 
Ocomehither .. as “a ae oe .. W. Jackson 
0 Zion, that bringest .. ne we ‘ea .. W. Jackson 
Sing, fo) heavens .. a ; € “ — iene 


4d. 


14d. | 


Is. 


| 
| 


Sing, O heavens .. ae . Kent 4d. 
Hallelujah! the light hath shined .. : Oliver King 3d. 
Hark! what news the angels bring . .. Oliver King 3d. 
*The star that now is shining . ee .. Oliver King 14d. 
| *While all things were in saa silence ee .. Oliver King 14d. 
| *God so loved the world . Pe M. Kingston 14d. 
Dawns the day, the natal day... i Robin H. Legge 3d. 
Fear not, we bring you good tidings - H. Leslie 1s. 
He cometh forth aa G. A. Macfarren 2d. 
While all things were in quiet “silence -» G.A Macfarren 14d, 
Behold the Tabernacle (Two-part Anthem) G. A. Macfarren 3d. 
Unto us was born (Two-part aaa «» G.A.Macfarren 3d. 
Sing, O heavens .. ea .. A.C. Mackenzie 6d. 
*O, Holy Babe... «. A.C. Mackenzie 14d. 
*There shall come forth a Star. «. 0.A. Mansfield 3d. 
Blessed be the Lord God of Israel ee in Earl of Mar 14d. 
God, Who at sundry times .H. Mee 4d. 
Rejoice, O ye people “Mendelssohn 14d. 
Say where is He born (Trio) Mendelssohn 2d. 
There shall a Star Mendelssohn 6d. 
*Hallelujah! for unto us ‘a Child is born W.H. Monk 14d. 
O Jerusalem! look about thee. « E.W. Naylor 4d. 
*Sing unto the Lord a -. Vincent Novello - 
Before the Heavens were spread abroad ~— Horatio W. Parker 3d. 
I will set His dominion in the sea —_— W. Parker 4d. 
Glory to God in the highest Pergolesi 14d. 
There were shepherds .. xa .. Edgar Pettman 3d. 
*Break forth into joy P aa ° .. T. Ridley Prentice 6d. 
God so loved the world .. ae oe .. J. Varley Roberts 3d. 
The whole earth is at rest « . J. Varley Roberts 4d. 
The light hath shined . ee ee E. Silas 14d. 
*The Angel Gabriel was sent from God ee . H.Smart 14d. 
*Behold, I bring you glad — eo “C.W. Smith 14d. 
*God so loved the world . ee . Stainer 14d. 
I desired wisdom .. . Stainer 6d. 
*Mercy and truth are met together (Words, 38 per 100) . Stainer 3d. 
*O Zion, that bringest good tidings .. ee .Stainer 14d. 
| *The hallowed day hath shined upon us ee .Stainer 14d. 
*The morning stars sang.together_ .. .. J. Stainer 6d. 
| *There was silence in Bethlehem’s fields .. ee . Stainer 14d. 
*Ditto, ditto (Unison) .. .Stainer 14d. 
*Thus speaketh the Lord of Hosts . ee .Stainer 14d. 
*Break forth into joy ee " Bruce Steane 3d. 
In the beginning was the Word E.H. Thorne 14d. 
*Sing, O heavens .. ‘se -»  B. Tours 14d. 
*There were shepherds .. -» B. Tours 14d. 
In the beginning was the Word F. Tozer 4d. 
Sing, O heavens .. T. T. Trimnell 4d. 
This is the day which the Lord hath made.. urle 3d. 
The light hath shined .. : C.G. Verrinder 14d. 
*There were shepherds .. -. Charles Vincent 4d. 
Behold, I bring you glad tidings 4 4 Vittoria 14d. 
There were shepherds . 1. HW. Wareing 3d. 
Blessed be the Lord God of Israel ‘ S.S. Wesley 14d. 
*O come, Redeemer of mankind « «. J.E. West 14d. 
*With all Thy Hosts a ee « ee E. West 14d. 
*See amid the winter's snow na E. West 14d. 
Blessed be the Lord God of Israel C.L. Williams 4d. 
Jesu, Who from Thy Father's throne F.C. Woods 3d. 


" Anthems marked thus * may be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 





Lonpon: NOVELLO AND COMPANY, Limirep. 





THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND | 


ORGAN 
COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per 100. 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, rd. 

















London: NovELLo AND Company, Limited. 


CHRISTMAS SCENES > 
CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 











London: Novetto anv Company, Limited. 





WORDS BY 


HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 





Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 





London: NovELLo AND Company, Limited. 





FULErT! 


A CANTATA 


DE 


THE WORDS WRITTEN BY 
JULIA GODDARD 


THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 





London: NoveELLo AND Company, Limited. 
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NOVELLO'S 


CHRISTMAS 


CAROLS 





Bram ey, Rev. H. R.) 


+ Christmas Carols, New and Old. 
STAINER, JOHN ) 


FIRST SERIES. One ——- each, 


1. God rest you merry, apap : 
2. The Manger Throne Cc. Steggall. | 
3. A Virgin unspotted Traditional. 
4. Come, ye lofty .. Elvey. 
5. Come, tune your hearts... Ouseley. 
6. The First Nowell * Traditional. 
7. Jesu, hail ... Re J. Stainer. 
8. Good Christian men ... ie oi Old German. 
g. Sleep, holy Babe.. me oss ose Dykes. 
to. Good King Wenceslas ... ese Traditional. 
11, When I view the Mother J. Barnby. 
12. The seven joys of Mary ase Traditional. 
13. On the Birthday of the Lord . Dykes. 


14, What Child is this? = she 
15. Glorious, beauteous, golden- bright ae 
16. Waken! Christian Children | “A. 


17. A Child this day is born j Traditional. 
18. Carol for Christmas Eve Ouseley. 
19. When Christ was born... A. H. Brown. 
20. Christmas Morning Hymn J. Barnby. 


Tonic Sol-fa, complete, ts. ; separate n numbers, 1d. each. 


SECOND SERIES. One aad each. 


Traditional. 


; Old English. 
“Maria Tiddeman. 
S.C. Hammerton. | 


21. Carol for Christmas Eve Traditional. 
22. Jesus in the Manger ; ove H. Smart. 
23. The Holly and the Ivy | d Old French. 
24, The Moon shines bright J * Traditional. 
25. The Virgin and “_— tvs C. Steggall. | 
26, The Incarnation .. Traditional. 
27. Christmas Day .. J. Stainer. | 
28, The Cherry- Tree Carol... Traditional. | 
29. God'sdear Son ... a Traditional. 
30. Christmas Hymn... _ Goss. 
31. The Babe of Bet hlehem r Traditional. 
32. In Bethlehem, that noble place . Ouseley. 
33. A Cradle Song of the Blessed Virgin J. Barnby. | 
34. Christmas Song .. ess ; Dykes. | 
35. Jacob’s Ladder ... Traditional. 
36. The Story of the Shepherd J. Barnby. 
37. The Wassail Song a Traditional, 
38. In terra pax ae Dykes. | 
39. Dives and Lazarus Traditional. 


40. From faraway... cereus ee Dykes. 





41. Carol for Christmas Day A. Sullivan, 
42. The Child Jesus in the Garden. J. Stainer. 
THIRD SERIES. One nea each. 
43. What soul-inspiring music... Har. by J. S. 
44. Inthe country nigh to Bethlehem ... aon G. Hine. 
45. We three Kings of Orient are... > Har. by J. S. | 
46. Emmanuel, God with us H. Gadsby. | 
47. New Prince, new pomp | 14, C. Steggall. | 
48. A Babe is born Har. by J.S. | 


49. Come let us all sweet Carols sing . F. Champneys. 


50. Let music break on this blest morn... J. B. Calkin. | 
51. Carol for New Year's Day A. H. Brown. 
52. The Angel Gabriel ine Har. byJ.S. 
53. The Shepherds amazed.. si A. H. Brown. 
54. Noel! Noel ! Noe ‘ay nee Har. by J.S. 
55. I sing the birth G. C. Martin. 


56. Christmas Night.. = 
57. The Christmas Celebration ae 
58. Arise and hail the Sacred Day ove 


A. H. Brown. 


59. The Holy Well ... Har. by J.S. 
60. The Angel and the Shepherds” E. H. Thorne, 
61. The Coventry Carol... # Har.by J.S 
62. The Morning Star J. F. Bridge 
63. The Shepherds went their hasty way J. F. Barnett 
64. I saw three ships... Har. by J.S 


65. Mountains, bow your heads.) 


E. Prout. 
A. H. Brown. | 


W.H. Cummings. | 


66. Luther's Carol ae acs J. Higgs. 

67. The Boy’s Dream ne ue W. H. Monk, 

68. Legends of the Infancy... a J. F. Bridge. 

69. Let Christians all (The Black Decree) lisa Traditional. | 

70. Immortal Babe (for Christmas Day) aes 4 BEB EE 
a. a, 


The above 70 Carols, complete, cloth, gilt .. 4 0 

Library Edition, with Historical Preface, Rox- 
burgh binding ae 

Illustrated Edition, rst and 2nd Series ins 

Three Series (cloth, gilt, 2s.) , 

Words only, complete (cloth, 6d.)... ove ae 4 

Words, each Series... ees 14 


*.* The Carols marked thus 


6 


| 88. Bethlehem 


| Hetmore, Rev. T.) Carols for Christmastide. 


Neate, Rev. J. M.| Ancient Melodies. 


71. Here is joy for every age. | 77: 


Set ty 
One Penny each, 


From church to church, 

72. Earthly friends will change. 78. In the ending of the year, 

73. Gabriel’s message. | 79. Royal day that chasest gloom, 

74. Christ was bornon Christmas | 80, O’er the hill and o'er the vale. 
Day. 81. Good King Wenceslas, 

75. Earth to-day rejoices. 82. 

76. Good Christian men, rejoice. 


s. d, 
The above 12 Carols, complete e@ 
Folio, with pianoforte accompaniment .. » 4 6 
Treble part... ove one ose ae - 0 6 
UCTMN UIE sce ss, eee eas aes - O If 


WENSLEY, SHAPCOTT.—T welve new Carols for Christmas. 
tide. Three- scons each. 


83. O holy star ane eee J. Stainer: 
84. The shepherds ... mae Eaton Faning. 
85. Hymn of the angels G. M. Garrett: 

J. Barnby. 


*86. The anthem of peace ... 
87. The Desert ne “Emma Mundell 


a les B, Foster 


89. Daybreak .. a .. Berthold Tours. 
go. In the manger <* ..J. Barnby. 
gt. The Mother and Child... "Myles B. Foster. 
92. Christ is born A . . Bridge. 
93. Christmas Day ... “Battison "Haynes 
94. Sweet Chvletesns Bells J. Stainer, 


Complete, 1s. Tonic Sol- fa, 8d. Words only, ad, 


Ten CuristTMAS CAROLS. utah aes each. 


95. Now join we all with holy atts J. Stainer, 
96. Softly the night... wee ae M. Crament. 
97. Sleep, Holy Babe J. T. Field. 
98. Now dies in David's City... ces *0 J. Swire, 
| 99. There dweltin Old Judea... ‘ia six aus R. Jackson, 
100. Good people, give ear ... ae a= ae ose . Swire, 
tor. Carolfor Christmas Day... kee J. T. Field. 
102. Ye stars of night eee bas . 5; "Swite 
103. Ring out, ye bells * : J. H. Wallis. 
I04. Two thousand troubled years. J. F. Bridge. 


Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 


STAINER, JoHN (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 


*105. Shepherds! shake off your drowsy sleep. 
106, Come, shepherds, come! shake off your sleep. 
107. Now sing we all full sweetly. 
108. The good men all of Chastres. 
109. Whence comes this rush of wings afar ? 
ae pe with us, sweet flowers, and worship. } 
* \ Infant so gentle, so pure, and so sweet ! 
O Night, peaceful and blest ! 
Of the Father's love begotten. 
We saw a light shine out afar. 
Christmas hath made an end. 
Now farewell, good Christmas. 


Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. 


pid. 


rit. 
112. 
113. 
II4. 
115. 





Martin, G. C. (Harmonised by). — Christmastide 
Carols. One Penny each. 


Part I. (Old Breton Melodies). 


. Hail! Christmas Bells. 

= { O’er her Child the Virgin weeps. 
7: | The stars are bright. 

8. On this day was born. 

. Glad hymns, with one accord. 

. Outside the city gates. 

. On Asia Minor’s sunny shore. 

. Across the desert sands by night. 


Complete, 6d. Words only, rd. 


Part II. (Old French Melodies). 
The Shepherds glad. 
Merrily ring the Christmas bells. 
The sombre shadows darker fall. 
Poising bright on golden wing. 
Round the Virgin gently sleeping. 
The Circumcision. 
In the golden lands afar, 
A Legend of the Flight. 
Complete, 6d. Words only, rd. 


* may be had in Tonic Sol-fa. 


i 1d. 


123. 
124. 
125. 
126. 
127. 
128. 
129. 
130. 


Toll! toll ! because thereenés, 





*197 





~ 
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NOVELLO’S CHRISTMAS CAROLS 


BraMLEY, Rev. H. - Christmas Carols, New and Old. | 
Arranged for Men’s Voices. 


STAINER, JOHN. 
Three- a each. 


yn A Virgin unspotted... ne « aa “ 


13, The Manger Throne 
13 Sleep, Holy Babe 
. Good Christian men, rejoice .. 
= ’Twas in the winter cold 
130. Good King Wenceslas... a 
137. Come! ye lofty .. os 
= God rest you merry, gentlemen 
139. Listen, Lordings = on 
yo. The First Nowell pie 
141. When Christ was born a 
y2. Jesu, hail! O God most holy ae 
14}. 
= What Child is this ? 
‘45. The Waits’ Song * moon shines bright) 
46. The Virgin and Child .. 
47. The HollyandIvy ... ad 
148. The Lord at first aa Ae ne 
49. The Incarnation me on eh 
150. The Cherry-Tree Carol 
151, A Cradle-song of the Blessed Vi Virgin 
152. a s Ladder ... oe 
153. Dives and Lazarus 
154. The Wassail Song 


Complete, 2s. 





BRAMLEY, Rev. H. R. } Christmas Carols, New and Old. 
Arranged for Two-part Singing by 


STAINER, JOHN 
W. G. McNaucurt. 
Three-Halfpence each. 


155. Good King Wenceslas. 

156, Good Christian men, rejoice. 

157. Christmas hath made an end. 

158, God rest you merry, gentlemen. 

159. The First Nowell. 

160, A Virgin unspotted. 

161. The Wassail Song. 

a. {1 hear along our street. id 
The Boar’s Head Carol. ) 19d. 

163, The seven joys of Mary. 

164. Hark! how sweetly the bells. 

165. The Holly and the yy. 

Complete, rs. 





Fox, GEorcE—Carols for Christmastide. 
for Little Singers. 


Three-Halfpence each. 


Good King Wenceslas. 
167, I hear along our street. 


star. 

. As Joseph was a-walking. 

170, Hark! what mean those holy | 

voices. 

71. The Holy Well. 

172, While Shepherds watched. 

173. God rest you merry, gentle- 
men 

. Hark! how sweetly the bells. 


house. 


Grange. 


176. As I sat on a sunny bank, 8 
. Why in tones so sweet and | 7°3*+ 
tender, ( Lord. 
(Lo! a heavenly form a ‘catia 


bright. 


184. 4 The Boar’s Head Carol. 
In excelsis gloria. 


Complete, 2s. 6d. 


LeGcE, RoBIN 


Three-Halfpence each. 
I19gI. 
192. 
193. 
194. 
195. 
196, 


186, The Midnight Masse. 

187, The bells of Christmas. 

188. Pastor Bonus. 

189. Rejoice! Christen men. 

190, A Children’s Carol. 
Complete, rs. 











The Anthem of Peace (O sweet the 
enchanting anthem) ... 
On Christmas Morn - 
Across the desert sands by night 
Shepherds! shake off your drowsy sleep 
(Words only, 3s. per 100.) 


he seven joys of Mary ane nih ee on 


Words only, 2d. 


: bright. 
Brightly shone the Eastern | 178. ja you that in this 


Hosanna to the sei | 


I H.—Twelve New Christmas Carols. 
Unison Singing. Words by E. A. ALSTON. 


Traditional. | 


C. Steggall. 
Dykes. | 

Old German. 
J. Barnby. 


‘Helmore’ s Carols. 


- Elvey. 
Traditional. 

Ouseley. 
Traditional. 


Arthur H. Brown. 


J. Stainer. 
Traditional. 


Old English. 
Traditional. 
C. Steggall. 
Old French. 
Traditional. 
Traditional. 
Traditional. 
...J. Barnby. 
Traditional. 
Traditional. 
Traditional. 


; Tonic Sol-fa, 6d. Words only, 14d. 


Set to Music 
ba moon shone 


179. Clearly in the East it shone. 
Shepherds at the ) 
| 180 


+ Ind 


These good people. ) 
ae {Won frigid cells. 

Washerwomen old. 
182. The Holly and the Ivy. 
. A little robin. (Fas grand and how ) 


| rad. 


14d. 


Caraula Pastorum, 
Wassail Song. 
Kings of Orient. 
Good Christians all. 
Cometh the day. 

Ye Angelus Bell 
Tonic Sol-fa, 8d. Words only, 2d. 


...J. Barnby. 
“A. C. Mackenzie. 
G.C.M 
«J. Stainer, 


artin. 


14d. 


For 


14d. 


*198. 


199. 
200, 
201. 


202. 


203. 
| *204. 





continued, 


O Babe! 


in manger lying ... ove one 

The Virgin is hushing —< ae: Wi J ae 
| What Child is this ? ss asi Seer 

Darkness fell on the weary earth - = 38. per 100.) 
Holy night! peaceful ages ! om ..J. Barnby. 
In excelsis gloria lis ec a M: Crament. 
When Christ was born “we one ‘ns T. Field. 
What Child is this? ‘i én aes } T. Field. 
i were whisperings ... sea ww. J. T. Cooper. 

Shades of silent night . Gee. 


The Legend of Good Saint Christopher... 


F. PJ. Sawy er, 


205. I hear along our street E. Silas. 
*206. In dulciJubilo.. .. oss Pearsall. 
207. Caput apri defero ... oe . Pearsall. 
*208. Holly berries ... Westbrook, 
209. A New Year’s Carol | a J. Shaw. 
ann { There was silence (Unison) ere eee pay Stainer. 
“| The star in the East (Unison) ... po . H. Leslie. 
211. A Christmas Carol(Two Parts) ... "G. Reinecke. 
212. Glad Christmastide ... ane pom ‘as ...J. Barnby. 
213. All things were in silence ... ane ae .}. Barnby. 
214. Thisisthe month .. Hugh Blair. 
215. How peaceful was the night. Hugh Blair. 
216. There came a little child R. Jackson. 
217. As with gladness a ’ C. V. Stanford. 
218. One night as I was sleeping “a va J. Swire. 
219. The Golden Crown ... “ me i: Stainer. 
220. Joy fills our inmost heart ... “A. C. Mackenzie. 
221. Who is this that lies all lowly ...Myles B. Foster. 
222. See, the Morning Star a E. G. Monk. 
223. Carol, carol, Christians Victoria Grosvenor. 
*224. On Christmas Morn ... A. C. Mackenzie. 
225. In the ages past F. A. J. Hervey. 
226. We sing a song of gladness... J. Swire. 
227. The morn, the blessed morn is nigh Victoria Grosvenor. 
228. Carol, carol, Christians = Mrs, J. W. Bliss. 
229. O was not Christ our Saviour? me «. J. Shaw 
230. Carol, Christian children... A. Moffat 
*231. There was silence in Bethlehem’ s fields(s. eT T.B.) J.Stainer. 
232. Come, all ye Christian men, rejoice Hamilton Clarke. 
233. Shepherds i in the fields abiding Hamilton Clarke. 
234. Come and sing the wondrous story . Varley Roberts. 
235. The Christmas bells ring loud and ane . Varley Roberts. 
236. Bethlehem eet ‘ital . Varley Roberts. 
237. The birth ever new - Robin H. Legge. 
238. Theoldnews ... one ese Robin H. Legge. 
239. Christmas Eve ... ° Robin H. Legge. 
240. The Christmas vision ... Robin H. Legge. 
241. The Shepherds’ Carol... Robin H. Legge. 
242. Mary’s Cradle Song ae Robin H. Legge 
243. The Angels’ Carol pe Robin H. Legge 
244. Children’s Chorus . Robin H. Legge 
45. The Holy Quest . wie pre Robin H. Legge 
246. The Five Kings - poe Robin H. Legge 
247. Praise we now the Holy light i Robin H. Legge 
248. Nazareth town in slumber lay Robin H. Legge. 
249. An ode on the birth of our Saviour . C.H. Lloyd. 
250. See, the morning star is dwelling ... A. Herbert Brewer. 
251. Christ was born on Christmas Day A. Herbert Brewer. 
252. Christmas Morn joe H. C. Havergal. 
253. The Kings of the East... Sa an sai H. C. Havergal. 
254. The Star . ‘ ‘es “ H. C. Havergal. 
255. The Angels’ song <0 po “a H. C. Havergal. 
256. The Holy birth . “se << oe H. C. Havergal. 
257. The Humiliation. pan ons we H. C. Havergal. 
258. Rejoice, O daughter .. ..C. Macpherson, 
259. The Vi irgin and Child (This winter’ S night) C. Macpherson. 
260. The Annunciation _... x ¥ Barnby. 
261. The Message to the Shepherds ‘ . Barnby. 
262, Cradle Song of the Blessed Virgin.. . Barnby. 
263. Gloria in excelsis . Barnby. 


(Nos. 260 to 263 published. together. 


. Sing the Holy Child-Christ... 
; nei baby, sleep 


“ The First Christmas,” 
Myles B. 
Thos. 


“Octavo Anthems, 448, 
3d. Tonic Sol-fa, 2d.) 


Foster. 
Adams. 


...A. M. Goodhart. 





To be continued. 


*,* The Carols marked thus ‘ may be had in Tonic Sol-fa. 


Lonpon: NOVELLO. “AND COMPANY, Limitep. 





“~~ 


} 


; What sudden blaze of song. ao Cuthbert Harris. 
. What sudden blaze of song .. «wo _). F. Bridge. 
. Shepherds, leave your flocks | , J. V. Roberts. 
. Heavenly music, clearly ringing ... ]. V. Roberts. 
. Silent night, holiest night J. V. Roberts. 
. Angels singing a pee «J. H. Mee. 
. Little children... a : ..J. H. Mee. 
. Blessed Babe ... ove “H.W. Wareing. 
. Ring the bells .. pa -J. Barnby. 
. Sweeter than songs of summer ‘ J. F. Bridge. 
(Words only, 3s. per 100.) , 
-. The night in solemn stillness hung J. G. Smith. 
In the Press. 
In the fields with their flocks abiding ...J. E. West. 
It came upon the midnight clear ... ...Battison Haynes. 
The Son of Mary, Christ the shaped .. Thomas Adams. 
Hark! all around . W. A. C, Cruickshank. 
Itistheday ... ~ . W.A. C. Cruickshank. 
Mortals, awake W. A. C. Cruickshank. 





3d. 


oe 


MPORGARAGSC ORAS R OOOO RA 
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NEW | 
CHRISTMAS ANTHEMS. 


ANGELS, FROM THE REALMS OF 
GLORY 


THE WORDS WRITTEN BY 
J. MONTGOMERY 
THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


WHEN CHRIST WAS BORN TO 
EARTH 
THE “wate BY 
H. WALFORD DAVIES. 


Price Fourpence. 


: ] al T } Re ne N y 
SEE, AMID THE WINTER’S SNOW 
CAROL-ANTHEM 
THE WORDS WRITTEN BY 
REV. E. CASWALL, M.A. 

THE MUSIC COMPOSED BY 
JOHN E. WEST. 

Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


NOW IS COME SALVATION 
CUTHBERT HARRIS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 




















Recently Published. 


BEHOLD MY SERVANT 
COMPOSED BY 
FREDERICK BRIDGE. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


O HOLY BABE 
COMPOSED BY 
A. C. MACKENZIE. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


O COME, REDEEMER OF MANKIND 
ANTHEM 
COMPOSED BY 
JOHN E. WEST. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


IN THE BEGINNING WAS THE WORD 
ANTHEM 
FERRIS TOZER. 


Price Fourpence. 


THERE SHALL COME FORTH A STAK 
ANTHEM 


O. A. MANSFIELD. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 

















London: NoveLLo anp Company, Limited. 


RING OUT, WILD BELLS 


| TRIO FOR FEMALE VOICES (s.s.4.) 
WITH ACCOMPANIMENT FOR 

| TWO VIOLINS, PIANO, ORGAN, AND BELLS 
| THE WORDS WRITTEN BY 

| ALFRED, LORD TENNYSON 

| 

| 


THE MUSIC COMPOSED BY 


HENRY LAHEE. 


Full Score, price Two Shillings net. 
Instrumental Parts (Violins, Organ, and Bells), 2s. 


Vocal Score (No. 286. Novello’s Octavo Edition of Trios, &., for 
Female Voices), 3d. 





—— ___ London: Novetto AND Company, Limited. 
| AROUND THE WINTER - 
| FIRE 

/'CHRISTMAS CANTATA FOR FEMALE VOICES 

| WORDS BY 

SHAPCOTT WENSLEY 


MUSIC BY 


ALFRED R. GAUL. 


| Price Two Shillings; Tonic Sol-fa Edition, One Shilling, 
| Words only, 7s. 6d. per roo. 








London: NovELLo AND Company, Limited. 


~ CHRISTMAS HOLIDAYS 
A SHORT MUSICAL SKETCH 


SUITABLE FOR THE BREAKING-UP OF SCHOOLS 
COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 








London: NovELLo AND Company, Limited. 
Just Published. 


'CHRISTMAS ALBUM 


PIANOFORTE SOLO. 


Price, complete, Three Shillings net. 











CONTENTS. 
Frevitz, ALEx. von —Op. 37, No. 3. Hymnus. 
JaDASSOHN.—Op. 136, No. 6. Mazurka in G major. 
Grimm.—Op. 2, No. 2. Scherzo. 
. RHEINBERGER.—Op. 5, No.1. Jagd. 
SarTorio, A.—Op. 54, No.1. Menuet. 
HArRTMANN.—From Op. 30. ‘ By the fireside.” 
Salon. 
7. ARMAND.—In the Boat. Morceau de Salon. 
8, SCHARWENKA, PH.—Op. 72, No. 4. ‘‘ From by-gone days.” Mor. 
ceau de Salon. 
g. WacneER.—Bridal Song, from “ Lohengrin,” 
10. ae. 25, No.4. Mélodie. 
11. R1B1oLLteT, EpM.—Op. 64. Fantaisie-Berceuse. 
12. ScHWAB.—Op. 15. Gavotte. 
13. MERKEL, G.—Op. 65. Hunting Scene. 
14. VERHEY.—Op. 30, No.1. “Spring.’’ Valse de Salon. 
15. JADASSOHN.—Op. 124, No. 4. Menuet. 
16. GorTzE.—Op. 27, No 1. Humoreske. — 
17. NESVERA, Jos.—Op. 8, No. 20. “‘ Longing.” 
18. KEUDELL.—Op. 11. Valse de Salon. 
19. a 75, No. 5. Priére. 
20. HorMann, H.—Op. ror, No. 4. Gavotte. 
21. Se1ss, J.—Op.2, No.5. ‘ Binding Garlands.” 
22. Frevitz.—Op. 7, No.1. “ Ricardo.” a 
23. JADASSoHN—Op. 75. No. 4.“ Spring Song” (Frithlingslied). 
24. SCHARWENKA, X.— Op. 64, No. 3. Gavotte in olden style. 
25. MacDoweELt, Epw.—Op. 46, No. 4. Improvisation. 


DIABELLI. 


TOY SYMPHONY (after the Sonata, Op. 33), for Pianoforte Dutt 
two Violins, Violoncello, and Toy Instruments (Trumpets 12 
and G, Nightingale, Cuckoo, Quail, Tambourine, Drum, a0 
Triangle). 


PY Penn 


Morceau de 


Morceau de Salon. 


Morceau de Salon. 


Price, including Conductor's Part, Five Shillings net. 








London: Breitkop¥ and HARTEL, 54, Great Marlborough St., W. 
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LLS JUST PUBLISHED. | WILL BE PUBLISHED SHORTLY. 
NOVELLO’S 


ELLS VILLAGE CHANT BOOK EARLY BODLEIAN MUSIC. 








No. I. 
CONTAINING 
100 SINGLE CHANTS. DUFAY 
7 Price SIXPENCE. AND HIS CONTEMPORARIES 





ER «|. te lcmapisichin | FIFTY COMPOSITIONS 
VILLAGE CHAN | BOOK (RANGING FROM ABOUT A.D. 1400 TO 1440) 


VOICES No. II. TRANSCRIBED FROM MS. CANONICI MISC. 213 
CONTAINING IN THE 


50 DOUBLE CHANTS. | BODLEIAN LIBRARY, OXFORD 
| 








PRICE SIXPENCE. BY 








ling. 
The Chants contained in the above collections have been | = P + ~ 

chosen for their attractive melody and simple harmonies. J. I . R. S rAl N ER, BA Ln M.A. 
vo Aspecial feature is the pitch of the reciting-note, which ae 
Y S inno chant exceeds C natural.* The requirements and : 

capabilities of Village Choirs have been carefully con- a STAINE R. 
OOLS sidered in making the selection, which it is hoped will 

materially aid an important part of Divine Service. | 

*One exception to this occurs in No. 2 (No. 23, by Lord Mornington), | WITH A PREFACE 


which is included on account of its great popularity. | 
| BY 


Just Published. =— 4 E. W. B. NICHOLSON, M.A. 
een } 30DLEY'’s LIBRARIAN 


A NEW AND REVISED EDITION 


OF THE 


London: NovELLo AnD Company, Limited. 


TN nau eS NT : os CRITICAL ANALYSIS OF THE MUSIC 
JM | Magnificat and Nunc dimittis “ee 
SET TO MUSIC IN THE KEY OF A SIR JOHN STAINER 


WITH ACCOMPANIMENT FOR ORCHESTRA OR ORGAN M.A., MUS. DOC., OXFORD; HON, D.C.L. AND MUS. DOC., DURHAM 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD. 


BY 
GEORGE J. BENNETT, yncnctinniectie 
Mus. Doc., Cantab.; Organist of Lincoln Cathedral. ; 
The manuscript from which these compositions 





Price Sixpence. 
Full Score and Orchestral Parts, MS. are transcribed is probably one of the most valuable 





orceau de London: Novetzo anp Company, Limited. | store-houses of early 15th century music in existence. 


Just Published. . aus 
The Editors have selected secular compositions as 


s.” Mor 
THE ORDER being less conventional than the Masses of that 


FOR THE 





period, and also more rarely met with. So little 

BURIAL OF THE DEAD music of this early date has been printed that 

AS SET TO MUSIC BY 
MERBECKE 


students of musical history have hitherto had little 











de Salon. “#4 but hearsay to rely on. They will now be able to 
HARMONIZED BY 
SIR JOHN STAINER. see works by Dufay, Binchois, Brasart, Frenon, 
was TOGETHER WITH A Acourt, and many others, some of whom have up 
ae SORETION OF CUTEARLE MMMM, vie. to this time been only known by name. Eight fac-  , 
es ~~ hte Gointe oes )6Closti(‘(i wes: HE. Bey. ; 4 ar 
Tet life is here our portion aa es ‘“ G. C. MarTIN, imi i and method o 
fee Shepherd, Thou hast stilled is ” }. heen similes are sie to show the sty , 
us lives! no longer now.. ag a ee A.H. LitTLeton. cae 5 caus P - > ; 
- How the labourer's ace - « * F SrAinen. writing music at this time; a subject fully treated in 
Ee ra od, my Fath hi G wa ” A. H.D.T TE, : 
ets in C Sleep thy last ane” i _ ee «i ia : ia * | this work. 
rum, and Sleep on, beloved Ree” Taek sna ‘% } STAINER. = 
Me» on Lonpon: NOVELLO AND COMPANY, Limitep 
. Price One Shilling. AND 
St., W: ’ London: NoveLto anp Company, Limited. NOVELLO, EWER AND CO., NEW YORK. 


XUM 
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A PLAIN AND HANDY GUIDE Second Edition. PRO 


TO THE 


STORY, CHARACTERS, _— MUSIC, & ACTION NARCISSUS AND EC HO 
WAGNER'S NIBELUNGEN RING inane CHORUS, SOLI, AND ORCHESTRA A ; 


Price 3s.; Choral Parts, 1s. each. Also, 





ENTITLED 


“THE EPIC OF SOUNDS” * GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price ts. 











BY 
y COMPOSED BY 
FREDA WINWORTH. 
EDWIN C. SUCH, 

ALFRED Scuurz Curtivs, Esq. (Agent for the Bayreuth Festivals), Mus ace b §0 
writes: “It is the best and most exhaustive analysis of his work that I Mus. Bac., Cantab, 
waite of, and a ray help to anyone who wishes to penetrate into the 

eeper meaning of it : Nov MPANY, Limited. 

WALTER Damroscu, Esq. (the leading exponent of Wagnerism in London: Novsiro aup Company anaes 
the United States), writes: ‘ The little book by Miss Freda Winworth Second Edition. Ag 





is perhaps the cleverest analysis of the Nibelungen tetralogy that has 


been published, and will be a great help to students.” ee U R R E NT M ETH O D S 
—---— a - 
OF 


Price Three Shillings and Sixpence. 


London: SIMPKIN AND Co., Limited, and NoveLto Anp Co., Limited. TRAINING BOYS’ VOICES 








Just Published. An EssAY WRITTEN FOR THE MASSACHUSETTS CHoIR GuILD 
Th 
KING-C UPS G. EDWARD STUBBS, M.A., legit 
A 4 z » Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, N.Y, and s 
A RIVER SONG Price One Shilling and Sixpence, with 
WORDS BY London: NovELLo AND Company, Limited. = 
s < at the 0 
ASHMORE RUSSAN TO CHORAL SOCIETIES, . ‘a 


MUSIC BY Tg 7 1) 7 T hand] 
EDWARD SACHS. . As Reh = a" 









































ae Words by FLorence Hoare 
Price One Shilling. piercer : 
. 0! 
London: NovELLo AND Company, Limited. RICHARD RICHARDS, A.R.C.O. forwa 
A Price Threepence. 
Jest Pabliahes, London: NovELLo AND Company, Limited; 
Or the Composer, Clent House, Handsworth, Birmingham. , 
TONIC SOL-FA EDITION OF —— Thi 
‘The measure (6-8) wy 0 itself to graceful ee “cae which is the si 
Ei the chief characteristic of this part-song.”—Musical Times. 
TH E R U I N S O F AT H E N S “A very musicianly and melodious production, which can be recom- 
ma mended.”—Musical News. 
A CANTATA ‘A sparkling and melodious piece of writing, which is sure to be ; 
popular, and, what is quite another matter, which will deserve its Sui 
THE MUSIC COMPOSED BY popularity. We recommend the piece to the notice of choral associa- possil 
a VAN BEETHOVEN. tions.’ '—Birmingham D Daily Gaz ete. 
: Paco ver COMPOSITIONS 
The English words written and adapted by PAUL ENGLAND. BY It 
Bone with 
Price Sixpence. 
Staff Notation Edition, price One Shilling and Sixpence, T. M E E PATTI SON. = 
SRE i aaaaiana , quart 
_ London: Nov ELLO AND Company, Limited. CANTATAS. ~~ - 
Just Published. The Aaah Mariner e oe o @6 @6 
do. (Choruses only) «e «6 «<< £0 An 
z : The Lay of the Last Minstrel sn 20 7 
TONIC SOL-FA EDITION OF do. (Choruses only) «. a peeeaG with | 
OHN GILPIN May Day ECheist (Secred) 2 <1. a 
| e Miracles 0 rist ( acre 0 oe oe FO © 
J 0 r ANTHEMS, &c. 
A BALLAD All Thy works praise Thee (Harvest) .. « «+ 0 3 OT As 
Thou visitest the earth (Harvest) . oe eee (Ole of the 
FOR CHORUS AND ORCHESTRA I know that my Redeemer liveth (Easter). oe OB 
There were shepherds (Christmas) oo a as O'S 
The Words selected from Cowper’s Poem Thirteen Offertory Sentences oe ee ee oo O 4 
Six Kyries wa aig cap twig rere, ake Iti 
THE MUSIC COMPOSED BY Te Deum laudamus (in F) oe 03 ray 
S. P. WADDINGTON. ORIGINAL ORGAN COMPOSITIONS. ge genui 
abbas Fifteen Introductory and Concluding Voluntaries_ .. .» 38. 6d. 
Price Eightpence. Five Concluding Voluntaries Se ge” ee, ew | ae SEO 
Staff Notation Edition, price Two Shillings, London: NoveLto AND Company, Limited. I 
n 
London: NovELLo AND Company, Limited. WI LLIAM a YO U N G’S ofac 
: ; ; that 
Just Published. 8vo, 2d. POPULAR PART-SONGS. tinct? 
TAT Tk. la ~ feelin 
JIN ls 4 H Hail! merry, merry Christmas ae : .. 24th thousand ad, 
U N D E R ft H E I k E E S A Merry Christmas to you all Mh we < Cn 30. on a 
PART-SONG FOR S.A.T.B Songs of praise the angels — ne ee - th ,, 3d. Sacre 
F . England’s Glory . ae ee ss Sth » 34. Tema 
BY O Anglia, land of the brave .. se es be ” A 
7 ? T A Happy New Year .. an ae +s oo ©@6—C5€: ’ P 
W. W ° PEARSON . | Gaily thro’ the greenwood .. os ee e» 56th ‘ 24, 
. | London: Nove.to Anp Company, Limited. 
London: NovELLo AND Company, Limited. | Manchester: The Composer, 51, Barton Arcade. 





STRA 


S 
CES 


Guitp 


9 
tish, N.Y, 


1am, 
which is 
e recom: 
ure to be 


serve its 
associa- 





~~ 





XUM 


THE MUSICAL TIMES.—Novemser 1, 1898. 771 


PRODUCED AT THE LEEDS MUSICAL FESTIVAL, ALFRED R. GAUL'S CANTATAS. 


\SONGOFREDEMPTION, a AN A. 


(THE FOE BEHIND, THE DEEP BEFORE) PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


BY 
» TT “*Una’ is quite one of his best.”—Musical Standard, 

REV. i, M. N EALE PO a: cont in the present case, leaves no doubt that into all the 
ee ; places which know his previous compositiong ‘Una’ will find a way 
SET TO MUSIC FOR and a Pox much a favourite as its forerunners. . . . Mr. Gaul 
: 5 considers before all things the elegance and symmetry of his melodic 
SOPRANO SOLO, CHORUS & ORCHESTRA | fhrases's Defore al thing 
B | ‘We believe that Mr. Gaul has attained greater popularity with 

| small English provincial choral societies than any other composer 


= 
A LA N G RAY. | living or dead.” —London Daily Graphic. 
) - 
Vocal Score, Price One Shilling and Sixpence. t TH 13 TE N VI RGI N S 
Third Edition. Ninth and Tenth Thousand. 


String Parts (in the Press). 
Full Score and Wind Parts, MS. | This Edition contains the additional Soprano air “‘ Sun of my soul.” 




















| ‘The work will certainly go through Saxondom in the wake of its 
THE TIMES | predecessors from the same pen.”—London Daily Telegraph. 
. : eau ’ | “Must attain popularity wherever heard. Infinitely superior to any 
The work is written | not only with a strong feeling for | previous effort of the composer.”—Liverpool Daily Courier. 
legitimate effect, but with a remarkable degree of strength! ‘A distinct advance upon any of its predecessors.”—Birmingham 
and straightforward expression. Dignified and manly, yet | 2@#/y Post. Roa 
with no lack of tenderness, the work proceeds upon an even | , “ That ‘ The Ten Virgins’ is a much finer work than the everywhere 
course. Its construction, whether in the simpler strains of — + a SE SORE SS ee 
’ b aily Gazette. 


the opening or in the well-written fugal passages farther on, | 
PRODUCED WITH THE UTMOST SUCCESS BY THE 


is in the highest degree skilful, and, in particular, the | 
handling of a prominent theme with which the choral por- | BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


tion opens is of unsurpassable felicity. 
- *JOAN OF ARC 


DAILY TELEGRAPH. 
| Staff Edition. Twentieth to Twenty-fifth Thousand. 


For my part, I found the music sound and straight. | 
forward, and I greeted it as one greets an old friend. 

















| The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
TING before have they performed a work more satisfactory to themselves 
MORNING POST. | or more interesting to the audience than ‘ Joan of Arc.’”—Western 





This is an unpretentious but scholarly work, grateful to | — bth delightful C pciadi Beat ihia Catt 
the singers an 1 i is | “One of the most delightful Concerts ever given by the Sout 
eon and Pleasing to the listeners. Shields Choral Society was that of last evening, when the principal 


piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
DAILY NEWS. work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —Shields Daily News. 


Suited to the small choirs, among whom it will very 
possibly become popular. 


DAILY CHRONICLE. | 
It possesses most of the attributes finding acceptance x T 
with amateur choralists. Under such circumstances it | ISRAE t. I N i E 
would not be surprising were it taken in hand in many | N ESS 


quarters. 
DAILY GRAPHIC. | ‘ The work was given under Mr. Gaul’s own direction by some 3,000 


A manly, vigorous piece of writing, in thorough harmony | singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
| sented in no previous work better characteristics or more successful 








| FirTH AND SIxTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 











with the best traditi 5; 
on ee ee en noe school | efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 

DAILY MAIL. | performance.”—Musical News. 


says Ae ae The above Cantatas have been specially planned to meet the require- 
A solidly-written composition, worthy the best traditions | ments of Musical Societies, the greater portion being choral. 


of the English Church. | 


| Price, paper cover, 2s. 6d.; paper Ft 3s.; cloth, gilt, 4s.; Tonic 
7 y 1 | Sol-fa, 1s.; Vocal Parts, each rs. ords only, *7s. 6d.; +5s. per 100. 
B THE GUARDIAN, The loan of Orchestral Parts on application to the Composer. 
It is finely conceived and treated with no ordinary skill in | Ree = ree 
a sound, musicianly manner, remarkable originality, and | Lonpon: NOVELLO AND COMPANY, Limitep 
| AND 








genuine expression. 
NOVELLO, EWER AND CO., NEW YORK. 





YORKSHIRE POST. VEE Doe CO : ; > 
In one thing he has been particularly happy, his choice | WEBSTER’S GROUN DW ORK OF MUSIC. 
ofa chief subject, ‘‘a motto theme,” as it might be called, | 300k I., 1s.; Key, 1s. 6d. 
that pervades the whole work, and has both grace and dis- , . ay a 
tinction, The solo part, too, has many passages of real; WEBSTER’S GROUNDWORK OF MUSIC. 
feeling... . One chorus, “ With loins upgirt,’ is based | 300k IL, 1s.; Key, 1s. 6d. 


on a Polonaise rhythm, which may seem strange in a| 
sacred work, but is not inappropriate in effect, being | WWEBSTER’S CHILD’S PRIMER OF THE 
THEORY OF MUSIC. 


temarkably vigorous and spirited. 
One Shilling. 








Lonpon: NOVELLO AND COMPANY, Lru1rep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





London: NovELLo AND Company, Limited. 
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ORCHESTRAL MUSIC. 





NEVIN, E.—“ Narcissus,” from ‘‘ The Water Scenes” 2 8 Oo 4 


GODARD, B.—Berceuse de Jocelyn 
PUCCINI, G.—Selection from “ The Bohemians” 
MATT, A. E.—Norwegian Scenes. Suite :— 


I. Prelude—View of the Mountains ) 
II. Intermezzo—Peasants’ Dance... 


III. Scherzo—Sleigh Drive .. 


— “An Evening Ramble.” Suite :— 


Three Numbers Ae oe 
WAGNER, R.—“ Tannhauser.” Selection .. 
RUBINSTEIN—Romance. Op. 44 .. oe 
TSCHAIKOWSKY, P.—Chant sans paroles .. 
— Douce Réverie et Petite Valse .. ee 
MYDDLETON, W. H.—" Eventide” .. 
VAN PRAAG, M.—Canto Religioso .. Pr 


BURALD, F.—“ Loving Hearts.” Gavotte... 


BLON, F.— Under the Banner of Victory.” March 2 0 Oo 3 
KERKER, G.— The Belle of New York.” Selection 5 0 20 


Piano Soto Parts, 2s. EACH. 





Send for latest Catalogue, ready November 





HAWKES AND SON, 


DENMAN STREET, PICCADILLY CIRCUS, LONDON. _ 





THE LEGEND OF 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 


FOR UNISON SINGING 
VERSE BY 
Maup BaLpwick 


COMPOSED BY 


ALFRED R. GAUL. 





Price One Shilling. 


Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NoveELLo anp Company, Limited. 


r Extra 
Orchestra. Darts: 
ae s. a. 

ee 4 0 o 6 
5 0 o 6 


-6 0 o 8 
.) 
oo 6 0 o 6 
5 0 ° 
os 2.40 Oo 4 
2 8 Oo 4 
1 6 0 4 
oe 320 Ce) 
20 oO 
20 0 3 
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SPECIALLY COMPOSED FOR THE CHORAL FESTIVAL OF THE WEST 
MIDLAND FEDERATION OF EVANGELICAL FREE CHURCHES, 


Marcu 2, 1899. 





THE PILGRIM FATHERS 
NEW DRAMATIC CANTATA 


FOR SOLI, CHORUS, AND ORCHESTRA 


WORDS BY 


REV. J. M. GWYNNE OWEN 


MUSIC BY 


MR. THOMAS FACER. 





Warmly commended. Over 1,000 copies already sold. 





Full Music Score (114 pp.), 2s.; Sol-fa Edition, 1s. 





; London : WEEKES AND Co., 14, Hanover Street, W. 
Birmingham: JAMes RUTHERFORD, 34, Corporation Street. 


Words only, 2d. 


TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 


INTRODUCTION AND CHorus—“ Toiling and toss'd on the restless sea," 
CrapLeE Sonc—‘ Come, my baby, come away. vad 
Cuorus—“ Oh, ho! for the winds that blow.” 
BALLaD—" A mermaid dwelt in days of old." 
Trio—" The twilight grey is falling.” 

Sonc—“O manly hearts that brave the sea.”’ 
Cuorus—“ Dark and darker grows the night.” 
Cuorus—" A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 

Durt—‘ Through golden mists of morn.”’ 
CRADLE Sonc—No. 2. 

Cuorus—" Now let songs of gladness rise."’ 








“ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page. "Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata asa 
whole, it is a delightful work, replete with artistic workmanship,"— 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 
London: NovELLo anp Company, Limited. 


Popular Part-Songs for S.A.TB. 


By W. W. PEARSON. 





Nymphs of the Ocean «« | Under the Trees .. a 
The Skaters .. ‘ oe = | i Oyster Dredgers.. “2 
The Lake is oe ve @ vening ‘ a 

*'Tis Morn oe “SEs *Sweet to live (38th ‘thou. y ad, 
Sweet Spring (Madrigal) se 9d. Ht agmwe orse Se 
The River . «. 3d. | *The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d.| The DreamofHome .. 2d 
— = anki, eg oe = Departed Jo Winter... . 
e Stormy Petrel .. +. 3d. eparted Joys ad. 
The Coral Grove .. .. 3d.| There's beauty in the deep 4 
Pibroch of Donuil Dhu  .. 3d./ Soldier, rest! ai oo 
Blow, Western Wind! .. 3d.| Woodsin Winter .. oo 
Stars of the Night .. .. jd.| Autumn in vo 1G 


HUMOROUS PART- SONGS. 


Three Doughtie Men. (64ththousand) .. oe | we 
Three Children Sliding. (10th thousand) .. ee we 

A Ryghte Merrie Geste .. oo oe oe ee . 

The Snow-white Doe... oe oe oe ee 

*Ben Bowlegs (EDWARD OxeNFoRD) = we ae ax i 
The Carrion Crow eo oe + a ° 
Call John! .. Pr . 
Three Merry Fishers. (Just published) oe : 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 

The Iron Horse Ws -. 4d.]| The Ocean 

Off to Sea a ae -. 4d.]*The Ironfounders (36th thou) x 

Jager Chorus .. 0 -. 3d | The Cyclists .. 

The Lifeboat .. ae oe aes 

Orchestral Parts on application to the Composer, Elmham, Dereham. 

Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company, Limited. 


A Sequel to the ‘Elements of Music,’ and intended to prepare 
the student for Professor Prout’s Series of Theoretical Works. By 
FRANKLIN PETERSON. 2nd Edition. Cr. 8vo, bound, net, 1s. 6d. 
ELEMENTS of MUSIC. 4th Edition. Bound, net, Is. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street, 


OCAL EXAMINATIONS in MUSIC. 1899.— - 
The Pianoforte Works selected by the Associated Board of the 
Royal Academy of Music and Royal College of Music. 
Complete in 11 One Shilling Volumes. 

A. Local Centre Examinations. 
Junior Grade—List A, B, and C, each, net, Is. 
Senior Grade.—List A, B, and C, each, net, 1s. 

B. Local School Examinations. 
Elementary.—List A, B, C, complete, net, ts. 
Lower Division.—List A, B, C, complete, net, ~ 
Higher Division.—List A, B, and C, each, net, 











AUGENER AND Co.,, 199, Regent Street, and 22, Newgate Street. 


[ NTRODUCTION to the STUDY of THEORY. ’ 
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SOME OF 


FORSYTH BROTHERS KECENT PUBLICATIONS. 





BANTOCK, GRANVILLE. 


BARNS, ETHEL, 
The Humble Swain .. 4s. | O Tsuri San 4s. 

“‘O Tsuri San,’ by Ethel Barns, is a charming little lament in 
Japanese style, and the same Composer’s ‘The Humble Swain’ has 
considerable passion and genuine feeling.”—The Times. 

“*O Tsuri San,’ a Japanese Lament, words by Nora Hopper and music 
by Ethel Barns. The music has a sort of quaintly pathetic character 
that matches the words very well. It is very easy to sing and play.” — 
Manchester Guardian. 

LIEBLING, GEORG. 
The Lesson (in two Keys) .. 4s. | The Star of Love 48. 

“Two charming songs ... ‘The Star of Love’ has considerable 
warmth of expression.” —The Times. 

PITT, PERCY. 
Nature’s Lullaby (in two Keys) .. 48 

“Shows more talent than any song by a native composer I have come 
across for some time.” —Manchester Guardian. 

“Graceful and excellently written for the voice.”—The Times. 


REDHEAD, ALFRED. 


oe ee = 48. 
RONALD, LANDON. 
Song of the Trees (in two keys) .. ‘ a ee xe xa 

“A pretty ‘Song of the Trees’ by Landon Ronald and Alfred 
Redhead’s ‘ Fair Junetide’ will appeal to a large class of performers, 
as both are grateful and effective.” —The Times. 


oe oe 


Fair Junetide .. 


SONGS. 


PIANO SOLO. 


LIEBLING, GEORG. 


Twelve Pianoforte Pieces, in ten numbers . each 3s. Trois Préludes d’Aprés Heine. Op. 29:— 
DAVIESON, CHARLES. | Nos. I, 2.. 4s. each. | No. 3 : . ee 38. 
—- .. ; ; a Also for Violin and Piano. 
a 9 a Kee _ a se ee oie (Played by Miss ETHEL Barns, Miss Leonora Jackson, and 
ESPOSITO, M. Mr. Henry Sucu.) 
Two Valses .. each 3s. | Two Nocturnes each 3s. Nouvelle Suite 4 la Watteau. Op. 31°— 
“ _ No. 1. “a 43 «. 38. | No.3. Causerie dans les bois 3s. 
' HELMUND, ERIK MEYER. a ar ‘as oe +» 38-1 » 4. Féte Champétre 38. 
Four Pieces. Op. 152 Pe “ Pe ae a each 3s. (Played by Miss Fanny Davies and the Composer.) 
/ HILLIER, LOUIS H. O'NEILL, NORMAN. 
Tarantella d'Amore.. on es ‘s oo “ we 4s. Four Pieces .. os ee oe each 3s. 


SCARLATTI, A. 


THREE SONGS edited by J. A. Futter MaITLAnp, and for the 
first time published 


Per te vive e per te more (sung by Miss IsaseEL MacDoucat) 4s. 

Se mai giungi (sung by Miss EsTHER PALLISER) =i 4s. 

O rendimi il mio core (sung by Miss EVANGELINE FLORENCE) 48. 
SOMERVELL, ARTHUR. 

Love’s Apology 4s. | Take, O take .. “a «a aie 


(Sung by Mr. KENNERLEY RUMFORD.) 

“Two new songs by Arthur Somervell are among the most beautiful 
compositions that have lately appeared; the one to Shakespeare's 
‘Take, O take those lips away,’ may claim a place with those few 
specimens of the wedding of ‘ perfect music unto noble words’ which 
are rightly called classical, and the other, ‘ Love's Apology,’ is asso- 
ciated with a fine anonymous poem which first appeared in the Book 
of Ayres by Tobias Hume in 1605. Both songs have a comparatively 
small compass, of an octave and one note, and should be well within 
the powers of even moderately accomplished singers who can interpret 
beautiful music of the highest class." —The Times. 


THE BISPHAM ALBUM. 


TEN SONGS sy SCHUBERT anp SCHUMANN. 
Edited by Davip BisPHAm. 





Price 3s. net. 





“Not the least significant sign of the healthy progress of musical 
taste in England is the artistic advance shown in much of the music 
put forward for home use. It is true that some publishers continue to 
issue compilations which can only be described as good paper spoilt ; 
and, therefore, presumably there is still a buying public for feeble 
verses and trite melodic and harmonic progressions. 
however, who strive to minister to artistic progress deserve every 
encouragement ; and accordingly it is with much pleasure that we draw 
attention to TWELVE PIANOFORTE Pieces by Granville Bantock, issued 
by Messrs. Forsyth, for they belong to a class that is calculated 
to develop appreciation of real music. They are severally named 
RHAPSODIE, MEDITATION, PHANTASY, SCHERZO, NOCTURNE, LEGEND, 
PREGHIERA, MAZURKA, INTERMEZZO, SERENADE, CAPRICE, and 
RoMANcE, titles which are justified in each case by the character 
ofthe music. They are short and of moderate difficulty, and are more 
or less effective. The last-named quality, in great measure, arises 
fom Mr. Bantock's recognition of the necessity of contrast. The 
advantage of this is very noticeable in the Mepitation, which is 
prevented from degenerating, as frequently the case in such pieces, 
into mere maudlin sentimentality by an intermediate episode which 
might be construed as a lively recollection. ‘ Bright-eyed Fancy’ trips 
with dainty grace in the ScHERzo, and there is much poetic charm in 
the Nocturne. The LeGcenp would form an excellent study for 
Staccato wrist-playing; the MAzuRKA possesses an alluring grace 
which savours of the East, and it will not improbably prove to be the 
Most popular of the series, although in this particular it will have a 
rival in the Caprice, which is an alert and fascinating littie piece. 


( In the Romance we have a true ‘song without words’—one capable 


of being made very expressive by pianists who can make their instru- 
Ments ‘sing.’ TARANTELLA D’AMORE would seem to be a somewhat 


of Mr. Louis H. Hiillier’s brilliant pianoforte piece. This is dedicated 
to Miss Ella Pancera, and it may be recommended to the attention of 
Players who possess nimble fi. gers. Similar in nature, but much 
easier to execute, is a SALTARELLO by Charles Davieson, in which the 
composer has cleverly suggested the leap from which the dance 
derives its name. Deux VALSEs, respectively in A and F sharp minor, 
by M. Esposito, are pleasing pieces, as are also a PoLKA ECCENTRIQUE 
and a Gavotte Pompapour by Erik Meyer Helmund, and an 
ALLEGRETTO GRAzIoso by Norman O'Neill. The same firm have 
tecently published several songs which deserve notice. Mr. Arthur 
Somervell is never more happy than when his creative talent is 
aroused by words that call for a setting in the English school 
of the Elizabethan age; and the music he has allied to Shake- 
Speare’s lines, TAKE, O TAKE THOSE LIPS AWAY, admirably reflects the 


Paradoxical title, but exception can be taken no farther than the name | 


Those firms, | 
| HumsBte Swain and O Tsurr San. 





spirit of the text, and is, moreover, grateful to sing. The anonymous 
words of Love's ApoLocy, also by Mr. Somervell, suggest the same 
period, and the song may be recommended to baritone vocalists 
to whom the direct diction of our forefathers appeals. Two songs 
by Ethel Barns, a clever young violinist, merit praise and the 
favour of cultured singers. They are respectively entitled Tue 
The former is a setting for a 
baritone voice of some impassioned words by J. Sylvester (1562-1618), 
and the latter a lament over the untimely death of a Japanese dancer, 
whose whilom fascinations are recounted to music possessing a 
dainty quaintness, quite in keeping with the subject of the lyric. The 
compass of the latter song is within the octave Dto D. Natures 
Lutvasy, by Percy Pitt, is an unpretentious but well-written and 
melodious song, laid out for a soprano voice; while SPRING CALLS TO 
THE FLow_Ers, words by G. Whyte and music by G. Villa, is a bright 
little ditty, with an effective accompaniment, lying well under the 
hands. The last-named is also arranged as a duet. The BisPHAM 
ABvo isa collection of ten songs by Schubert and Schumann which 
have been selected and edited by Mr. David Bispham, and, it may be 
added, have been sung by him at his recitals. Only two by Schubert 
are contained in the album, but these are AN pie Musik (‘To 
Music’) and Der ZwerG ( The Dwarf’). These testify to Mr. 
Bispham’s musicianship and conscientiousness as an editor. Breath 
marks are given whenever a doubt could arise on this important 
matter, and in the latter song there is pointed out in several places 
the necessity of change of vocal tone-colour. The same care has been 
bestowed on Schumann’s lyrics, and a welcome feature is found in the 
excellent English translations which accompany the German text. I: 
should be added that the songs have all been transposed to make 
them suitable for a baritone voice, but in each case the original key is 
notified. Music is now recognised as forming an important factor in 
the pastime and education of children, and the publication of cantatas 
and part-s ngs fitted to their abiliti s, and calculated to engender a 
love of the art, is to be encouraged. Admirably designed for such 
worthy purposes is a cantata for treble voices, entitled AN APRIL 
SHower, by Bernard and Arthur Page. The story may be described as 
‘all about nothing,’ but in such cantatas it is the episodes that count, 
and these in the present instance bring forth songs, duets, and 
choruses of a bright and amusing character, which are wedded to 
melodious and appropriately simple strains, Lour’s ScHoot SonGs, 
for equal voices in unison, and in two or three parts, present a series 
which is well conceived and skilfully carried out by composers 
manifestly in sympathy with the object in view.’—Daily Telegraph, 
August 4, 1898. 
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FORSYTH BROS., Music PuBLisHERs, 267, REGENT St., Lonpon, & 126 & 128, DEANSGATE, MANCHESTER. 
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COMPOSITIONS by F. H. COWEN, 





ORATORIO. 
RUTH ; ee as ae Re és 
Full Score, £3 3s.; Tonic Sol-fa, rs. 6d. 
OPERA. 
THORGRIM .. 
CANTATAS. 
ODE TO THE PASSIONS ae ee oe 


ST. JOHN’S EVE 
Tonic Sol-fa, rs. 6d. 
SLEEPING BEAUTY as 
Full Score, £2 2s.; Tonic Sol- fa, Is. 6d. 
THE WATER LILY 
SONG OF THANKSGIVING 
A DAUGHTER OF THE SEA (for Renale Voices 
Tonic Sol-fa, rs. 
CHRISTMAS SCENES (for Female Voices) 
Tonic Sol-fa, od. 
THE ROSE OF LIFE (for Female Voices) 
Tonic Sol-fa, gd. 
SUMMER ON THE RIVER (for Female Voices) 
Tonic Sol-fa, od, 
VILLAGE SCENES (for Female Voices) .. 
Tonic Sol-fa, od. 


ORCHESTRA. 
SYMPHONY, No. 4 (The Welsh) :— 
Full Score .. ° 
son Parts 
Wind Parts 


FOUR ENGLISH DANCES 1 IN THE o DEN i Sieeia: 
Full Score, MS. 
String Parts sh ee 
Wind Parts ee ae ws 
Ditto (for Small Orchestra) :— 
String Parts 
Wind Parts 


MILITARY BAND. 


wn 


bd 


nS fF NHN 


bh 


FOUR ENGLISH DANCES IN THE OLDEN STYLE 15 


PIANOFORTE. 
SYMPHONY, No. 4 (The Welsh), arranged (Duet) 
TROIS MORCEAUX (Petit Scéne de Ballet, 
Romance, Scherzo) 
FOUR ENGLISH DANCES InN THE Oe DEN ea E 


CHAMBER MUSIC. 
FOUR ENGLISH DANCES In THE OLDEN STYLE. 
Arranged for Violin and Pianoforte 
Ditto. Arranged as a Quintet for Pianoforte and 
Stringed Instruments each 
Separate String Parts, 6d. each. 


LONDON: 


to 


d. 


ANTHEMS. 


oO Kasei FROM THE REALMS OF GLORY 


° 


fo) 


6 


° 


6 


Tonic Sol-fa, 14d. 
HOW EXCELLENT IS THY LOVING KIND- 
NESS (‘ Ruth”’) ; 
Tonic Sol-fa, rd. 
EXCEPT THE LORD BUILD THE HOUSE 
(‘‘ Song of Thanksgiving ’’) 


SONGS. 


TRUANT WINGS . ae ee 


THE DREAM OF "ENDYMION (Scena for 


Tenor) 


PART-SONGS, &c. 
A LOVER'S COUNSEL (s.a.7.B.) 
Tonic Sol-fa, 1d. 
Ditto (T.1T.B.B.) ae 
AT DAWN OF DAY (‘ Sleeping oe ’) 
Tonic Sol-fa, 2d. 
CHORUS AND DANCE OF REAPERS AND 
GLEANERS (‘ Ruth’’) 
NOW JOY SHALL BE IN COTTAGE POOR 
(St. John’s Eve”) 
Tonic Sol-fa, pe 
SONGS OF THE RIVER :— 
No. 1. Boat Song—‘ Row gently, row ”’ 
Tonic Sol-fa, rd. 
Water-lilies 
Resting 
Rowing homew nen 


eee: 
» 3 
» 4s 
SPRING r of = 
Tonic Sol-fa, 14d. 
ALL HAIL THE GLORIOUS REIGN (s.a.7.3.) 
Tonic Sol-fa, 2d. 
Ditto (s.s.A.) ‘ ue xe 
Tonic Sol-fa, 2d. 
IN OUR BOAT (s.s.a.) 
Tonic Sol-fa, ‘. 
CHRISTMAS DAY (s.a.). Staff and Tonic Sol-fa 
VIOLETS (s.a.) Staff and Tonic Sol-fa .. 
Tonic Sol-fa only, 1d. 
CLEANSING FIRES (s.a.) Staff and Tonic Sol-fa 
Tonic Sol-fa only, 1d. 
OLD FATHER CHRISTMAS (s.a.) 
Tonic Sol-fa 
VIOLETS (s.a.) sie 
SIX DUETS OR TWO-PART SONGS i. & “) 


No. 4. 
, 5, What the birds say. 


Staff and 


No. 1. Echoes. 
» 2 Cleansing Fires. 
» 3+ Violets. 


NOVELLO AND COMPANY, Limitrep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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» 6. Linger, O gentle time. 
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A thought of home at sea 
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PRODUCED AT THE LEEDS MUSICAL FESTIVAL, 
OCTOBER, 1898. 


ODE TO THE PASSIONS 


WILLIAM COLLINS 


SET TO MUSIC FOR CHORUS AND ORCHESTRA 





FREDERIC H. COWEN. 


Vocal Score, Price Two Shillings. 
String Parts (in the Press); Full Score and Wind Parts, MS. 








THE TIMES. 

Passages of delicate grace are admirably contrasted 
with more vigorous scenes, and the massive harmonies 
of the closing invocation to music, with their skilful 
building-up of a really impressive climax, reach a level that 
the composer has most seldom attained before. 

DAILY TELEGRAPH. 

Mr, Cowen’s new Ode was accepted on all hands as a 
more than worthy offering on the part of a musician who 
stands unsurpassed among his fellows in the handling of 
delicate and fanciful themes. 

MORNING POST. 

The composer has approached his task in an earnest 
spirit, and has been singularly felicitous in his endeavours. 
The various passions which rule mankind find sympathetic 
expression in the music, and several portions possess great 
beauty. . : . The work possesses both charm and musical 
interest, and it is worthy to rank with the best of its 
composer’s choral productions. 

DAILY MAIL. 

Mr. Cowen’s latest cantata is one of his best inspirations. 
From first to last the music is interesting, the melodies are 
bright and taking, and the composer shows his mastery of 
modern instrumental resource. 

DAILY NEWS. 

In many respects it shows the composer at his best, and 
as the Ode is not too long nor too full of difficulties, 
and moreover as it is notable for that melodic inspiration 
of which Mr. Cowen has the rarely bestowed gift, there is 
not much doubt that it will speedily become popular with 
choral societies. 

DAILY CHRONICLE. 

The score is graphic and picturesque, but not involved. 
... Of late years Mr. Cowen has given an expectant world 
nothing more characterised by his accustomed daintiness 
and grace, or, it may be added, more instinct with the force 
and impulse that, if displayed with equal skill on a larger 
canvas, might result in a majestic work, calculated to hold 
its own during a later generation. 

DAILY GRAPHIC. 

Mr. Cowen’s Ode is a genuine success; indeed, I should 
be inclined to rank it above anything he has yet written 
for the concert-room. . . . Mr. Cowen’s Ode was received 
with great enthusiasm, and must be counted one of the 
gteat successes of the festival. 

GLOBE. 

Mr. Cowen’s work deserves nothing but unlimited praise. 
... Short as the Ode is, it is alittle masterpiece, and should 
prove one of the most lasting successes of the week. 

THE GUARDIAN. 

Mr. Cowen has seldom been more happily inspired. The 
charming sylvan scene and the broad and flowing strains 
of the Invocation to Music are passages of very remarkable 
merit well deserving the success attained. 

YORKSHIRE POST. 

The strongest choral work Mr. Cowen has yet produced. 
-.» His music shows an advance, not only in sustained 
Power, but also in the choral-writing. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





PRODUCED AT THE LEEDS MUSICAL FESTIVAL, 
OCTOBER, 1898. 


CARACTACUS 


A CANTATA 
For Soprano, Tenor, Baritone, and Bass Soli, Chorus, and Orchestra 


THE WORDS WRITTEN FOR MUSIC BY 


H. A. ACWORTH, C.I1.E. 


THE MUSIC BY 


EDWARD ELGAR. 


Vocal Score, Price Three Shillings and Sixpence. 
Paper boards, 4s.; cloth, gilt, 5s.; String Parts (in the Press); Full 
Score and Wind Parts, MS.; Vocal Parts, each rs. 6d. 











THE TIMES. 

Mr. Elgar’s music has the inestimable merit that it 
seldom, if ever, conveys even a momentary suggestion of 
any other composer’s work. All that he has to say is his 
own. ... In some respects the representative themes, of 
which there are quite a formidable number, are treated with 
great skill and originality, and as each scene is worked up 
to its logical climax, so the series grows in interest up to 
the most beautiful point in the composition, a “‘ lament ”’ in 
which the voice of the defeated king is supported by the 
choir in a movement of such poignant expression and such 
sincerely-felt emotion that the fact of its being in the 
strange rhythm of seven crotchets in a bar is quite forgotten. 


DAILY TELEGRAPH. 

In ‘‘Caractacus” we find music that interests no less 
deeply than it charms, and for the most part these two 
qualities run side by side. . . . For the present I cando no 
less than offer sincere compliments to an English composer 
who speaks with so strong and commanding a voice. 


THE STANDARD. 

In ‘* Caractacus”” we have a work of which it may be 
said without the slightest hesitation that it is one of the 
greatest honours to English musical art that has been 
produced for many years. The wealth of melody in the 
score from the first bar to the last never fails, and it is 
ever fresh and unlaboured. 


DAILY MAIL. 

The cantata was received with enthusiasm and at the close 
the composer was recalled. The work is at once modern 
and original. There is a wealth of melody, and the bar- 
baric grandeur of the triumphal procession through the 
streets of Rome is worthy of a Berlioz or a Wagner. 

DAILY NEWS. 

Mr. Elgar obviously knows how to interest the general 
public without sacrificing a whit of his musicianship. He 
is a melodist and a master of picturesque orchestral writing, 
while his choral workmanship, without being pedantic, is 
usually highly effective. 

PALL MALL GAZETTE. 

Mr. Elgar’s musical personality is one to reckon with as 
a fact in art. He is academic in the excellent sense that 
he allows a real character, a genuine temperament, to be 
guided by the influence of the best masters ; and he is wise 
to keep himself free from personal eccentricities, while at 
the same time fully giving the rein to his personal accom- 
plishments. The result is that we get something so new 
in English music that one naturally hails it with respect 
and avowed expectation. 

YORKSHIRE POST. 

In the refreshing vigour of the music, the extraordinary 
grip of the orchestra, the mastery over all its resources, the 
keen appreciation of its colour, Mr. Elgar is quite supreme 
among our composers, and the freedom and force of his 
writing for the band are indeed remarkable. He is, how- 
ever, not only capable of energetic efiects, he can also give 
expression to extreme tenderness. 
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THE ONLY COMPLETE EDITION. 
EIGHT Books. 





AN ENTIRELY NEW AND CAREFULLY REVISED EDITION 


OF 


MENDELSSOHN'S 


LIEDER OHNE WORTE 


EDITED AND FINGERED BY 


KARL KLINDWORTH. 


This new edition of Mendelssohn’s Lieder ohne Worte will supersede all others and will rank 
with Professor Klindworth’s unrivalled edition of Chopin. Its educational value is greatly 
enhanced by the valuable annotations of the learned Editor in his Preface and Explanatory Notes, 
the result of his unique experience as a teacher and as an editor of pianoforte classics. The 
Historical Notes, specially written for this edition, give fresh and interesting information regarding 


these familiar pianoforte pieces. 


One Volume, 173 pp., royal quarto, in stiff paper covers, cloth back, 
PRICE FIVE SHILLINGS. 


Also, handsomely bound in cloth, gilt edges, 
SEVEN SHILLINGS AND SIXPENCE. 
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